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BosBep

J[IBoOpojoT Ha My3ejckoTo cnucanue" Myceonoruna Manegonuna" 9-10 wuznerysa
CO €HOTOJMIIHO 3a/[OLIHYBake, IIITO € Pe3yJTaT Ha OrpaHMYEHUTEe (PUHAHCUCKHU
CpeficTBa 3a HEroBoTo nevaremwe. Ce HajgeBaMe AeKa YUTATENUTE Ke ro mpumar
HallleTO U3BUHYBame U CO 3aJl0BOJICTBO K€ ro Mo3jpaBaT M3JEeryBawmeTo Ha
HajHOBHOT JIBOOPO].

OBoj nBOOpPOj U compxku pedepaTuTe Off coBeTyBamaTa opranuzupanu ogq MHK-
ICOM Bo Ocorogo 2003 rog. 1 Masposo 2004 rop.

Temure "Myseute u mnpujatenure" (2003) m "Myseute U AYXOBHOTO
HacnencTBo"(2004) 6ea npepnoxkenu o ctpaHa Ha ICOM - Ilapu3 u ucrure 6ea
Ipe3eHTUPAHU OJf My3€ejcKuTe paOOTHUIM BO PaMKHUTE Ha Of0€IeXXyBameTO Ha
MerynapoguuotT neH Ha Mmyseute. Ha oBue cpenbu Oea pasriefyBaHU U JpYrd
aKTyeJHU npoOjeMu U MH(MOpMalUU Bp3aHMU 3a My3ejcKaTa JejHOCT.

ITokpaj Toa, Ha COBETYBamETO IITO ce ofjpka BO OCOroBCKMOT MaHAaCTHUP BO
okonuHaTta Ha KpuBa Ilananka, Geme npoMoBHUpaH JBOOPOjOT HA CIHUCAHUETO
"Myceonoruya Manegonuna"

7-8 u KopmekcoT Ha My3ejckaTa eTuka, unj u3gaBay e MHK- ICOM.

Bo copaboTka co MunuctepcTBOTO 3a KyJatypa Ha PenyGnuka Maxkenonuja,
Maxkenoncknor Hannonanen Komurer Ha ICOM Oelie opranuzaTtop u Ha gebaTute
OKOJIy MOAIOTOBKUTE Ha 3aKOHCKATa peryjaTuBa Bp3aHa 3a KyJITYPHOTO HACJIE[CTBO,
My3ejcKaTa JIeJHOCT ¥ MU3MEHUTe BO 3aKOHOT 3a KYJITypa.

Ha coBeTyBameTO BO MaBpoBO, NOKpaj OCHOBHaTa Tema "My3euTe M JyXOBHOTO
Hacle[cTBO", Oelle TpeTupaHa u Temara: "ETukara u myseure".

OBa coBeTyBam€ € 3Ha4ajHO M 110 HErOBUOT MefyHapoOjieH KapaKTep MpeKy
IPHUCYCTBOTO Ha NpecTaBHUIM off HannonanHauTe komuTeTn Ha XpBaTcka, byrapuyja,
Cpo6uja u Lpna I'opa.
3a xai, u nokpaj goobpure xen6u u Hamepu Ha MHK-ICOM MmefyHapopHHOT
KapakTep Ha OBHE Cpefdu fa MPOAOJIKU U BO HapegHaTa rofijuHa, Toa He ce OCTBApPH,
3apajil pecTpPUKTHUBHATa NporpaMa Ha (PpMHAHCHpAHE.

Ho, Toa He ro o6ecxpabpyBa MHK-ICOM Bo peanuzanmjata Ha oBaa Hfeja,
Koja Tpeba fa MPOJOJXKHU U IOHATaMYy.

On oBoj nBOGpoj PepakumjaTa Ha cnyicaHMETO BOBEAYBa HOBO MOTIJIaBje MOJ
HacnoB "[Ipuno3n", Bo Koe Ke ce o0jaByBaaT OfipefieHN aKTyeJHH MH(POPMALUU Off
JIOMEHOT Ha My3ejcKaTa JI€JHOCT BO 3eMjaTa U CTPAHCTBO.

I'maBeH U OArOBOpEH YpeHUK



I ntroduction

The double issue of the museum publication “Museologica Macedonica” 9-10 is coming out
with a one-year delay, due to the restricted funds for its printing. Anyway, we hope readers will
accept our apology and find pleasure in the publishing of this periodical.

This edition publishes the proceedings from the MNC-ICOM’s conferences held in Osogovo
2003 and Mavrovo 2004. The themes “Museums and Friends” (2003) and “Museums and
Intangible Heritage” (2004) were proposed by ICOM — Paris and the papers were presented
on occasion of the International Museums Day. Other actual museum related issues and problems
were also considered on those conventions.

The double issue of “Museologica Macedonica” 7-8 and the "Code of Ethics for Museums",
also published by MNC-ICOM, were promoted at the conference organized in the Osogovo
Monastery near Kriva Palanka.

The Macedonian National Committee of ICOM organized in cooperation with the Ministry of
Culture of the Republic of Macedonia several debates related with passing laws on cultural
heritage, museum activities, as well as some amendments of the Law on Culture.

At the conference in Mavrovo, besides the main topic "Museums and Intangible Heritage", the
theme "Ethics and Museums" was also considered by the museum professionals.

The importance of this conference was enhanced by its international dimension, i.e.,
the presence of representatives of the national committees from Croatia, Bulgaria, Serbia and
Montenegro. Unfortunately, despite the intentions and efforts of MNC — ICOM for continuing
the international character of these conventions in the following year, it could not have been
accomplished, due to restrictive policy of financing.

Anyway, it did not discourage the MNC-ICOM members in the efforts for accomplishing this
idea and this initiative will continue in future.

From this double issue on, the Editorial Board starts a new chapter titled "Contributions", which
is intended to publish actual information related with museum activities in the country and

abroad.

Editor-in Chief









ITpod. n-p Kpcre boroeckn

ITpupopgHo-maTeMaTuku pakynrer, Ckomnje

H K okeKcoT Ha eTHKATA 32 My3€jCKITe NpHjaTesi v
BOJIOHTEPH ¥ MICHJATA HA My3eHTe

3HavaeH e o7l pa3BojoT Ha MY3eUTEe U Off peaju3alyjaTa Ha HUBHATa MUCH]ja
€ BO TecHa BpCKa CO MOJJpIIKaTa Ha jaBHOCTAa. MucujaTa Ha My3ejOT Mpou3Jeryna
on necdununmjata Ha ICOM 3a Hero, Koja MOTEHIUpPa ieKa My3€joT € "MHCTUTYIHja
BO CiIy>k0a Ha ONIITECTBOTO M HETOBHOT Pa3Boj" co 3ajjauu fja cobupa npeamMeT Ha
HACJECTBOTO KaKO JOKYMEHTH Ha BPEMETO, MPOCTOPOT U OMIITECTBeHATa CPEHa,
lla TW 3alITUTYBA, 1a T IpOyYyBa U 1a T'M KOMYHUIUpa 10 jaBHOcTa.! Bo Taa cmucna,
BO MY3€HTE WJIM HAJ[BOP OJf HUB ce OOopMyBaaT acolyjalliy IITO 3eMaaT y4yecTBO
BO HMBHHUTE CEKOjIHEBHU aKIMU. 3aToa MYy3€jCKUTEe MHCTUTYLIMM MMaaT OOBpcKa ja
co3qlajiaT MOBOJIHU YCJIOBM 3a pa3HHUTE MHULMjaTHBU 3a MOTKpeNa Ha MY3€jCKUTe
aKTUBHOCTH, Jla C€ CO3Hae MPHUJOHECOT HAa TaKBUTE acolldjaluu, fa T oxpabpyBa
HUBHUTE aKTUBHOCTH M Jla CO3[laBa XapMOHUYHM OJTHOCH MOMery THe OpraHu3alui u
CTPYUYHHUOT Kapjap.’

Mefy aconujanuuTe mTO ce HeMPO(MUTHH, HO CO OIATOPOIHHM LIEJH 32 KYJITypeH
HampeoK, KOM ja cTaBaaT Ha pacrnojlaramke Ha My3ejCKUTe MHCTUTYIUU CBOjaTa
MOJIPIIIKA, CBOETO 3HaeHE, NICKYCTBO M KOMIIETECHIINH, € U Opranu3anujata My3ejcku
ipujaiieau u 6oaoHiiepy. HUBHUOT aHTa>kKMaH ce M3pa3yBa CcO COINCTBEHaTa
COJNIMAAPHOCT, 32 Jla ce MpeHece Mefy rpafaHuTe yjoraTa IITO ja UMaaT My3euTe BO
paMKHTe Ha ONIITECTBOTO. My3ejcKUTe MpHujaTeu U BOJOHTEPH, KaKO WICHOBU Ha
My3eaJickaTa 3ae[[HuIla, KOM ce HaofaaT BO CPIETO Ha My3ejckaTa myOJuka,
oopMyBaaT NMPUBWINTHPAHN COTOBOPHMIIM IITO TM NMPETCTaByBaaT MHTEPECUTE Ha
KOPHCHUIIUTE 32 MOJO0PO KOPHUCTEHE€ Ha MY3€jCKUTE MHCTUTYIUU.

Ha cBeTcku miaH opraHmsanuckaTa CTPYKTypa Ha My3€jCKUTEe MpHjaTenu 1
BOJIOHTEpHU € u3paseHa co Ceeilickailia ¢hedepayuja Ha Uipujaitieauitie Ha my3euitie,
Koja Omia ocHoBaHa Bo 1967 ropuna Bo bapcenona, lllnanuja, a Ha [IpBuoT KOHrpec
Bo 1972 ropuna Ouna norBpaeHa u npusHata o UNESCO mop 3akpuia Ha
MeftynapoguauoT coBeT Ha my3eute (ICOM).* [lejcTByBameTO Ha OBaa OpraHm3alyja
e TpaHcnapeHTHo. Ho, 3a a Moxe mooOpo /ia TM W3BpIIyBa MOCTaBEHUTE 3a/layuH,
Oellle HEONMXOMHO Jla Ce yCBOjaT HOPMHU Ha OofHecyBawe. Bo Taa cmucia, Bo 1996
rojguHa 3a BpeMme Ha 9-oT CBeTCKU KOHTpecC Ha MpujaTenuTe Ha My3enTe, Bo Oakcako,
Mexkcuko, 6eme nfoHeceH Koodekcoii Ha eiliuka 3a my3ejckuilie upujaiieau u
B8040HUILEPU.

Toj cogpxku cenyMm aena. Bo mpBHOT fien e gafeHa oegunuyuja BO Koja ce Beau fAeka
ipujaiieau U 6040HIIepu ce "OHUE LITO y4YEeCTBYBaaT BO IOJApPLIKATa HA MY3€UTE,
BO HMBHHMOT Pa3BOj U HIUpeme", OHUE MITO "fAejcTBYBaaT Bp3 JOOPOBOIHA OCHOBA U
06e3 HanmaTa. HuBHaTa moappmika e MopajiHa, (pMHAaHCUCKA WJIM U3pa3eHa BO
noOpoBoJHa paboTa uiM excuepTusza. [JoOpoTBOpUTE, JOHATOPUTE, BOJIOHTEPUTE,
YJI€HOBUTE Ha ympaBaTa Ha MYy3€jOT M WICHOBHUTE HAa MY3€jOT ce cMeTaaT KakKo
npujatenu Ha myseute" (1. 1.). IHTepecHO € Jla ce HallOMeHe JieKa, CIopesl eaHa
cratucTuka HanpaBeHa Bo Kanaga npep 2000 roguHa, peuucu 65% Off CTPYUYHHUTE



nuna Ouiie BOJIOHTEPH, a MPEOCTAHATHOT JeJl BpaOOTEHHU CO IeJI0 MM MOJOBUHA
paboOTHO BpeMe Taka IITO TOa MOKa)KyBa KOJIKaB € MPHUAOHECOT Ha BOJOHTEPUTE BO
BpILIECHETO OIeNIHU CTpyuHu padotu. Kako acoyujayuu o MOMEHOT Ha NpHUjaTeInTe
Ha My3euTe ce BOpojyBaaT "CUTe BUJOBM acolldjalliyl IITO I'M coOMpaaT NpHUjaTeIuTe
U BOJIOHTEPUTE Ha MY3€jCKUTE MHCTUTYIMU Of KOU Ce CTPYKTypUpa HUBHATA akiuja"
(1. 2).

BTopuoT nen ce ogHecyBa Ha citiaitlycoiti U MAHOAiiol, BO 1ITO ce omndaTeHn
iapitinepciisoitio co myszeute (2. 1.); iiooopwkaitia (2. 2.); pecileKiloii HA MUCUJATla
Ha my3zejoiri (2. 3.) u caiiucpaxkyujaivia (2. 4.), Ipu MWTO ce MOTEHUHUpaA JeKa
"mpujaTeNnTe U BOJOHTEPUTE HE OUEKyBaaT HUKAKBa NMapuyHa WX Apyra MOrOgHOCT,
OCBeH caTucgaknyja MTO yYecTBYBaaT BO OJPKYyBameTO W BO pPa3BOjOT Ha
WHCTHTYIMjaTa Ha Koja L] mpunmaraar u ma my6mukaTa Ha Koja L] ciyxar.

Tpetuot gen ro ondaka ¢yHKUUOHUpareilio, BO TMITO Ce COApPXKAHU:
opzanusayujaiua (3. 1.); pyHKyUOHAAHUIEe 8pCKU U3PA3EHU CO Me'yCeOHO JieTIernpame
ofjiesTHA TpeTcTaBHUL| (3. 2.) U ilnanosuitie 3a akyuja u 0ozosopu (3. 3.).

YeTBpPTHUOT €N € MOCBETEH Ha 068pcKuilie, IPU MITO ce MOTEHUHUPAHU:
HOpMUitie U ipasuaaitia WTO T OOBp3yBaaT NMpHUjaTEIUTE U BOJOHTEPUTE fa TU
pecnekTupaaT BOCIOCTAaBEeHUTE HOPMH UM MpaBuUiia Ha MHCTUTyHHjaTa (4. 1.); moToa,
JAojaanocitia 1 KOH My3ejcKaTa MHCTUTYIMja U KOH COICTBeHaTa acoumjanmja (4. 2.);
dogepbailia KakKo HeoNxonHa nmoTpeba O YyBame Ha TajHUTE MONATONMU Ha
MHCTUTYyLMjaTa U acoumjanmjaTa (4. 3.); KoHgaukilioii Ha uHitiepec, IPU WTO ce Oapa
na ce n30erHyBaaT TakBU KOH(MIUKTH MOYUTYBajKM TM HOPMUTE Ha OJHECYBame U
Ha MHCTUTYIHjaTa U Ha acoumjanmjaTta (4. 4.); oaposuitie u akeusuyuuitie, Ipu MITO
"Kora mpujaTeJuTe U BOJOHTEPUTE NOHMPAAT YMETHUUKHU fiesia, MpeMeT UIIN
NpUMEpOK Ha KoJjekIluja, Tue Tpeba jga HampaBaT Hamop fAa ru obe3bepgatr
aBTEHTUYHOCTA U MOTEKJIOTO Ha THE AapoBu" (4. 5.); yeaocHailia cozaacHocii Ha
uHciiuiiyyujaitia, MTO MoApa3zbupa geka Tpeba ga ce Gapa COrlIacHOCT Ha
MHCTUTYIMjaTa 32 JapOBUTE U fla ce peclieKTHpa Hej3uHaTa HabaBHA MOJNNUTHKA. 3aToa
€ HEONMXOJHO MPEeTXOAHO MHCTUTYIHUjaTa Aa WHpOpMUpa 3a fesaTa, NPegMEeTUTe U
IpUMEPOIUTE IITO caKa fila r'u HabaBu (4. 6.); puHancuparbeitio KakKo 3Ha4aeH MOMEHT
Tpeba ma 6ue BO COTJIACHOCT M KOOpAMHAIMja CO TMJIAHOBHUTE U MPOTrpamMuTe Ha
uHcTUTynujata (4. 7.); meouja, Mpyu 1WTO MPHUjaTEIUTEe U BOJOHTEepHUTe Tpeba nma
lejcTBYBaaT BO COTJTAaCHOCT CO KOMIETEHTHUTE clyXOm Ha my3ejoT (4. 8.);
6e36e0Hocilia KaKo 3Ha4aeH eJIEMEHT Ha OJJHECYBalkETO, KOj Ollpaka HOPMU U IPaBHUIIa
3a 06e30eIHOCT Ha MHCTUTYyIHUjaTa, Ha (PYHKIUUTE IITO Ce€ BpIIAT, BOJAEjKH CMETKa
3a OCy/la Ha OJjie;THUTE WHTEPBEHIUHU IITO OU ja omTeTuse amnukanujaTta (4. 9.).

[leTTHOT men cOmp:KM iloaura HA UHIlepBeHUUL TITO Ce OJHeCyBaaT Ha:
OoMmeHUille HA UHIlep8eHYuja HA TIPUjaTeIuTe U BOJOHTEPHUTE IITO CE MOAYJIUPAHU
BO 3aBHUCHOCT OJI My3€jckaTa MHCTUTYLMja UMajKu T'M NpeABH] CleUu(pUIHUOT
KapakTep Ha My3€jOT, KapaKTepOT Ha CONCTBEHUTE LIEJIM M MUCHH, KAKO ¥ TPOTpaMuTe
mTo ce Hyaat (5. 1.); dloaurba Ha pe3epsuparu uHiliep8eHYUU 3a HOCHIOJaHUOUL Kaoap,
IpH IITO ce OfHecyBa Ha 3aaTu 1ITO Tpeba fa r'u U3BpIIyBa MOCTOjaHUOT MEPCOHAI
BO MY3€joT , 0cOOeHO KOH3epBaTopcku paboTu, Audysuja Ha MHpOpManuu,
ucTpaxyBamwe u ci. Tyka mpujaTesnTe U BOJIOHTEPHUTE MOpa Jla TM MOYMUTyBaaT
OOBpPCKHTE IITO MY C€ JJOBEPEHM Ha IOCTOjaHUOT mepcoHaln (5. 2.) usbezuysarse
oyilauparwe Ha paboiliuilie cO TOCTOjaHUOT nepcoHan (5. 3.) u oilpedeaysarse Ha
3a0avuitie WITO MoApa3bupa cUTe aKTHUBHOCTH Aa OUAgAT BO COTJIACHOCT CO



IIOCTABEHUTE 1IEJI U CO YCIIOBUTE 3a M3BplIyBame (5.4.).

IecTnoT fen ce ogHecyBa Ha ouekysarbaitia 00 unciiuiiyyujaitia. Toj ondaka:
flpu3HaHue O My3€jOT W HErOBHOT MEpPCOHAJ 3a MpHjaTeINTe U BOJOHTEPUTE 3a
BIIOKEHUOT TPY/l M aHTa’kMaH M 3a MPUAOHECOT BO MHCTUTYIMjaTa U HAABOP Of Hea
(6.1.); ilo0Opuika WTO ce OJHECYBa Ha oXpalOpyBame Ha (pOPMHUpPAHETO acOLUjalluu
Ha MpHjaTeNu W BOJOHTEPH, KAKO W MOJAJPIIKA Ha HUBHUOT PHU3MUK, CTaBajKu Ha
pacnojarame HEONXOAHU PECYPCH 3a NOCTUTHYBaWkhEe Ha 3a€MHUUYKUTE Lenu (6.2.);
XxapmoHuja mTOo Tpeba fa ja HEryBaaT MY3€jCKUTE YCTAaHOBMU BO OAHOCUTE CO
acolyjanujaTa, "MCTaKHYBajKi T'M COJUAAPHOCTA U YYBCTBOTO Ha mpumnagHoct" (6.
3.); ungpopmayuja MWTO Ce OJHECYBA HA COJUAHOTO 3allO3HABa-E Ha MpUjATEIUTE U
NOOPOUYMHUTEIIUTE CO MUACHjaTa HAa MY3€jOT, CO KPATKOPOUHUTE U JOJTOPOYHUTE 1IN,
CO CBOUTE MPOEKTH, CBOUTE AAMUHUCTPATUBHU MPAKTUKH U cl. (6.4.); oOyka Ha
MpyUjaTeJuTe U BOJIOHTEPUTE BO CEKTOPHUTE Kaje IITO ce NMOBUKAHM Jia JIejCTByBaar,
0oxpabpyBajKu T'M 1a 3eMaaT y4yecTBO BO paOOTWIIHMIIM, CEMUHAPHU U TMpefaBama 3a
Ja ce 3rojJieMu HUBHOTO 3Haewme (6.5.).

CengMuOT flen1 € MOCBETEH Ha acoyujayujaitia, TIpu WTO ce ON(aATEHU:
uynenciigoitio (7.1.); Oemokpailickuitie ipuHyUily BO HUBHOTO NiejcTByBame (7.2.);
ilodenbaitia Ha 3afgaunTe M ofroBopHoctute (7.3.); copaboitikaiia co my3ejcKkuilie
acouujayuu u co mysejcxuite ciipyurvayu (7. 4.); copabottixa tiomety acoyujayuuitie
Ha dpujaitieauitie u goaoHitepuite (7.5.) u mMedynapooHu axiliu8HOCiU BO KOU €
M3HECEHO 3a MOJpIIKaTa IITO ja faBaaT NMpujaTeJuTe U BoJoHTepuTe Ha CBeTckaTa
denepanuja Ha npujateaute Ha my3eute (WFFM) u Ha MefyHapOgHHOT COBET Ha
my3zeute (ICOM) (7. 6.).

Ha kpajor cakame jja uctakHeme jeka M3JI0XKeHUTe coipkuHu Bo Kopmekcor
Ha eTHKa 3a My3ejCKUTe NMpHjaTelld U BOJIOHTEPH 300pyBaaT jieka oBaa HempouTHa
opraHmsalyja € cepuo3Ha M jleKa MpUAoHecyBa BO Pa3BOjOT Ha My3euTe, 0COOEHO
MMajKi TW TpefiBUJ] CBETCKUTE MCKYCTBa, Ma 3aToa Tpeba M BO HAIlaTa CpefuHa, BO
Penyb6nuka MakenoHnuja, 1a ce OCMUCIM BakBa acolldjanyja MITO Ke ro rnoMara Toj
pasBoj.

' |COM Satuts,

(Barcelona, Spain, 2001), Paris, 2002, article 2.
2]1COM Cod of Ethics for Museums,
(Barcelona, Spain, 2001), Paris, 2002, 2.6.

’ [ToBeke Buay Ha: http://www.museumsfriends.ogr
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The Code of Ethics for Friends of Museums
and Volunteers and the Mission of Museums

Summary

Through the review of the Code of Ethics for Museums the author points to the relation of the
friends of museums with the mission to be accomplished by museums, which arises from the
ICOMs definition emphasizing that museum is “an institution at service of society and its
development”, with the objective of collecting objects of heritage as documents of time, space
and social environment, as well as their protecting, researching and communicating it to the
public. For the purpose of successful accomplishment of the essential museum functions in
these relations museums have the obligation of providing background for accomplishing the
initiatives of affiliated associations, including the Friends of Museums Association. Taking into
consideration the importance of the existence of this kind of association, the author expresses
his opinion that one should be formed in the Republic of Macedonia.



Pucro Tanecknu
Hapopen mysej, Crpyra

I Mysente 1 Kako Ja ce CTeKHAT NpHjaTesin

He 3nam panm co mojot pedepat Ke GumaM BO MOXKHOCT [a OITOBOpPaM BO
L[EJOCT Ha MOCTAaBEHOTO Mpalllalkhe 3a My3euTe U Npujateaute Oupejku co opa
Ipallame HHe ce cpeKaBaMe, ByJIrapHO peueHo, Off IeHec. 3a pa3iuKa Off Hac, Copeq
CO3HaHMjaTa IITO MOXaT Jla ce oOujaT off eJeKTPOHCKUTE MEIMyMHU, Ha OBaa TeMa
eBPOIICKHOT My3ej paGoTu, ofHocHo ] mocBeTyBa BHMMaHUE Off MOOAAMHA, IypH THE
My3€H JIeHec NpaBaT UCIUTYBamka 3a MOCIEJHUTE ABAaeCeT T'OJUHU 3a TOa KOM ce
IpHjaTeNnuTe, MITO MPEeTCTaByBaaT THE, KAKOB € HUBHUOT NMPHUAOHEC U CIL.

lenec Cerckara ¢epepanuja Ha npujatenute Ha Myseute (lbPDPM) e
riao06alHO BOJIOHTEPCKO TEJIO CO3/ajeHo BO 1975 rogmHa, BO KO€ CaMOCTOjHU
acolyjaluyl ¥ MHAUBUAYATHN WICHOBH UMaaT 35 3eMju LITO mpecTaByBaarT 1,5 MUInon
[pHjaTenu, BOJIOHTEpHU U OeHepuImeHTH Ha My3euTe. [loyueHn off ropHUBE CO3HaHH]a,
Ha JIeHelIHaBa TeMa Hue He Tpeba caMo fa OAroBOpHME, TYKY Off Hac ce Oapa oHa
HITO fleHec Ke Mpou3iie3e KaKo CO3HaHuja, HO M OHA IITO HEKOU BeKe TO MPaKTHKyBaaT
la TO MpUMEHNMe, Of LIITO BO TOJIEM JIeJ 3aBUCH U MOHATaMOIIHATa er3UCTeHIja Ha
Mys3ejoT u HeroBaTa (pyHKIMja BO coBpeMeHoTo omnurectBo. Co enabopanujata u
CO MMITeMEeHTalujaTa Ha JeHeIHUBE CO3HAHM]a, HA My3€oNollKaTa Hayka ke [ ce
OBO3MOKHM MPABUIHO HACOUYBAaHhE U AaKTUBHOCT Ha OJHOCOT KOH KOPHUCHHIUTE HA
My3€jOoT, KOH jaBHOCTa, BO IpaBell U BO OHakBa (popma mTO e nmorpebHa 3a
KYJTYPHOTO XUBEEHE BO CpeiIMHaTa BO KOja JIejCTBYBa MY3€jOT.

JleHec e coceMa U3BECHO JIeKa OIHOCOT U MHTEPECOT Ha jaBHOCTA KOH MY3€HTe
HOCH OMTHO HOBHM KPHUTEPHYMH M MCTOBpEeMEHO 6apa O My3euTe HOBa opMa Ha
paboTa U fejcTByBame, CO LITO Ce HaMEeTHyBa morpebaTa MOBTOPHO ja ce
feuHIpaaT MECTOTO U 3HaUeHETO Ha My3ejoT BO coBpeMeHOTo ommrecTBo. Ce
[OoCTaByBa MpallambeTo Aaly BO YCIOBU Ha HOBH WJeW Ha MpPHCTAal, 3aeJHUIITBO,
MapKeTHHI, MapTHEPCTBO, I'I00aTHO IUBUIHO ONIITECTBO M (PPEKBEHTHH
KOH(pepeHIuN MOBP3aHN 32 My3euTe, IeHeC BO epaTa Ha BPBHOTO NOCTHTHYBam€ Ha
€JIEKTPOHCKOTO KOMYHHIPaH€ BO III00aTHA paMKH, My3eHTe 1 IOHaTaMy Ke OCTaHaT
My3eu caMu 3acebe U €BEHTYaJHO 3a MOTpeOUuTe Ha CTpPy4yHaTa M HayyHaTa jaBHOCT,
WM TIOf] CHJTHUOT NMPUTHCOK Ha jaBHOCTA Ke ja peKOMIIOHMpAaaT CBOjaTa MOCTaBEHOCT
1 Ke Ipe3eMaT YeKOpH MO YPHEK Ha eBPOINCKUOT MY3ej U BO CBOETO HACTOjyBame 3a
CONCTBEHaTa MOJepHHU3aluja HEMa Jla ce OTBOpaaT 3a nmyOiukara, TyKy Ke ce
nocTaBaT 3a IyOJuKara.

Bo opHOC Ha opraHm3amyckaTa IOCTaBEHOCT, KaJipoOBCKaTa €KUIUPAHOCT,
MHTENeKTYaJHUOT MOTEHIMjall, IpUMeHaTa Ha COBpeMeHaTa eJeKTPOHUKA BO
KOMYHHKaIMuTe, My3enTe BO MaKeoHHja U3BECHO € JieKa T'o cileflaT YeKopoT Ha
coBpeMeHNoOT My3ej. Ho, He Moxke f1a ce u3berse (akToT HITO, YCIOBHO PEYEHO,
TPAH3UIUCKUOT MEPUON Off €AHO MUHATO BpeMe OCTaBH Tparu M BO HaIllaTa JIejHOCT,
Taka LITO €fHa Iesa JelleHuja OCTaHa HeM IocMaTpau Ha cllyuyyBamarTa, a Toa
HEMHMHOBHO Ofiellle Ha IITeTa Ha My3ejckaTa JiejHoCT. BeylmHoceT, BO OBOj HE TOJKY



[OJIT IepUOfT, O PEKOJI, Ha eT0XaJTHI OTKPUTH]ja, BO IPB pefl Ha TEXHUUKUTE ToMarasa
3a paboTa U BO KOMYHHKalMjaTa, fOjAe A0 Harja mNpoMeHa BO cakameTo U BO
MEHYBAaWkEeTO Ha HAYMHOT HA KMBEEHETO, MOTJIEeUTE Ha CBETOT, BO ONIITEHETO
Mery JyfeTo, a ceTO Toa ce Ofpa3d Ha CBPTYBamETO Ha [EHEIIHHOT YOBEK KOH
WIHUHATA, CO IITO MHTEPECOT 3a MUHATOTO MCUE3HYBa. AKO OBa ro jaeuHupame
TOYHO, TOoa Tpeba fa HU Oujie MOjIOBHA OCHOBA, CUJIHA NMPUYMHA IITO HE YCIOBYBa
MHTEPECOT 32 MUHATOTO, 32 BPETHOCTUTE ¥ MOPAKUTE HA MUHATOTO IITO JEHEIIHUOT
yoBeKk Tpeba ma ru mpeHece Ha ceOe W Ha MAHWMHATA, THE MOpa Aa OupgaT
HOBO( OpMyJHpaHU U MOMHAKY NMpe3eHTUpPaHU Off OHA mTO Ouie Buepa. OBa e
MPEeAyCIOB BPEAHOTO O MUHATOTO JIEHEIIHUOT YOBEK Aa Ouje BO cocTojba fa ro
npudaru.

dakT e gexka AeHEUHNOT MPOCceUeH rpafaHuH UMa HAIOJIHO JIpyra COfpsKuHa
BO JIYXOBHUOT XXUBOT, COCEMA MOJPYrO My € MHTEJEKTyaTHOTO HUBO, I1a OPajiu Toa
¥“Ma ¥ MOIIIHE MPOMEHETH KUBOTHHU MOTPeOU, JKUBOTHU MHTEPECH HITO IO MpaBaT
nopasiaudeH of ceoute npefanu. Co oBa cakaM jja NOTEHIMPaM JieKa € coceMa U3BECHO
MHTEPECUTE Ha COBPEMEHUTE MOCETUTENN Ha MY3EUTE JIa C€ coceMa Pa3lIMYHU Off
onme mrTo 6une Buepa. Tokmy Toa HL] Tepa Ha moMICnIaTa U HA MpaMIAKETO: BO Koja
Mepa My3euTe BO CBOjOT OHOC KOH MOCETUTENUTE ce Mpucnocobuiie Ha oBaa
U3MEHeTa MacoBHa My0OJIMKa U Ha HEej3UHUTE NOTpedu, nHTepecu U xkenbu? Bo konkasa
Mepa My3euTe BO M3J0XKOEHUTE NMPOCTOPUN BO KOU CE€ OJBMBA KOH(POHTAIMjaTa Ha
My3€jOT U MyOJauKaTa UM IO OBO3MOKMJIE HA TTOCETUTENINTE OHA IITO THE r'o Oapaar
Ja e Ha Ha4yuH WTOo The Ke ro pa3depar, WITO Ke ro carat u o WITO Ke Ougar
3aJJOBOJIHM, a CO TOa Ke ja M3BpIIAT MHUCHjaTa U MOpakKaTa IMITO MY3€jOT KakKo
MHCTUTYIMja Tpeba fla TM MpeHece Off MUHATOTO BO CEralllHOCTa W 3a WIHUHATA.

Cera e BUCTMHCKOTO BpeMe MpodecroHaNIUTEe BO MY3€jCKATE UHCTUTYIHUU
lla TO UCKOPUCTAT MO3UTUBHOTO PACIOJIOKEHNE HA MOTEHIUjaIHUTE MPUjaTen, Off
HUB JIa C€ UCTPEHMpPAAT BOJOHTEPH IITO CO CETa CBOja JbyOOB M aMOUIUU Ke paboTat
BO MHTEpEC Ha My3euTe, CO el a I'M MpuOIuKaT 0 jaBHOCTA, CO IITO Ke rpajar
MO3UTUBEH UMUII HA MY3€jOT BO 3a€JIHALIATA CO Pa3[IBIKYBah€ Ha CBECTA 32 HETOBOTO
nocroewe. BakBaTa omnpenenba e MOIIHE pealiHa U OBaa MOIIHE BaxKHa (PyHKIHUja
Ha MY3€jCKUTE MpHjaTesIn MOXKE Jla c€ OCUTYPHU TMOJ OApEeAeHH YCIOBHU IITO Ke T'H
onpefesu My3€jCKUOT CyOjeKT.

Ha xondepennujata Ha ICOM Bo Bapcenona 2001 roguHa Ha TpKaje3HaTa

Maca mTo ce ofip:Ka Ha Tema: "[IpujaTenure u myseute", npetceparenor Ha [COM
rocniofuH XKaxk Ilepo ja mocoBetyBa WFFM (CBeTckaTa henepanuja Ha mpujaTenuTe
Ha My3euTe) co ciefHute 30opoBu: "Hajeaxcrno e ipujaiieauitie u my3zeuitie 0a
U3HAjOaill Ha4ur 3a 0a paboiaill 3ae0HO 80 XAPMOHUJA, B0 OYXOUl HA KPealUuBHOULO
u msopeuxoitio. Hue cme 06e Zpanxu Ha my3ejoiti co pa3audHu ya0Zu U 00Z080PHOCIIL.
TottipebHO e 3ae0HO Oa pasmucaysame i 3aeOHUYKU O CU ja Upeiiciliasume UOHUHATIA,
CO WO Ke CU 0803MOoNcUMe 0a 20 Hodeaume yciexoil, 6e3 pasauka 0aiu e Haul Ui
saut".

Jamu My3ejckuTe HHCTUTYLUU BO OBOj IEPUOJ] HA HATJIa €BOJIYI[Hja BO JKUBOTOT
Ha JIyfeTo ro ciefiaT OBOj TEK, JJaJil My3euTe OfjaT BO YEKOp CO BpPeMeTO, Kako U
KOJIKy ce pUMEeHyBa BO MpaKTUKaTa COBpeMeHaTa eKCHO3MIhja, KaKo M KOJIKY ce
MpUMEHYBa eJIEKTPOHCKOTO KOMYHUIIUPalke CO jaBHOCTA M ci1. MojiepHU3anujaTa Ha
My3€euTe M BOCIHOCTAaBYBAHETO KOHTAKT CO MAacOBHaTa MyOJMKa IITO IO 3rojieMyBa
MHTEPECOT 3a Hac, TNIaBHO, Ce OrpaHNYyBa Ha €CTeTCKa MOJIEpHHU3allMja Ha My3ejcKaTa



€KCIO3MIIMja, Ha CTPYYHO-TEMAaTCKaTa COAP>KMHA Ha €KCIO3MIHjaTa U Ha OTBOpAHE
Ha BpaTuTe 3a Hej3uHa noceTa. J[lany ce oBUe BUCTUHCKUTE MPEyciIOBH, HE caMo fa
ce mpuBiede MyOnMKaTa, TYKy Taa Jla cTaHe Hall npujaTen?

Bo 0BOj mepuop He HM OCTaHyBa HMINITO JAPYrO OCBEH KOMILJIEKCHO fa ja
corjefiame mpoOjeMaTukaTa Ha aKTUBHUOT OJHOC HAa MY3€jOT KOH IIOCETUTENIUTE U
KOPHMCHUIIUTE, aKTUBHOTO JISjCTBYBakhe HA My3€jOT BO copaboTKaTa cO yUMIUIITaTa
CO YUYMJIMIIHHUTE IPYyIHU M HIKOJICKaTa HacTaBa BO My3eHTe, HIMPOKUOT KPYyr Ha
MaCOBHOTO IPHCYCTBO Ha IOCETUTEIUTE Ha My3ejcKaTa €KCIO3UIUja, A0 OJHOCOT
KOH CTPYYHHUTE U HAYYHUTE PAaOOTHUIY IIITO 'O KOPUCTAT MY3€jOT 3a CTPYUHM U HAYUHU
pabotu u ap. 3ajgayara Ha My3€jOT € BOCIOCTaByBame cOpabOTKa CO CHUTE
UHCTUTYIMM ¥ OpraHW3alluid YUK YIEHOBHW IpEeTCTaByBaaT HEroBa IOTEHIMjallHA
ny6imKa, co LeJl HallluTe MOCTOjaH! IporpaMy co ynorpeba Ha aHUMALUCKU METOU
7la cTaHaT MO3HATHU U NPUQATINBY BO CPEJUHUTE BO KOU IejCTBYBaaT. AKO My3€jCKUTE
UHCTUTYLMHU ja BpIIAT CBOjaTa MUCHja HAa HAYMH ILITO 32 JCHEIIHOTO OMNIITECTBO €
pa3oupauB U NpudaTIUB, HEMIHOBHO € ITOBP3aHOCTa Ha MYy3€UTe CO MpHjaTeIuTe Aa
ce npopnabouyBa. OBa ce BUCTUHCKUTE NPEAYCIOBU Of KOU MOXEME Jla 3aKIyduMe
feka Tpeba fja YeKopuMe 3aeJHO, NOAMPKYBajK ce U MOoMarajKu Cu €HHU Ha Apyru
BO UCIIOJIHYBalkE€TO Ha HamuTe nporpamu. Ha oBoj maT Tpeba ja ce u3[pKu Uako
TOj Ke Oujie JoJr, HO KpajHO UCIUIATIMUB M BaKeH (paKTOp BO 3rOJEMYBambEeTO Ha
CIOCcOOHOCTA My3eHuTe fia JOIpaT 0 HapOJOT.

Ho, na BuguMe Kou ce NOTEHIMjaIHUTE NIPUjaTeIu Ha My3eHuTe, Jajdl MOXeMe
fa fecuHUpaMe KaTeropuja Ha MHAMBUAYAJIIM IITO Oe3pe3epBHO U BOJOHTEPCKH Ke
ul] moppxysaar? Ha mp.: mKoickaTa u akajeMckaTa MjajiHa, CTpyuyHaTa u
Hay4yHaTa jaBHOCT, HA/[BOPEIIHUTE YWICHOBU Ha Pa3HU MY3€jCKU Tella, COPAOOTHULIUTE
Ha 3ae[JHUYKU MY3€jCKH IIPOEKTH, OeHEe(PUIMEeHTH, JOHATOPU, HHAUBUAYAJIH 1ITO T
KOpHCTaT HalmuTe (POHAOBH 3a MCTPAXKyBame U APYTH.

IIpoceynnor moceTutesn MWITO foara BO M3JTOXKOEHUTE cald HA MY3€jOT, BO
KOj ce BOOAYIIEBYBa Off M3JIOXKEHUTE €KCIOHATH, 32 KOU MOXKeOU UMa coceMa MaJKy
CO3HaHME WM [TaK HEMa HUKAKBa IPeTXO/HA IIPeTcTaBa UM KakBa Ouilo nHgopmaimja
MIOBP3aHa CO HUB €, MOpa Jia IpU3HaeMe, [NIaBHO HalllaTa MyO/IMKa U Kora BO TakBaTa
eKCIo3ulfja MOCEeTUTENIOT He Haofa JOIMMPHU TOUYKHU 3a pa3bupame, TOj CH OfH HE
caMO He3aJ0BOJIEH, TYKy WM NOBPE/IEH U PEBOJITUPAH U Off IIOMUCIATa eKa TaKoB
My3ej He My Tpeba.

JleHec e cocemMa M3BECHO My3ejckaTa NmyOjmKa Kaj HAc, OJ MPOCEYHUOT
rpafaHiH 0 MHTEJEKTyaleloT, Ipel My3ejcKaTa eKCIo3MIluja, Ipe]l CHOMEHUIUTE
Ha KyJTypaTa U OpUpojiaTa, CUTE Ce €[HaKBM, NOYETHUIIM, HAjueCTO HENOArOTBEHNU
BO NO3HABaWkETO U NMPUMAKETO HAa BPEAHOCTUTE HAa MUHATOTO. 3apaju Toa
MY3€jCKHOT Iefjaror/efykaTop BO OJHOCOT KOH OBaa IyOJMKa 4ecTo € BO yJjora Ha
y4uTesa MITO I'M y4U NOYETHHUIUTE 3a OCHOBHHUTE NOMMHM Ha a3zOykaTa. 3aToa
pe3yJaTaTuTe Off My3ejckaTa paboTa Tpeba fa ce Mpe3eHTHpaaT Ha MONyJapeH HauMH,
CO MPUMEHA Ha COBPEMEHNUTE JOCTUTHYBaka Ha TEXHUKATA, CO IITO K& c€ OBO3MOXKH
>KMB KOHTAaKT Ha COBpeMeHaTa Ir'eHepaliuja co KyJITYpHOTO U IPUPOAHOTO HACIEACTBO,
a MpUTOa MMajKN Ha yM JeKka Ipe3eHTHpawmeTo Tpeba fAa Oufe CTporo CTpyvHO,
Hay4YHO, YMETHUYKM U TEXHUUYKHM M3BEJEHO 3a fla Ouje AOCTalHO M pa30upiuBoO 3a
HajIIMPOKUTE KPYroBU Ha IMOCETUTENM Ha HAIIUTE MHCTUTYLUH.

Ynorara Ha My3ejcKUTe paOOTHUIM, KYCTOCUTE, a OCOOEHO Ha MY3€jCKUTE
neparosu/enykatopu Tpeba fa ce LEHU IO NPUJOOMBAKETO HA MY3€jCKUTE



MIOCETUTEJIN Ha KOU K€ UM ce CO3Jjajie HaBUKa 3a IITO MOYecTo Jja JoaraaT BO My3ej.
MHory of MHAUBHAYAJHUTE I'PYNM Ha NpHUjaTeIUTE HAa MYy3eHUTe Tparaar IO
uneHTuuKanmja Ha cnenuguyHu NoTpeOu U Kajie TOYHO MOXKAT Jja ce CpeTHAT cO
HuB. IIpuroa Tpeba ma ce uMa Ha yM fAeka 3HayaeH (pakToOp 3a CETO Toa € IITO
IIOYECTO fla ce BHECYyBaaT HOBUHU BO IOCTOjaHUTE MY3€jCKM IOCTaBKH, HO U Ha
NIPUBPEMEHHUTE TEMATCKU U3JI0KOU. Bo CTeKHYBameTO Ha HaUIUTE MpHUjaTeNH, HUM
Tpeba a UM ce OBO3MOXM fla CIojesaT Aesl Off NOTpeOuTe Ha My3ejoT WM fia
u3BpIIyBaaT pabOTU MO Oapame Ha PaKOBOAUTENNTE HA NMPOEKTUTE, a BO OfpEleHU
cllydad fia UM ce OBO3MOXKH /la TO CIPOBEJAT U CONCTBEHUOT MHTEPEC BO PAMKUTE HA
HUBHHUTE MOXHOcTU. Kopucen e u METOAOT cO UcCIpaKkawe AONUCH U Apyrd popMu
Ha MH(OpPMUpPake Ha YUWIUIIHUTE YCTAaHOBH, OPTaHy, HACTABHUIIM, HA HAIBOPEILIHUTE
My3€jcKU cOpa0OTHUIM U Ha JIpyTUTe 3aMHTEpPECUpAHU JUIA, 3a CeKoja NMpUroja u
TOa 3a OTBOpame U3JI0XKOM, 32 U3MEHHUTE U NONOJHEHHjaTa HAIlOCTaBKUTE, 3a
OPraHu3UpPamHETO CBEUYECHOCTH, JyOUJIEH U TPE3eMambEeTO MOroJIEMH U IOIIUPOKHU aKIIUU
u ci. Op oBa nmpowusierysa fieka gooap fiesl off meflaronkaTa akTUBHOCT Ha My3€jOT
uMa norpeda fa ce OfBUBA HAJABOP Off MY3€jOT. YUEeCTBOTO Ha MOCETUTEJIUTE KaKO
KpPUTEpUYM 3a BpeHyBame Ha paboTaTa Ha My3€jOT HE CMee Jla Cé 3eMa caMO BO
¢phopma Ha KBaHTHTATUBEH IOKa3aTell, TyKy KaKO KBAJIMTAaTUBEH KPUTEPUYM IITO ja
BpefHyBa Hamata pabota. LleaTa Ha pakOBOIUTENNUTE HAa OPEJEHU MPOEKTHU € Aa
ce IIpUBJIeYe 1ITO OrojeM Opoj MOCeTUTENN BO Kou Tpeba fja ro 6apa NOTEHINjaTHUOT
IpujaTes BKIY4YyBajKu e€fieH JeJl O] HUB aKTHBHO Jla y4yecTBYBa U Ja copaboTyBa co
Hac. Bo acdupmanujaTa Ha yiorata Ha My3ejoT, 3a BOCHUTyBalme Ha MiajaTta
reHepalnyja 1 3a 3all03HaBambe Ha NMOMIIAIOKOT CO BPEJHOCTUTE CO KOM pacloyaraaT
My3euTe, NOKpaj My3ejckuTe paOOTHHUIHU, TojieMa yjaora MoXe jla ojurpaar u
npujatenuTe Ha My3eute. llITo e morosem Kpyror Ha HaluTe NpHjaTeNH, IorojemMa
€ M MOKHOCTA J]a CE€ 3ajaKHe M MHTEPECOT 3a Hac, THe He caMo mTo ke HL] adupmupaar,
TYKYy MOKe Jia OMaT U aKTUBHU BO NPUOHPAKETO My3€jcKu MaTepujai. MOKHOCTUTE
3a MefyceOHa copaboTKa Taka cTaHyBaaT HeOTrpaHMUYeHHU. Tme MoxXaT camu ja
KpeupaaT My3ejcKU Iporpamu, ga cobupaaT MaTepHujajlHU cpejcTBa, caMu ja
JIOHUpaaT peaju3alyja Ha OfpefeHU NMPOeKTU U ci. VICKIyunBO Off HAlllETO yMeeHme
Ke 3aBHCH BO KOJIKaBa Mepa Ke I'l IpupoOueMe NOTeHIMjaIHUTEe IpUjaTeNu, KOUu BO
kenbaTa 1a HM MOMOTHAT Ke ce OOMAaT fa BOCHOCTaBaT KOMYHHUKaIllMja Ha Jyre,
usen, napu, MeJUyMu, a co Toa MHOTY Ke NpujioHecaT 3a NOIUTHyBame Ha jaBHATa
CBECT Ha JIOKAJIHO, BJIAJINHO UJIM HALMOHAJIHO HUBO.

Co ornep Ha pa3sHOBUHOCTA U KOMIIEKCHOCTA Ha paboTrara U (pyHKIUjaTa
Ha My3€jOT, My3€jCKUTe paOOTHUIY MOpa Jja OujaT MOArOTBEHHU fia MpudaraT MUPOK
KPYT Ha paOOTHM OOBPCKM ILITO 'M HYU TEXHUUYKATA PEBOJIYIMja HA CUTE IOJIUIA Off
HammoT fenokpyr. HajBaxkHo 3a fa ce MOCTUrHAT OYEKYBAaHUOT e(peKT U cakaHaTa
L[eJl € IPOMOBHUPAKETO KBAJTUTETHN KOMYHUKALMU U BKJIONYBaWkETO Ha 3aeHHUIATA
BO HallaTa OpraHu3aluja, a IpUTOa KOPUCTEJKU I'l CUTE NMO3UTUBHHU MCKYCTBA Of
NPaKTUKYBalk€TO Ha €BPOIICKHOT My3€j Ha oBa noise, Kako Ha np. BEB-cTpanuna,
COIICTBEHO CNMCcaHue, yaepu 3a aKTyeJIHU TEMH U CIL.

Bo npoponkeHne Ha MOEBO M3Narame, 03BOJEeTe MU Jla HaBelaM OpefeHI
IpUMEpPHU BO MOBEKe 3eMjH, 3a HAUMHHUTE U OOJUIUTE HAa KOMYHMKaluja momery
MY3€UTE U HUBHUTE NPUjaTEINN.

Bo Mekcuko, CAJl u Bo Kanajga npujaTenute ycneasnae ojf AUPEKTOPOT Jia
po6ujaTt cuckaiHu OeHe(UIUHU, OCUTYpYyBama, jJerajiHa padboTa, TpaHCIOPT U



3aJl0BONyBamke Ha MoTpebuTe Ha mocetuTenute, a cLl co men ga ce cupeun
IIPEHECYBAakETO Ha KOJIEKIMUTE Off €[HO MECTO Ha IPYro U ia ce oxpabpu KyJITypHaTa
copaboTKa noMel'y HUBHUTE 3a€[HULIN.

Bo Bbpuranuja ce paboTu Ha JjBe HUBOA U TOA: JIOKAJTHO Kajie IITO MHOTY
rpynu ru oxpabpyBaaT 4YJIEHOBUTE Ha COBETOT WJIM Ha MapJaMEHTOT fa UM ce
IpUApPYXKaT U Ha HAlMOHAJTHO HUBO CO IIeN fia BiHjaaT Bp3 BIaUHATA MOJUTUKA BO
KyJTypara.

Bo AprenTuHa npujaTenuTe r'm OpraHU3MpaaT MIKOJCKUTE TPyNu jga '
moceTaT My3euTe, IpU LITO y4eCTByBaaT BO PaOOTHHU I'PYNH WM HOPKCXOIC, 3a
pecraBpalyja Ha XapThjaTa M ClI.

Kunapckara ¢genepanyja, nak, ycneluHo opraHu3upa 1moceta Ha My3euTe 3a
fiela o MpeTIIKOoJCKa Bo3pacT. MHUIMjaTuBaTa € BKIyYyeHa BO €YKATUBHUOT
CHCTEM.

Bo Bankok, nak, Bosontepure Bo HalnuoHanHuoT My3ej o0yuyBaaT BOAMYU
IITO MO3HABaaT 6 CTPAHCKH ja3Wlld, OPraHU3UpaaT CTYAUCKHU TPYNH U TH Op>KyBaaT
OMOJIMOTEKHUTE.

IIpyr npumep ce mpujaTeanTe BO ABCTpainja, KOU co JioOupame ja yoenmja
BlIajlaTa fla U3rpaju HOBU MY3Eu.

CpencrBaTa 1 LeauTe ce pa3jMyHU BO ceKoja 3emja.

IIpujarenure Ha Hanumonannarta ranepuja Bo IIpara ce peunBeHnTupaa mno 50
FOJVHU TOTAJMTApEH PEXKUM, CO ILeJl la TM MOAApPKAT HOBUTE aKTUBHOCTHU Ha
I'anepujara.

Bo Xour Konr npujatenute no6upaa u AeJyMHO CIIOH30pHpaa 3aeM Ha
Erunercku borartcrBa 3a bputanckuor My3sej, ucTo Taka Hajgoa TpaHCOOPT 3a fAa
ro BUIAT CETO TOA YUWIHMIIHUTE T'PYIU.

Camo HekonKy My3en ru uyBaaT OpOjKUTE M UMUI-aTa Ha HUBHUTE MpUjaTeu, a THE
OCTaHyBaaT HENO3HAaTH 3a BO BiajuHaTa ctaTucruka, Toa ce BOJIOHTEPUTE.

He mu e mo3HaTo fany BO HallaTa pakca Jocera € BOCIIOCTaBEH OpraHu3MpaH
MPUCTAIl Ha JIejCTBYBal€ HA acollMjalldja WK rpynanuja Ha npujaTeau Ha Myseure.
CurypeH cyMm fieka Tpeba fla ce obupeMe ga NOMOTHEMEe BO OpraHHM3HMpame Ha
3[py>KEeHNE Ha YJIECHOBH WIM NpujaTeNn (JbyOUTEIU Ha My3ejcKaTa JIejHOCT) U Toa
WHAVBUAAYATHO UM KOJIEKTUBHO. BakBUTE OopraHu3upaHu Ipynu oj Hac OU uMmale
OfpeHN TPUBUJIETUHU, KAKO HA Tp: OECIJIATHHU BJIE3HUIM, KOPUCTEHE€ HA UHTEPHUTE
O6uOIMOTEKN, 10 aKTUBHO BKJIydyBalke BO HallaTa paboTa, IITO Oelle BO KOHTEKCT
Ha MOETO u3narawe. Bo cnpoTuBHO, 6€3 mpujaTeny HUE CME OCaMEHHU.



Risto Tanevski
Museum of Struga
Republic of Macedonia

Museums and How to Attract Friends

Summary

Museum professionals should train volunteers to work to the benefit of museums for the purpose
of bringing these institutions closer to the public and raising the awareness of their existence.
Through various projects for building a positive image of museums in the community, this very
important role of friends of museums can be accomplished.

Nowadays it is quite certain that the attitude and interest of the public for museums bring to the
fore essentially new criteria, requiring from museums new forms of acting, which imposes the
need for redefinition of the role and position of museums in the modern society.

A question has arisen whether with the influx of new ideas on the approach, togetherness,
marketing, partnership, the global civil society and frequent conferences related with museums,
in the era of electronic communication in global frames, museums will continue to be museums
for just themselves and, eventually, for the needs of the museum professionals and scholars, or
they will recompose their organization and take steps to follow the models of European museums.
In these circumstances, under the pressure of the public, they should not only attempt to modernize
themselves and open their doors to the public, but also set themselves to the service of the
public.



Mapuka bousaposa - I1imaBeBcka
My3ej Ha coBpemeHaTta ymeTHocT, Ckorje

I /{oMeHOT HA IejCTBYBal-€ HA MpHjaTeIiTe HA
My3euTe-puMepH, CyrecTim

Bennam ga HamoMeHaM JeKa MOUTE pa3MHCIyBama ce TeMmeJaaT Bp3
MCKYCTBaTa IITO TM CTEKHAB 32 BpeMe Ha MOWTE MPeCcTou U paboTa BO Y METHHUKATA
ranepuja Bo Bunnzop, Kanana (1994) u Mysejot Bo ®ejrun, CeBepna Kaponuna,
CAJI (2000), a cekako ¥ Bp3 MOETO JIBA€CETTOJUIIHO JIejCTBYBamke BO My3ejoT Ha
coBpeMeHaTa YyMETHOCT, Ckorje.
CermeHTOT Ha paboTaTa Ha KOj TIaBHO M ONpPaBfaHO Cce€ KOHIEHTpHUpaB Oellle
enykanujata. Criopejy cTaTUCTUKHUTE, OBO] Ofjie]] HOCH HajrojieM Opoj MOCEeTHUTEIH,
KOM Cce MOTEHIIMjalIHN NpujaTeau Ha Mmy3euTe. OBOj (pakT ro uiaycTpupam u cO MOETO
MCKYCTBO KOTa MHIMAEHTHO O€B BKJyuyBaHa BO HEKOJIKY MPOEKTHU Kaj HAac (MOIIHE
3HauYajHM) - KOTa 3a €[leH Mecell ce cliyuyBayio fla Hi mocetaT 1600 yyeHUIH.
HcroBpeMeno 6eB mokaHyBaHa Ja MPUCYCTBYBaM HA HUBHUTE COCTAHOLM, OJTHOCHO
Ha CTPYYHHTE KOJIETMYMH (KOH, 3a Kajl, Kaj Hac BO MOToJieM OpOj MHCTUTYIUHN He
¢yHKIIMOHUPAa), HO ¥ Ha OHKE IITO T'M HapeKyBaaT OOPAOBHU, Kaj HAC YIpaBHU OIOOPH.
UneHoBUTE HE ''M Ha3HAUyBa aKTyeJHaTa BIACT, HAjrOJIEM JieJl c€ BOJOHTEPH IITO
M NMpaBW MOMCKPEHU BO HUBHOTO fiejcTByBawme. On Apyra crpaHa, TUe He ce
ONTOBApEHN CO KOMYHHUIMPaH€ CO O(pUlUjaTHUTEe MHCTUTYIUU Ha Jp3KaBaTa, a He
[ONKpaaT ¥ BO OHA IITO € BO IOMEHOT Ha CTPYYHHUTE JINIA, HA MY3€jCKUTE paOOTHUIIN.
ABTOHOMHjaTa BO pellaBameTO, BO U3padoOTKaTa Ha NMporpamute, (PMHAHCUCKUTE
KOHCTPYKIIMH € OCTaBeHa TOKMY Ha nocieinuBe. OBre MOMEHTH MOCTOEja BO HaIllaTa
cpefiMHa, HO KakKo Jla ucue3Haa HanosHo. [Topagu Toa, aKTUBUPAHKETO BAaKBU TPYNU
nyfe e MOIIIHE BaXKHO, THE Ce OHME IITO JaBaaT MOBeKeKpaTHA MOMOII, OCOOEHO BO
yOnaxKyBame Ha (PpMHAHCUUTE, CIIOH30pCTBA 3a MaTepujaiu, pu3nyka MOMOII UTH.
Ha npB nornep moxe fa u3riena aeka HUBHATa yjora € MapruHajiHa, HO Ha KpajoT
Kora Ke ce cymmpaat paboTHTe W Ke ce IpUIIoXKaT M3BElITauTe, ucmnara jgeka 6e3
HUB TEIIKO ce pealn3upaaT MPOEKTU WIHN APYT BUJ aKTHUBHOCTH BP3aHM 32 My3eHUTE
(Tyka MuciaM M OKOJy OHAIMUTE WM KYNyBakbeTO YMETHUUKH Jiena). BneyaTauBo
€ Toa IITO THE PEUYUCH CEKOjAHEBHO KOMYHHMIIIPAaT cO BpabOTeHUTe, a 6apeM egHalll
MECEYHO C€ COCTaHyBaaT cO Iell a pedepupaat Jaju ycreaie Uid He BO HUBHHUTE
HaIopu Jia ce TOMOTHE Ha KaKOB OMJIO HauMH. 3a [eNNOT HUBEH aHrakMaH THe He ce
IJIaTeHH, Na OTTaMy ce W HajUCKpeHM mpujaTenu. bu HaBena efjeH mpuMep Kako
moaraat o ofipeneHu cpencrBa. [1o Hekoj moBoj, MaHu(pecTalyuja, N3I0kK0a UIn
[Pyro, TUe BO EHTEPUEPUTE WU €KCTepUEepPUTE Ha MY3EUTe OpPraHu3upaar, yCIOBHO
peueHo, 3a6aBu, Beuepu 3a KOU ce no0uBa Bie3HHIAa. BucuHata e ofpefaeHa BO
3aBUCHOCT Of] OHa IITO Ke Ouje nmoHyaeHo. Toa Moxke jga Ouje camo KOKTen-3abaBa
Ui Bedepa (ckapa Ha oTBopeHo). Cekorall ce aHraxmupa XuBa My3WKa U Toa
KamMepeH uim Jie3-opkectap. OBue peNCcCKM TPOoIIonu m3HecyBaaT camo 20 % of
BIIE3HUIATa, MPEOCTAaHATUTE Ce NMPUIOXKYBaaT BO (DOHIOBUTE Ha MYy3EHUTE.

CaMo fa Harmacam feka OpojoT Ha JUPEKTHUTE yuecHHIM (ujaeHoBm) e ofn 20-30



ayfe, KOM ycneBaaT jAa IpHUBJeYaT YUITE JeceTnaTu HOBeKe.

On M3HECEeHOTO MOUTE CYreCTHM I'M HacodyyBaM KOH IITO € MOXHO IOCKOpPO
NpoHaofawe Ha JUYHOCTU KOU Ha COOBETEH HAaUYMH Ke MapTHULUMUIKUpPAAT BO
MOYCHEITHOTO (PYHKIMOHUpalkE Ha HAILIUTE MY3EH.

Bo Makenonuja mocrojaT orpoMeH 0poj ayre mrto 6apaaT 6apeM HeKaKOB aHTaXKMaH.
Tyka Ou u3pBomsa HEKOJKY rpynanuu. Ha npumep, neH3noHepure Kaj KOM MOCTOU
€HTy3Hja3aM U keyba fia ' IpeHecaT CBOUTE UCKYCTBA, IOTOA U OHUE YYEHMUIU WU
CTYAEHTHU uue cI000JHO BpeMe € HeloBONHO ucnoiHeTo. Cekako, He Tpeba f1a ce
OT(pnaT U aKTUBHUTE JIMIA, KOU UMAaT MOXKHOCT fla IPOHAjAaT U3BOP Ha CPEJICTBA,
fla ce MOBp3aT CO JOKAJIHUTE BIACTH, OCOOEHO CO OHME NMOTEHIUjalH! "MHBECTUTOPH"
IITO ce MOATOTBEHM Jla ja OXHUBeaT KyJTypaTa Kaj Hac.

Marika Bocvarova Plavevska
Museum of Contemporary Art, Skopje
Republic of Macedonia

Domain of activities of the friends of museums examples, suggestions
Summary

My considerations regarding this topic are based on the experience [ have obtained during my
stay and activities in Canada (1994) and USA (2000), and also on the twenty years of professional
engagement in the Museum of Contemporary Art in Skopje.

The domain [ have mostly focused on is education. The statistics have shown that this department
attracts the greatest number of visitors as potential friends of museums.

During my wor in museums at the American continent, | was invited to attend the meetings of
their team of experts, which did not function in our country in most of the institutions. [ also took
part in the meetings of Museum Boards (equivalent to our Steering Committees of museums).
There the members are not being appointed by the government, which makes their actions
more efficient. In my opinion, encouraging this kind of people in our country to get involved in
museum activities would be of great importance, especially regarding the fund raising, sponsorship
for provision of necessities and practical help to the museum staff. At a first glance, their role
might seem marginal, yet, when results are summed up and reports completed, it turns out that
various projects and other museum activities could hardly be accomplished without them.

My suggestion is, therefore, that we start searching for individuals that would in corresponding
way voluntarily contribute to more successful activities in our museums. In Macedonia there
are an immense number of people seeking for any kind of engagement.



Hapa AngoHOBCKa
My3ej nHa Makenonuja

I | Iprjaresmre Ha My3enTe HU3 CBETOT
1 BO Penyo,;mka Makenonmja

"IlpujaTen Ha My3euTe € JHIEe IITO HE caMoO IITO YKWBa BO MOceTaTa Ha
KYJATYpHU MHCTUTYIUH, CHOMEHHIY ¥ My3€H, TYKYy IMa U OTPOMHa XeJ0a Jia ro Criofiesin
TOa CBOE MCKYCTBO ... [lpujaTenure ru HyJaT cBOjaTa €eHEpIHja U MHUIMjaTUBA, BpeMe
U Tapu Bp3 cocemMa J0OpOBOIHA OCHOBa. Tue ce rpaguTesan Ha MOCTOBH, TOBEAyBaaT
BO MY3eUTe HOBH IOCETUTEINN, KOM MHAKY CaMU MOXKeOH HUKorail He OW Bierje BO
oBaa uHcTuTynmja". OBa e fen ox ogroBopot Ha Mapmnane Anuepcen o Hopsemkara
denepanuja Ha IlpujaTenn Ha my3eute, Ha npamameTo Kou ce mpujarenure Ha
Mmy3eute?" OproBopute Ha OBa Hpallame ce 6e30pojHu, U Ipef ¢€, MHOTY pa3iuIHH.
Be36pojun ce 1 HAUMHATE HA KOM IPHUjaTeINTe Ha My3eUTe HU3 IEJNOT CBET IO 1aBaaT
CBOjOT MPHIOHEC KOH YCIENTHOTO OCTBapyBame Ha My3ejckaTa fejHocT. Kumapckara
(hemepanmja ycnenrHo opraHu3upa noceta Ha My3eH 3a CHTe YUSHHIM Ha OCHOBHHTE
YUUINIITA, a My3€jcKaTa ImoceTa € MHKOPIMOpHUpaHa BO JPKaBHUOT CHCTEM Ha
enykanuja. Bo banrkok Bomontepute Ha HammonamHmor my3ej m3BenayBaaT oOyka
3a BOAMYM HA MIECT ja3WId, OpTraHM3UpaaT CTYAUCKHU TPYNH H ja OAp>XKyBaaT
my3ejckaTta 6mbanoreka. Bo Xour KoHnr npujarenure nobupaa 3a mpubupame
CpeACTBa W JIEIYMHO TO CIIOH30pHpaa Mo3ajMyBameTo Ha m3noxobara "BorarcTBoTo
Ha Erunet" og Bpurancknotr my3sej. Tue ucto taka ro (puHaHCHpaa ¥ TAaHCIIOPTOT Ha
IPyNH HAa YYSHUIH IITO OPTaHU3WPAHO ja TMOCETyBaa MOCTaBKaTa.

I[Ipupgonecor Ha IlpujaTenure Ha PomMaHCKMOT My3ej Ha yMETHOCTa ce
COCTOEIIIE TIIABHO O Tpefjiarame MPOeKTH, aluiupamke Kaj pa3auyHu (PoHAAuN
CO 1men mpubupame CpefcTBa 3a OOHOBYBal€ HAa My3ejcKaTa 3rpajia, HeKoramrHaTa
Kpancka manara, Koja mpeTpresia 3HaUYNTETHN OMITETYBambha 32 BpeMe Ha HaCTaHWUTE
o nekeMBpu 1989 rogamHa, MO MITO My3€jOT CO TOUHM Oellle 3aTBOPEH 3a jaBHOCTA.
Kako pesynrar Ha 3anmaramaTra Ha IpHjaTeJInTe, HE caMO IITO 6ea MOBTOPHO
OTBOpPEHMW BpaTUTE HA MYy3€jOT 3a MyOJauKaTa, TYKY CO MOCTaBYBamke €JICKTPUIHI
paMIy TOj CTaHa OCTANeH BO LEJIOCT M 32 XeHAUKENNPAHNTE JINIA. 32 MOJIpIIKa Ha
MOBTOPHOTO parame Ha My3ejoT 6ea OpraHM3WpaHW Hajpa3iIudHA MPOMOTHUBHU
HacTaHM cO el o6e30enyBame (PUHAHCUCKH CPEJICTBA.

Bo Coepmnernte AMepukaHcku [Ip:kaBu MOCTOM IIMPOKO pa3BUEHA Mpeka
Ha TaKaHapeuyeHW "MOIEeHTH", IMEHO, BOJIOHTEPH OOyUYeHH fja paboTaT KaKO BOAWYHN
WM Jla paKOBOJIAT cO eflyKaTuBHM nporpamu. Kako pesynrar Ha Toa, feHec Bo CAJ]
nmoBeKe Off ABE TPETHHU Off BKYMMHUOT OpOj JUIA IITO c€ aKTHBHHU BO JJOMEHOT Ha
My3ejckara JiejHocT ce BojmoHTepu. Mmajku mpeaBua neka Bo Kanaga OpojoT Ha
BOJIOHTEPUTE M3HECYBa MOBEKE Off €[Ha TPETUHA Off BKYMHHOT MY3€jCKH MepCcoHal
BO 3eMjaTa, MOXe J1a 3aKJIydynMe JAeKa Ha aMEepPUKaHCKHMOT KOHTUHEHT MOCTOU U
JiejCTBYBa Hajpa3BUEHA W HajaKTUBHA Mpeka Ha MpHjaTelln Ha My3euTe.

Cekako, HajXyMaHHOT acleKkT Ha MucujaTta Ha [IpumjaTenure Ha My3eHuTe €
ONIITECTBEHNOT aHTaXXMaH. Bo HEKOM 3eMju MpHUjaTeIuTe YCIEIIHO Ce COOYyBaaT
CO OBOj HOB NPEAN3BUK NMOTTUKHYBAjKM T'M MYy3€HWTe Ha M3HAOlame HAjpa3ImIHu



HAauYMHU 3a pellaBame OfipefieHn conmjanHu npobiemu. OBa, mpep c€, ce ogHecyBa
Ha €THUYKUTE FPYNU KaKO 3HaYajHA JUMEH3Hja Ha COBPEMEHOTO OIIITECTBO, KaKO U
Ha COXHMBOTOT BO NOBEKEHallMOHANHUTe cpefanHu. [IpobiaemMure Ha MHTErpanyja Ha
ayfeTo mWTO foaraaT Of pa3lIMYHMU KYJITYpHU, c€ YMHH, HAa Haj0e300JIeH HauuH ce
HaJMHUHyBaaT CO 3all03HaBalke Ha KYJITYPHOTO HACIE[CTBO Ha 3eMjaTa BO Koja
kuBeat. KoHkpeTeH npuMep 3a uHMIMjaTuBa Ha [IpujaTenute Ha My3euTe BO OBaa
HacoKa € IoceraTa Ha CTOTHHa CTyfeHTH of Hopauckuor oO0eguHET CBETCKH KOJell
Ha Lpsenuot kpct og Hopsemka Ha HopBemkunoT eTHonomku my3sej. Bo aBrycr
2002 roguHa TUE T'O OpraHu3Mpaa 1 ro CoH30pupaa OBOj HaCTaH BO KOj 6ea BKIyUeHH
NPETCTABHUIM HA 82 HALAMU.

N moxebu cuTe OBWE MHUIMjaTHBU OJi HENMPOLEHIMBO 3HAUYECHE 3a
(pyHKIMOHUPAKETO HA MY3€UTE HE K€ Oea TOJIKY YCIIEIIHN aKO Oea OTpaHUYEHH CaMO
Ha MOoeuHEeYHU OOUU, TOBPEMEHN aKIMK WM MOMEHTHH U3pa3y Ha BEJIMKONYIIHOCT
on IIpujarenure. Ho, BogeHn op kenbaTa 3a IITO NOAEIOTBOPEH U NoceondaTeH
NPUJOHEC KOH 3a4yBYBambEeTO U NIPOMOBHUPAKETO Ha OHA LITO HU € OCTAaBEHO Of
MPETXOHUTE TeHepalyy, OBUE MOUYMTYBAYM Ha KYJITYPHOTO HACJEACTBO MOYHYyBaaT
la ce 3ApyXKyBaaT BO pa3lIMYHU PYIITBA U acOLHjalluy, HajHATIpe] KakKo MpHjaTesn
Ha ofpefieHa My3ejcka MHCTUTYIHM]a, a MOJI0I[HA U Jja ce 0O0eJuHyBaaT BO (pefepanuu
¢dopMupanu Ha HaMOHATHO HUBO. [IpBUTE HalMOHANHM (heiepalluil c€ BOCTAaHOBEHU
BO mepuojoT o 1972 go 1975 rogmHa, co 1en oOelUHyBawke BO €JUHCTBEHA
MefyHapopiHa defepanyja.

Upejara 3a popMupame egHa BakBa (peiepanuja norekHysa o bapcenoHna,
IlInmanuja, kKako MHUIMjaTUBA Ha [IpYIITBOTO HA MpUjaTEIUTE HA My3€UTE UIIH, TOTOYHO,
Ha efieH ofi wieHoBuTe, Jlyuc Monpeai, kycroc og My3sejorT Mape, 3aeguo co KayHr
Boen on benryja.

CeeTckara pefiepanyja Ha IpujaTeINTe HA My3eUTe € IPaBHO KOHCTUTYHPAHA
Bo benruja Bo 1975 rogmHa, kako MefyHapojgHa Henpo(puTHa HEBIajUHA
opranusanuja. CorinenyBajku ja morpedarta oj 3[pyXyBalke Ha CHIUTE CO Il
pa3MeHa Ha WJe’ U UCKYCTBa, HEj3MHUTE UYJIEHKHU MOYHYBaaT M3[aBame OUJITEH IITO
M3JeTyBa IBanaTH BO FOMHATA W OpTraHU3MpaaT KOHTPECU Ha CEKOW TPU TOAMHHU.
Kako pesyarar Ha oBue 3anarama, Pefepanujata oOeluHyBa ce morojem Opoj
npujaTeny Ha My3euTe Of pa3jIMyHu 3eMju. Bo MOMEHTOB BO Hea uleHyBaaT
Ce[lyMHaeceT pas3jIMYHU HaMOHAJIHU (peiepalui CO CTATyC HAa aKTUBHU UYJIEHKH.
Hexkou op HaumoHanHuTe peepanuyl BKIydyBaaT MmorojemM Opoj rpynu-ujieHKU
(Ppannmja 400, Kanama 180, Hopsemika 30, [Topryranuja 8). IToBeke o gBaeceT u
MeT CaMOCTOJHHU acOlMjalliy Ha MpHUjaTeNuTe ce MpUuApyKHU uieHku. Co apyru
300poBu, feHec CBeTckaTa ¢efepannja Ha IpUjaTeIUTe Ha My3eHUTe NMOBpP3yBa
noBeke of 1,5 MUJIMOH JHlla IITO ce MpUjaTeNy, BOJIOHTEPU WX JOOPOUYMHUTENN Ha
MYy3€EuTe.

denepanujata ocrBapyBa TecHa copaborka co ICOM, UNESCO u co gpyru
OpraHM3alyuyu LTO ce NPO(MECUOHATHO MMOCBETEHU HA 3a4yByBame Ha KYJITYPHOTO
HacnefcTBo. Peanu3upanu ce OpojHU 3aefHMUYKHM akuuu, a PepepanyjaTa ce jaByBa
co cBom cratuu Bo HoBoctute Ha ICOM, peBujata Ha UNESCO, Kako u BO peIOBHUTE
u3faHrja Ha cnucaHueto Mya3ej.

Ce HajieBaM JeKa OBOj CyMapeH IIperJiefl ycnea fia ja JOoJOBM cluKaTa Ha
OTPOMHUOT NPHUJOHEC HA MpHUjaTEJUTE Of UEJIUOT CBET KOH BO3JUTHYBamhe Ha
MY3€jCKOTO JIeJI0. YBEepeHa cyM, CIOpe[l OHa LITO IO ClIylIHaBMe Ha OBOj coOup,



feka u Bo PenyGnuka MakeqoHnja My3€jCKATEe HHCTUTYIIMU MOKe Jla ce nodanaT co
royieM Opoj HOYUTYBa4YM HA KYJITYPHOTO HACIE[CTBO, KOU Ha OBOj WJIX HA OHOj HAUYUH
IPUOHEYBAaaT KOH HUBHOTO YCIEIIHO (DyHKIIMOHUpawke. Bo 0BOj KOHTEKCT, OM cakana
lla ce HaBpaTaM Ha npujaTenute Ha My3sejoT Ha Makenonuja. Bo efgen gpyr npumor
BeKe CIIylIHAaBMe 3a IpHjaTeIuTe Ha OBaa MHCTUTYIHMja, KOU IO BJIOXYBaaT CBOETO
BpEMe U eHepruja fiejcTByBajK1 BO JOMEHOT Ha eflyKalljaTa WiH, akK, co (PUHAHCUCKU
cpefcTBa NPHUAOHECYBaaT 3a pealn3dpame Ha OBHE aKTUBHOCTU. Bo oBaa mpuropa
0M cakaja Jla 'l CHOMEHaM U CIIOH30pUTE KOU CO MaTepujajiHi CPEeJICTBA yUueCcTByBaaT
U BO pealu3alyja Ha MOCTOjaHUTE MY3€jCKH IOCTaBBKYU, TEMATCKUTE M3JI0XOM WU
MaHudecTaluu Bo opranusaiyja Ha Mysejor. MHoryopojHu acouujanuu, (hOHAAIUH,
npuBaTHU (pUpMu U ambacail Ha KOU MYy3€jOoT UM ce 3abnaropapyBa co o0jaByBame
Ha HUBHOTO clIOH30pcTBO. HO Tyka He 3aBplllyBa KpyroT Ha npujaTenaute Ha MysejoT
Ha MakenoHuja. My3ejoT ru cMeTa 3a IpHjaTelld CUTe OHHE IITO Mojapuie 6apem
efleH NpeIMET 3a My3€jcKUOT (poHf. JIyfeTo mITO ce ofBoUsIe Off CBOjOT Jipar CIIOMEH,
OJ] CBOETO JINYHO WJIM CEMEJHO HACJE[ICTBO WM Off HajcakaHaTa ¢ororpacuja Kako
IPHUOHEC 32 KYJITYPHOTO HaJIe[ICTBO Ha HallaTa 3aemMja. MnjajHuny aHOHUMHU JuIa
UM ceMejcTBa 4uj OJaropojieH recT € 3alullaH eJUHCTBEHO BO My3ejcKaTa
NOKyMEHTalluja.

3a xall, He MOXeMe Ja Ka)KeMe JeKa Kaj Hac IOCTOM HEKaKOB BHUJl Ha
copaboTKa WM OpraHU3MpaHo fiejcTByBame Ha [IpujaTenure Ha myseute. Kako u
BO JpPYruTe 3eMju, L[eHaM JieKa MHUILUjaTUBaTa 3a 3[py>KyBame U IOBP3yBame Ha
oBaa rpymna jgyfe U UHCTUTYLUUH Tpeba J1a MOTEKHE Off My3€jCKUTE MHCTUTYLMU UK
OJ] CTpYUYHHTE JuIa BpaboTeHn Bo My3euTe. Bo Taa cmucia, mpepmaraM ofi OBOj Halll
coOup fa mpowusie3e MHULUjaTHBa 3a (hopMUpame 3[py>KeHUe Ha NpujaTeauTe Ha
My3ente Ha Penybnuka MakegoHuja.

Ha kpajor, 6u cakana fa 3aBpiiam co 30opoBute Ha [IpeTcepaTenor na ICOM
XKak Ilepo mckaxkaHu BO HeroBoTo oOpakamwe Ha CBeTckara defepanuja Ha
npujaTtenuTe Ha My3ente: "Haj3HauajHo off c€ e mpujaTenTe U My3enTe J1a POHajaaT
pa3IMyYHU HAauuHM [1a I€jCTBYBaaT 3a€lHO BO XapMOHHja, BO JYXOT Ha MHBEHTUBHOCT
u KpeaTHBHOCT. Hue cMe JBe IpaHKU Ha MY3€jCKHOT CBET, CO pPa3JIM4YHH YJIOTU U
oaropopHocT. HeonxogHo e ga pa3muciayBaMe 3aefHO U ia 3aMHUCIUMe UJHUHA BO
Koja Ke MOXEeMe Jla ce COOYMMe CO MCTHUTE Npallama AepuHupajku ja nputoa
KOMIIJIEMEHTapHaTa yjora mTo 01 Ouja IMojfeJHaKBO Ballla U Hama". Moxeou oBue
MUCIIN Ke IpeTCTaByBaaT MOTTHK U 3a HAC Jia TO HaCOYMME CBOETO JI€jCTBYBAHE BO
Taa Hacoka.



Nada Andonovska
Museum of Macedonia, Skopje

Friends of Museums in the Republic of Macedonia and Worldwide

Summary

In the article the author gives a survey of the different ways in which friends of museums can
contribute to museums accomplishing their cultural and social mission, including sponsorship,
making donations, voluntary work, social engagement, etc. It also presents specific examples
of the achievements made by this exceptionally noble and generous class of people worldwide.
Although friends of the Museum of Macedonia have also been referred to in another paper, the
author of this article wished to pay a tribute to numerous donors of this institution, i.e., persons
who donated a precious object, dear memory, important document or some other piece inherited
from their ancestors. Their names are being notified in the documentation, but museums should
find some other ways for expressing gratitude for the generous acts of these friends of museums.
Finally, the author extended a proposal that an initiative for establishing an association of friends
of museums in the Republic of Macedonia should have arisen from the convention.



mpod. a-p Ilepe Acmumocku

dakynTeT 3a TypU3aM U YTOCTHTEIICTBO,OXpPHJ

I Myseure, MilaiuTe M ONIITECTBOTO

Boeeo

l'opuHamHOBO cCOBeTyBame IpeTcTaByBa YIITe €/HAa ajlka Ofi Hu3aTa
3Ha4yajHU NPOEKTHU aKTHMBHOCTH Ha MY3€jCKHOT ecHag 3a yjorara Ha My3eHuTe BO
apUpMUpPakETO Ha emMenHuille 6PeOHOCIIN 1 UPUHYUUU BO OTHOCUTE Mery JyfreTo.
Bo ycnoBu Kora 4oBEIITBOTO Ce€ COOYYBa CO KpHM3a Ha KYJITYpPHHUTE (JYXOBHUTE)
BPEJHOCTH, a(pUPMUPAKBLETO HAa €TUUYKHUTE BPEAHOCTU U NMPHUJjaTEICTBOTO KaKO
3HaYajHa COApXKMHA Ha €THMYHOCTA NPETCTaByBa IJac Ha COBECTA 3a pa3BHUBamE HA
CBETOT BpP3 KYJITYPHU OCHOBH.

JlyXOBHUTE U €TUUYKUTE OCHOBU Ha JKUBOTOT CEKOjAHEBHO CE€ pa3opyBaaT Of
OpaHOT Ha MaTepHujaJHUTE MHTepecu U coapxkunu. Ce u3MecryBaaT U caabeai
0yXo68HUIe KOOPOUHAIUU HA YOBEKOBOTO OfHecyBamwe. OmHOCOT Mery moOpoTo n
3J10TO, YECHOTO ¥ HEUYECHOTO, 3aKOHUTOTO U HE3aKOHHUTOTO, NPABEAHOTO U
HeNnpaBeJHOTO 6OraToTo U CUPOMAaBOTO, XyMaHOTO M HEXyMaHOTO CTaHyBa
HenoBoJsieH. YOBelITBOTO XKMBee U 3amafa BO Xaoc, HaCUIICTBO, Oe3pefine, EKOHOMCKa
U OIITa CTarHalyja He 3aToa IITO HeMa TEeXHMYKO-TEXHOJIOLIKU KalaluTeTu fa
OJrOBOpU Ha MaTepHjalHUTE NMOTpeOu, TYKy 3aToa IITO HEMA CUCTEM Ha BPEIHOCTH
mTo Tpeba ma O6ujge OCHOBA HAa MHAUBHUAYAJIHUOT M OMNIITECTBEHUOT Pa3Boj.
EnHocTaBHO, 86KyUHaiua Kpu3a uma iiogeke 6peOHOCHA U MOPAAHA OUMEH3UjA OTUKOAKY
Maiuepujanna.

I'maBHa kapakTepuCTHKa Ha BPEMETO BO KO€ XXHBeeMe € HecTabWIHocTa -
Pa3HUIIAHOCTA Ha BPEJHOCHUTE CHUCTEMH BO OMNIITECTBEHATa 3ae[HHUIla IITO UMa
nocjaeguIa BpeJHOCHA Je30pHeHTanuja U 30yHETOCT BO Pa3MHUCIYBaWmETO,
OJJHECYBAETO U JIejCTBYBameTO Ha yfeTo. CUTypHO € Jleka 3a u3ine3 off rinodajHaTa
KpH3a Ha YOBELITBOTO M KpH3aTa Ha HAIIETO OMNIITECTBO, HU CTOjaT Ha paclojiarame
NOBEKEe MEXaHU3MHU - €KOHOMCKU, IOJUTUYKH, AUNIIOMATCKH U IPYrH, HO Off HoceOHa
BAXKHOCT € Jla Cé pa3BUBAaT COLMOKYJITYPHUTE - €TUYKUTE OCHOBH Ha XXMBOTOT. Bo
Taa Hacoka, 0COOEHO € BaXkKHO: 1) Ma ce BOCIOCTaBH CTAOMIIEH BPEJHOCEH CHCTEM U
2) TOj ma craHe feN Off MHAMBHUAYyajlHATA W KOJEKTHUBHATA CBECT BO OIIITECTBOTO,
LITO € MPBOCTEIEeHa 3ajlaya Ha BOCIUTHOOOPA30BHUTE U KYJITYPHUTE UHCTUTYLUU.
HenoBoHMOT ommiTecTBeH, a Mpefd cé AyXOoBeH aMOMEHT NMpeTCTaByBa 3akaHa 3a
BKYIIHHOT pa3BOj Ha ONIITECTBOTO, HO NOCEOHO 2u 3azpo3yea uepcueKiiusuiue
Ha maadaiia zeHepayuja. J[IleHelHUOB [eH € yO6aB MOBOJ /a ce aKTyelu3upa
3HAYEHETO Ha KYJITYPHOTO HACIEACTBO U HA My3€UTE 32 OPUEHTUPAHETO HA MIIAINTE
KOH €THYKUTE BpefHOCTH. [IOKOHKPETHO, fanyu My3euTe U KyJITYPHOTO HACIE[CTBO
KaKO M3BOPHUILITE HA HAjAIa00KM €TUYKM, XYMAaHU NPUHIMIN Off MUHATOTO IO UMaaT
COOZIBETHOTO MECTO BO NMPOIECOT Ha colMjaiu3anuja Ha MiaafaTa JuuHoct? Kakos e
MefyceOHHOT OIHOC Ha MilaguTe U Myseute? Bo koja Mepa MiajuTe ce HamojyBaaT
O]l BpPYTOKOT Ha €TUYKU BPEJHOCTHU IITO M3BUpPA Of KYJITYPHOTO HACIE[CTBO U
myseute? [lanum cme 3aJJOBOJIHU Of] BJIMjaHUETO HAa MY3€jCKUTE MHCTUTYIUU Bp3
rpajgbaTa Ha AYXOBHHUTE COAPKMHM Ha MiaauTe? MoxXaT Ju My3euTe 3aefHO CO



BOCHI/ITHOO6pa3OBHI/ITC WHCTUTYOUU Ja 3€MaT IOroJjemMa OJATOBOPHOCT BO
anI/IpMI/IpaH)eTO Ha €CTUYKHUTC CTAaBOBU U aKIIMU Ha HajMJIaI[I/ITC 1 CINYHO.

1. Fwuukaiua u anwiueiduykaiia opuenidayuaja kaj maaouide 60 uepuoooiu
Ha wpan3uyuja

EBungenTHO € geka BO MepHOAOT Ha TpaH3WIMja MJIAJUTE Ce Hajloa BO
Haj3arpo3eHara karteropuja. Emen pgen ce Hajgioa BO TEMHOTO TOJe Ha
KPUMHUHAIUTETOT, APYT AeJ BO COIUOMNATOJOMKaTa cdepa, a TojieM NPOLEeHT He
riaefaaT MepcrnekTuBa Kaj HAC M M3pa3yBaaT MHTEpEC 3a UcelyBame Off 3eMjaBa.
JomomHUTENIHA TEMIKOTHja € HHUBHAaTa BpeJHOCHA pae3opueHTanuja.! Bo
CEKOjIHEBHUOT cyoup co cyposailia peaanociti - co 6e300supHaTa TpKa 1O
MaTepujadTHOTO OOTraTCTBO, alYHOCTA, €rOU3MOT, 6€33aKOHUETO, HACUJICTBOTO,
OpraHM3MpPaHUOT KPUMHUHAJ, KOPYNIHjaTa U JPYTH HEIEeMOKPATCKHU MOjaBH, Kaj
MIIAJUTE Ce PA3HUULY8A XYMAHAULA U eUUYKAlla CIUpYyKIiypa Ha AudHociia. AKO ce
3eMaT KOH TOoa MpeBUji HEMOBOJIHATA MOJIOXK0a HAa CEMEjCTBOTO, HEBPAOOTEHOCTA,
OenmaTa, cMpoManiTyjaTa U JPyru KapakTEepUCTUKU Ha BPEMETO U MPOCTOPOT BO KOj
KMBeeMme, Torall CTaHyBa jaCcHO 30IITO HE3aJl0BOJICTBOTO U JAPYrUTe OOJIUIM Ha
arpecuBHO OJJHECYBaH-€ Kaj MIIQJIUTE C€ BO IMOCTOjaH MOpPACT, 30IITO JIejCTBYBaaT CO
1032 Ha IEe30pPUEHTUPAHOCT, 30IITO €IeH AeJ Ol HUB OTCTalyBa Of €eTUUKUTE
NPUHIUINA BO OflHECYBamweo. [lanu e BO mpalliamke OTCYyCTBO HA HMBHA MpaBHUIIHA
OpHUeHTalMja KOH 1oOpuHaTa, Y4eCHOCTa, TPYA0JbyOMBOCTA,3aKOHUTOCTA U JIPYTHUTE
TEeMEJIHU €TUYKHM BPEAHOCTH WU, MaK, HE MOCTOU OMIITECTBEH aMOHMEHT IITO
OBO3MOXYBa IieJIocHa achupMalija Ha HIBHUOT CTpeMesK KOH JoOOpruHaTa BO KUBOTOT.
I[TpoGnemuTe co Kou ce coouyBa reHepanujata koja pgoara tpeba ja ja pa3Oygar
HalllaTa W OATOBOPHOCTA Ha Ap>KaBaTa M OMIITECTBOTO 3a BOCIOCTaBYBaH-€ MpaBHA
Ip:KaBa, 3a BlIaJleekhe Ha MPABOTO KaKO YCIIOB 3a IeMOKpaTHh3alnja 1 MOBOJIEH pPa3Boj
Ha onmTecTBOTO. Ce YMHU JleKa CO3[aBambeTO CTabuiIeH BPEAHOCEH CHUCTEM H
MOMKMPOKO CTAabMIIeH OMIITECTBEH CHUCTEM IMpeTcTaByBa riaobajeH oOJUK Ha
npeBeHIja. MiaauTe BO OCHOBA UMaaT €TUYKU OpUEHTAlNK, HO UM Tpeba "mergan"
3a HUBHO MaHU(eCcTHpame, NCTO KaKO IITO Ha CEMETO My € MoTpeOHa IUIoIHA MOJIIora
3a f1a ja mokaxke cBojaTa 6JaropogHOCT.

3aegHuna 0e3 craOWiIeH BPENHOCEH CHUCTEM JIMYM Ha Opoj IITO MJI0BU Oe3
KOMIIac M ce HacouyBa CIOpejl cuiiaTa Ha OpaHOBHUTE M BETPOT, a HE CIOpe] IeIuTe
KOH KOM caka jja UCIIoBA. Bo TakoB onmrecTBeH aMOMEHT, Kaj MilajilaTa JIMYHOCT ce
BpILIM 3aMarjlyBame€ Ha XyMaHaTa MpUpojia Ha KMUBOTOT, 00€3IMUyBakhe Ha YOBEKOT
¥ BOOIIIITO pa3opyBame Ha APYrUTe BPEIHOCTU BO KOM ce Oapa M ce Haofa cMuciaTa
Ha KUBOTOT.

Tosem gen o MaaguTe ce OrOpUEHH U HE3aTOBOIHM Off HE(PYHKIIMOHUPAHHETO
Ha JIp>KaBHUTE MHCTUTYLHUHU, Off €KClaH3KhjaTa Ha MUTOTO, KOpYyIIUjaTa u JpyruTe
MojaBu WITO T'M MONpedyBaaT AEMOKPATCKHUTE MpPOIECH, 3arPO3eHU ce Of
OecnepcnekKTUBHOCTA, €EKOHOMCKAaTa cTarHamuja u ci. Tue mocakyBaaT mompaBeHU
OJTHOCH BO OCTBapyBameTO HA MaTepHjajHaTa M JyXOBHATa COAPXKWHA HA KUBOTOT.
CakaaT fa XKuBeaT BO OINIITECTBEHA CpefiiHA IITO K& UM OBO3MOXM Jia THU
apupMupaat cBouTe KBanuteTu. HUBHOTO HampegyBame BO XKMBOTOT fla € OIpeAeHO
O]l COTICTBEHATa COCOOHOCT, pabOTIMBOCT, 3HACHE, YECHOCT, JOCTOMHCTBEHOCT U
APYTU OMIITH BPEJHOCTH, a HE OJ] OJHOCH IITO ce 0a3upaar Bp3 XuepapxujaTa Ha



MOKTa, BPCKUTE, MAPTUUTE U CJI.

Cakaat fa 6uje MOYNTYBAHO HUBHOTO jac, 1a TpajaT OJHOCH Ha 3a€MHO pa3Oupame,

lla TM OrpaHMYyBaaT HeTaTHBHUTE MOjaBU M Ja mpaBaT goOpuHa. CakaaT HUBHATa

MaTepujaliHa 1 lyXOBHA MHTEPBEHIMja BO OMILITECTBOTO jla Oujie Off KOpUCT 3a cebe,

HO M BO IIOJI3a Ha CUTe, Jja XKUBeaT BO cpeKa, HajeX, JbyooB u mouut. Cakaar

noOpuHaTa, MPaBeJHOCTA, 3aKOHUTOCTA, YECHOCTA, JIOCTOMHCTBOTO U NMOYUTYBAHETO

fla OupatT Lesl U COApKUHA HITO K€ IO MCHOJIHYBaaT HUBHUOT KUBOT.

Ywmre CokpaT BO CBOE€ BpeMe HarjacyBa [leKa € BasKHO MJajuTe fia ce
NOTTUKHYBaaT /la ja yCOBpIIyBaaT COIICTBEHATa Ayllla, a HE J]a MUCIAT caMO Ha
MaTepujalHa KOPHUCT, HO 3a Toa Tpeba fa ce pa30yau U ApKaBaTa, Aa Oupge
npaBuyHa... HuTy mapurte, HUTY ciaBaTa, HUTY MOKTa - BEJIX TOj - HE BpefaT HUILITO
06e3 cTpeMexXOT 3a JUYHO yCOBpIIyBame. 3aToa I'M MOTCeTyBa JyfeTo Ha Toa Jia
pasmuciayBaaT 3a JyllaTa U BUCTUHATa 06e3 KOM MapuTe U UMOTOT CE€ caMO U3Mama U
6e3nennnuere.’? Tpeba ma ce pa3muciysa 3a cebe, 3a XKUBOTOT KaKO XapMOHUYHA
L[eJIMHA HAa MaTePHUjaJIHOTO U AYXOBHOTO WJIX YIITE MOBEKe 3a IYXOBHOTO - ETUYKOTO
KaKO OCHOBa, BOAWY BO J1a0OYMHNUTE Ha KUBOTOT. be3 Toa, kako mro Beiau Cokpar,
KOH COIICTBEHUOT KMBOT Ke ce OfHecyBaMe KaKo jja cMe IJIaBeHM 3a apraTu ja ro
OJI>)KNBEEME.

KMBOTOT € mHTepreHepalucku npoiec, mpoiec BO KOj ceKoja reHepanmja i
laBa cBOj Oejer Ha emnoxaTa BO Koja xusee. Bo morpebaTa 3a HOBO TBOPELITBO
CeKoja reHepalyja ce IOTIMPA Ha Hacle[JeHUTe UCKYCTBA, 3Haetha, IPUHIMINI U IPYTH
BPEIHOCTHU, a HEJ3MHOTO HOBO TBOPEUITBO C€ jaByBa 4YEKOp IOHANpef Of
3aTekHaToTOo. OTTyKa IMpou3lieryBa oOBpcKaTa Ha JprKaBaTa M ONIITECBOTO, HO U
Ha CEeKOj rpafaHuH OfIeTHO, fla CO3[laiaT IIOBOJIHA OMILITECTBEHa IOYBa Bp3 Koja Ke
HUKHAT MaTepUjalIHUTE U NYXOBHUTE TBOPOM Ha reHepaluuTe IITO foaraart.

AKTyenu3upawmeTO Ha TakKBaTa OJTOBOPHOCT OTBOpa MHOTIY CIOXEHHU
npamiama:

e KakoB e cTaTycoT Ha MilajaTa JUYHOCT BO CEMEjCTBOTO 3aaTeHO off OpaHOT
Ha TPaH3UIMCKUTE MPOLECH;

e Konky yuynmnuireTo HU3 oOpa3oBHaTa, a MOCEOHO HM3 BOCNHUTHATA (PyHKIHjA €
ocroco0eHo fla mpe3eMe Bp3 ce0e NONOJHHUTEIHa oOBpcKka BO rpagbaTta Ha
cTa0OuaHA JIMYHOCT;

e Bo koja Mepa MegumymMuTe BOjaT rpuxka 3a HUBHATA eJyKaTUBHA U
BOCIIUTHOOOpa30BHA (PYHKIIH]A;

e KaxkoB € OHOCOT Ha MOJUTUYKUTE NAPTHUH, HEBJIAAUHNATE U JPYTUTE 3[pyKEeHUja
KOH MpOOJIeMUTe Ha MIIAJINTE;

e KakBa e rpuxKara Ha Jp3KaBHUTE HHCTUTYUUM 3a MOAOoOpyBame Ha
OMNIITECTBEHUOT CTATYyC HA MIIQJIUTE BO OMIITECTBOTO U 32 HUBHUTE MEPCIEKTUBH;

e Konaky My3enTe u ApyruTe KyJITYpHU MHCTUTYIUU MOXe Ja NpHUjoHEecaT 3a
BKJIyUyBamhEeTO Ha MJIQUTE BO ONIITECTBOTO U Ha TOj HAYUH Ja ja 3rojemMyBaaT
HUBHATa OITOBOPHOCT, NUCUUIUINHA U CAaMOMOYUT?

CraTycoT Ha MilafiaTa MOINyJanHja BO ONIITECTBOTO € AeTEPMHUHUPAH Of
MHOTY CIOXEHH M KOMIUIeKCHH (akTopu. ONImTO MOXKe Ja ce Kaxke AeKka
MefyHapogHHOT (haKkTop, Ip>kaBaTa M OMIITECTBOTO, 6apeM BO MocjeffHaTa AeleHuja
BO KOja JI0ojroa A0 M3pa3 OBHWE IOjaBU Kaj MJIajguTe, He MOKaKyBa MHTEpec 3a
COO/IBETEH TPETMaH HAa HMBHHUTE MpoOieMH. BCymHOCT, Toa U He ce HUBHU, TYKY



HaIM MpoOJieMH, Ha BO3pacCHUTE, Ha MHCTUTYIMUTE Ha Jp>KaBaTa W OMIITECTBOTO, a
OJTHECYBAaKkETO HAa MJIAIUTE € M3pa3 Ha HUBHOTO HE3aJJOBOJICTBO OJf ONIITECTBEHUOT
aMOMEHT BO KOj KMBear.

MiaguTe MHOTY 4YecTO TH rieflaMe Kako mpoOyieM BO ONIITECTBOTO
3a00paBajku MpUTOa fileKa THe UCTOBPEMEHO MMaaT TojieMa eHepruja 3a MaTepujaaHa
1 TyXOBHA aKTHBHOCT U TBOPEH-E BO OMIITECTBOTO. Bo Taa Hacoka, moceOHO € BasKHO
lla ce co37aBaaT peajIHUTE MOXKHOCTH 3a BKIIyYyBame (YyUecTBO) Ha MIIAIUTE BO
BKYIHUTE OMIITECTBEHO-€KOHOMCKH KYJITYPHU W JPYTU MO3UTUBHU MPOIECH BO
ONIITECTBOTO. 3TOJIEMEHOTO yUYEeCTBO Ha MJIAJUTE BO OMIITECTBOTO T'M 3TOJIEMYBa
IIAHCHTE 3a KOHTPOJIa HA HUBHUOT Pa3BOj, MOXKe J1a C€ UCKOPUCTH KaKO MOXKHOCT 3a
BOBeJIyBamkhe¢ HOBU (pOPMH Ha COIMjajiHA KOHTPOJIA, HO U fla Ce 3aMo3HaaT MmoTpeOuTe
Ha Mmianute ayre. Toa 0oBO3MOXKyBa f1a ce 3ajaKHyBaaT HMBHAaTa CaMOIOYHT,
paboOTAMBOCT M AUCHUIINHA, la CE OCmocoOyBaaT 3a JleMOKpaTuja u Ja ce
OPHEHTHPAAT KOH J[PYT'M MO3UTHBHUA BPETHOCTH, CYIITECTBEHO 3HAYajHU 32 HUBHUOT
WHJUBUIyaJICH W ONIITECTBEH pa3Boj. CBETOT HAa BO3paCHUTE, HA3 WHIMBUAYATHUTE
¥ HUA3 MEXaHM3MHTE Ha J[p3KaBaTa M ONIITECTBOTO, MMa OITOBOPHOCT Jla CO3jjaBa
YCIIOBM 3a MOrojieMa BKIYYEHOCT Ha MJIQJUTE BO OMIITECTBOTO. MiaguTe mmaar
noTtpeba 1a GuaT BKIYUYESHHU, f1a TIpe3eMaaT OJIKHOCTHA U OfTOBOPHOCTH BO HUBHUOT
CEeKOjIHEeBEH XXUBOT, UMaaT U mMoTpebda M MpaBO 3a JEMOKPATCKO BIIMjaHUE BO
MPOIECOT HA HUBHHUOT 3KUBOT.

OmnimTecTBEHOTO UCKIyUYyBake HA MIIQJUTE € TOJIeM OMIITECTBEH MPOOIeM,
yue HaJMUHYBambe O0apa MHOTY CEpHUO3HA aHTaXXMPAHOCT Ha MOBeKe CTPYKTYpH U
HUBOA BO OMIITECTBOTO. BO yOIaxkyBameTO W HAJIMHHYBAHETO HA OMIITECTBEHOTO
MCKJIyYyBamke Ha MJIQJUTE OJf OMIITECTBOTO My3E€HTEe MOXKE Jja MMaaT yjora Ha
OUBUIU3UPAYKE WHCTPYMEHT Ha Ap>KaBaTa’.

2. 3aemen 00HOC 60 KOMYHUKAyujawia - my3euide u maaouide

Epna of 3HavajHUTE yJIOTW Ha MY3€HTE € fla T MOAAPKYyBaaT KYJITYPHUOT
pa3Boj U acpupMHUpaAmETO HAa XyMaHHUTE COAPXKUHU HA KUBOTOT. My3ejoT e
MHCTUTYIMja KOja CO CBOMTE U3JIOXKOM, NCTpakKyBauKaTa paboTa U O TUIAaHCKH aKIK
NpUJOHECYBa 3a OTKpUBame, uYyBame, NPOUIMpYyBame M OleHyBame Ha
YHUBEP3aJHUTE YOBEUKHU BpeJHOCTH. My3ejoT m3rpajayBa W peanusupa HIHAPoOKa
BOCIIATHA MpOrpaMa co Koja ' MOYy4YyBa MOCETUTENNTE U UM OBO3MOKYBa JEJHOCT
O]l Hay4YeH, YMETHUUYKM U peKpeaTuBeH KapakTep. Bo moHOBO Bpeme nMa moriieu 3a
ylorata Ha My3eHuTe BO IPOMOBUPAKETO Ha ONIITECTBEHOTO BKIyuyBame. Ce 1eHn
lieKa My3enuTe U APYruTe KyJATYpPHH OpraHU3alui UMaaT MOTEeHIHjal fAa mpujoHecaT
BO Oop6aTta MpoTHB MHOTYOpOjHI (hOPMHU Ha CIa0OCTH IITO CE jaByBaaT Kaj eIUHKUTE
U 3aeJHUIIUTE KaKO MOCJelulla Ha OMIITecCTBEHaTa HMCKaydeHocT. [ToHOBH
HCTpaxKyBama yKaxyBaaT Jleka My3euTe Moxe f1a IpuoHecaT KOH OMIITECTBEHOTO
BKJyUYyBame Ha MHAMBUAYAJTHO, HA HUBO Ha 3ae[HHUIIA M Ha colujajHo HuUBO. Ha
WHIMBUYAJIHO WM HA JIMYHO HUBO, MOBP3YBAKETO CO My3€HUTE MOXKE Ja pe3yiaTupa
CO 3ajakHyBalke Ha CaMOINOYUTYyBawmeTO, goBepOara um KpeatuBHocTa. Co
MPETCTaByBAakhETO HA BKIYUCHHUTE 3a€HUIM BO paMKHUTE Ha 30MPKUTE U U3TOKOUTE,
My3eHuTe MMaaT MOTEeHIHjall ja TM MPOMOBHUpAAT TOJepaHIHjaTa, IOUYUTYBAHETO
BHATpe BO 3ae/IHMIATa, OTKPUBAKHETO HA 3a€IHUUKUTE BPETHOCTH Kaj IPUMAJHUIIUTE
Ha pa3JInyHM 3aeHUIIN U OYUTYBAKHETO Ha KYJITYPHUTE Pa3IUKH, 1a TH HAAMUHYBaaT



€THUYKUTE U APYru npefpacyiu u crepeotunu. Kako areHcu Ha NpOMEHHUTE Kaj
UHAMBHUyaTa, 3a€/[HALIATA ¥ ONIITECTBOTO, My3eHUTe MOKa)KyBaaT MOTEHIMjal Aa
npujgoHecaT Bo 6opbaTa co TakBUTe MPOOJIEMH, KaKO IITO Ce JIoLIaTa 3paBCTBEHa
cocrojba, BUCOKaTa CTalKa Ha KPUMHHAJIOT, HICKOTO HABO Ha IOCETyBalbe HacTaBa
BO yUWJIMIITaTa M HeBpaboTeHOcTa*

OcHoOBHa TeHfieHIIUja BO a(pupMUpameTO Ha OMNIITECTBEHATa yjora Ha
My3€HUTe € HUBHOTO OTBOpPalke KOH jaBHOCTA U MOAHTa*KMpPaHO BKIYUYyBame BO
OCTBapyBamkE€TO Ha BOCHIUTHOOOPA30BHUTE NMPOLECH BO OMIITECTBOTO

Enna of rojzemMuTe, aKo He U HajrojieMaTa TEUIKOTHja BO pabOTEHETO Ha
My3€uTe € HUBHOTO NOOMIKYBalke 1O MOCETUTEIUTE, OCOOEHO 10 MilajaTa MyOsnKa.
KonTunynpano pacredkara noHysa Ha 3ab6aBaTa BO CIOOOJHOTO BpeMe, YIITe NoBeKe
I'Y ofilasiedyBa MJIaiuTe NOTEHIMjallHu IIOCETUTENHN Of] My3euTe. Bo 0BOj KOHTEKCT,
KOH TpajgMIMOHANHUTE 3ajgadyud Ha My3euTe (Kom mo obumuyaj mpubupaar,
NOKYMEHTHpaaT, UcTpaxyBaaT, U3J0OXYyBaaT, eyHpaaT) HEONXOAHO € fa ce
fofafaT M Jja ce MHTEH3UBHpAaT HOBUTE 33[audl KaKO MAapKETHHIOT, MEIUYMHUTE U
npodecruoHanHaTa paboTa, KBAIUTETHUOT MEHAIIMEHT U CIIMYHO. YecTo oBUE HOBU
3a/jaun Ke OapaaT TOJKY MHOTI'Y BHHMaHMe, Taka IITO Ha CyLITECTBEHaTa My3ejcKa
IEJHOCT, a TOA € YyBamhEeTO Ha KYJITYPHUTE PENUKTH, 1 ce 3aKaHyBa 3allOCTaByBamwe.’
Cemnak, ce 4YMHU fieKa CTaHyBa MOBAaXHO fa ce NpuaoOue BHUMAHHUETO Ha
MOCETUTEIUTE OTKOJIKY fla ce HaTepaaT Jla UM OOpHAT BHUMaHHUE HA M3JI0XOUTeE.
Myszeute u Mitagute uMaat notpeda fa OupaT MeryceOHO MOBP3aHU M YCIOBEHU BO
efleH AMHaMuueH npouec. be3 coogBeTeH OfHOC KOH KYJITYPHO HAcCJENCTBO ce
OTEKHYBa OIICTAaHOKOT Ha NOCTOJHUTE BPEAHOCTH, a 0€3 COOBETEH OJHOC KOH
MllajjaTa reHepanuja ce 3a0aByBa pa3BOJHHOT NpPOIEC BO ONIITECTBOTO.
BocnocraByBameTo akTHBHA BpcKa Mef'y BpDeJHOCTUTE Off MUHATOTO M MJIAJINTE UMa
JIBOCTPAHO 3HaueHe: NPBO, CO Pa3BUBAKETO Ha CBECTA 3a KYJITYPHOTO HACIECTBO
ce o0e30eayBa HAjIIMPOK 3aIITUTEH MEHAHW3aM 3aJ] KOj CTOU OJJHECYBAHETO Ha
jaBHOCTa: BTOPO, HA3 OJHOCOT KOH KYJITYpPHOTO HACJIE/ICTBO, CE pa3BUBAaT [yXOBHUTE
U IpyrUTe ONIITOBAXKEUYKHM BPEJHOCTH Kaj MilajjaTa JIMYHOCT.

Ha Peny6nuka MakeoHMja ¥ NOIIMPOKO Ha HAIIETO ONIITECTBO HE MY €
CeeJHO KaKOB CTaB Ke Ipaju eJuHKaTa KOH KYJITYpPHOTO HAacle[[CTBO U Heromara
3alITUTa. 3apajy Toa, Ha OPraHU3UpPaH U AIEMOKPATCKU HAauUH ONIITECTBOTO BIIHjae
Bp3 M3rpajyBambeTO HAa THE CTABOBHM M HE JOINYIITa TaKBUOT OJHOC BO ILIEJIOCT Jla ce
rpaju CIIOHTAHO, TYKY IIpe3eMa Hajpa3IMuHU BOCIUTHOOOPA30BHU MEPKH.

[MogurnyBameTo Ha MOpajHaTa CBECT Kaj rpafaHuTe Ke OTBOPHU €JIeH CHIIeH
3allITUTEH MeXaHW3aM 3aj] KOj CTOM jaBHOCTa M IOIIMPOKAaTa ONILITECTBEHA CpefluHa,
a UCTOBPEMEHO NMpPEeTCTaByBa CUJIEH JBUTATEJ M HAacOUYyBay Ha YOBEKOBOTO
onHecyBawme. Cekoe MOBEJEHHE CO KOE He ce JO3BOJlyBa HapyllyBawme U
3arpo3yBame Ha KYJITYPHOTO HAacle[CTBO, CpefuHaTa r'o OlleHyBa KaKO MOPAaJHO,
KOPUCHO U OJaronpujaTHO 1 0OpaTHO.

ConpKuHNUTE 3a BPEIHOCTA M 3HAUEHETO Ha KYJITYPHOTO HACJIENCTBO Tpeba
Ha OpTraHW3upaH HauyuH (MpeKy BOCHUTHOOOpa30BHATA [AEJHOCT, KYJITYpPHHUTE
MaHudecTranuy, NOCeTUTEe Ha MY3€UTe U KYJITYPHO-UCTOPUCKHUTE MECTa, IPeKy
CpeficTBaTa 3a jaBHO MH(OPMHpaHE U APYrH BOCIUTHOOOPA30BHY KaHAIN) Jla JOIpaT
10 cBecTa Ha nyfeTo, 0cOOEHO [0 MiajaTa MoNylallja U Ha TOj HAYUH fla ce
TpaHcopMHUpaaT BO NO3UTHUBHA JBUKEYKa €Hepruja IITO Ke ro omnpefaesnysa,
HacouyyBa U KOPHUTHMpPA, UHAUBUAYATHUOT U ONIITECTBEHUOT OJJHOC KOH 3allTUTaTa



Ha KYJTYPHOTO HaCJIE€ICTBO. ,[Ia C€ MOJUTHYBa MOpa/iHaTa CBECT 3a OAHOCOT KOH
KYJITYPHOTO HaACJIEICTBO, 3HAYM J1a CE HpI/IIIO6I/IC nomupokKaTa jaBHOCT KaKO JTEXKYypEeH
3alITUTHUK. Toa OBO3MOXYBa, MPpBO, 3aKOHCKHUTE O6BpCKI/I BO 3amiTUuTaTa Ha
KYJITYPHOTO HACJIEACTBO [1a C€ NOXKHBEAT KaKO M3pa3 Ha 3aJOBOJICTBO U [1a IIOﬁI/IjaT
BO CYUITUHA U KBAJIUTET, 4 HE KAaKO HEHITO HAMETHATO U, BTOPO, TaMy KaJe€ HITO
3aBplyBa MOKTa Ha 3aKOHOT, €JHO HINPOKO MOJIE Ha ONHOCHU € YCIIOBCHO O] CTCIICHOT
Ha MoOpajiHaTa CBECT.

! Bunu noomnmupuo: npod. n1-p Jopnan Crnaecku u npod. a-p [lepe Acnumocku, OiacHoctiiu 3a maadaiia
2eHepayuja 00 KpUMUHAAUIAUU]A HA 3emjuilie 80 iipaH3uyuja, MetyHaponeH CMMIIO3UyM , AJTTepHATHBHATE
Ha pa3BOjOT: EKOHOMCKHM M COLMjAJIHM ACIEeKTH Ha IMPOMEHHUTE BO 3eMjuUTe of] jyrouctoyHa EBpoma,
ITpunen, 16-18 pexkemBpu 1998 rox. 36opHuUK HA TPyHOBH, cTp. 607 - 631

2 ®epup Myxuk u 3natko XKoraes, Mucaere 60 axuyuja, Tleparomku akynret burona , Burona, crp.
66

3 Sandell Richard, " Social inclusion, the museum and the dynamics of sectoral change" in Museum and society,
University of Leicester, Leicester, 2003, cc. 45

* OBue npo6Gemn Ouie Haraacenu of Biagara Ha Bennka Bpurtanuja Kako 4YeTHpH IIaBHA HHAUKATOPH
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the dynamics of sectoral change" in Museum and society, University of Leicester, Leicester, 2003, cc. 45-46
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Pere Aslimovski, PhD
Faculty of Tourism and Catering, Ohrid

Museums, Young People and the Community

Summary

In the article, the author points out the ethical and anti-ethical orientation of young people in the
period of transition, posing the question of whether museums together with the educational
institutions could take bigger responsibility in affirming the ethical attitudes and actions of the
youngest generations.

One of the objectives of museums is to contribute to the cultural development by accomplishing
a thorough educational program for affirmation of universal human values. Recent researches
have shown that museums can play an important part in involvement of people in the society. It
can be accomplished on the individual level, on the level of community and on societal level.



3oja borganoscka
Myzej Ha rpaj Ckorje

I M y3ejor - cBeTOT Ha MOUTE NPHjaTeH - HOCeTHTe I

Mys3ejor Ha rpag Ckomje Kako Jiesl Off HCTOpHUjaTa Ha I'PajloT BeKe MefieceT
TOIMHHU € MECTOTO Kajie IITO € Hen30eXKHO CeKOj, MaKap W eJHalll, Aa MOMIHAJ.
CekojuaeBHHOT XuBOT Ha CKOIlje W CKOIMjaHu MPOBEjyBa HU3 OBOj My3ej U 3aj cebe
ocraBa Tparu. ToKMy TyKa MOYHyBa NpUKa3HATA 33 HAUIUTE MPUjaTEINA-TIOCETUTEIN.
My3ejoT Kako jaBHA WHCTUTYIMja UMa rojieM Opoj mpujaTesin, Kako off BpaboTeHuTe
BO HErO W BO CPOJAHUTE MHCTUTYIUH Of objlacTa Ha KyJTypaTa, HayKaTa u
o0pa3oBaHUETO, Taka W Of moceTuTenuTe. Mefyroa, 3a MeHe MMOCETUTEIUTE Ce
oMmuiieHuTe mpujateau Ha MysejoT. My3ejor Ha rpajg Ckomje € CBpaTHIHIITE,
CeKorall 1 BO CEKO€ BpeMe aKTyeJTHO MeCTO Kajie IITO ce CpeKaBaaT CUTE TeHEepPalHu.
ETnkata Ha My3ejckaTa pabora Hem30eXXHO HU Halara MPUCTOJHO OJHECYBamE U
OTBOPEH M MPHjaTeJICKU MpUCTal KOH nocerurenute. Co HAIIETO pacKaXkyBame, YCHO
U TPEeKy eKCIOHATUTE IITO Ce BEPHU HOCUTENH Ha MH(OPMALUH, HA MOCETUTEINTE
UM ro Bpakame BpeMeTO N3MUHATO 1 N3ry0eHo HeKajie BO HUBHATA MJIAIOCT, BPEMETO
Ha HUBHOTO JIETCTBO, U YIITE NOAAJTEKY, T HOCHME 10 KOPEHOT - U3BOPOT HAa HUBHOTO
MOCTOCHE.

[IpuBuneruja Ha UCTOPUYAPUTE IITO pabOTHME BO MYy3eUTE € HEMOCPETHUOT
KOHTAKT CO JINYHOCTUATE KOW CE CBEJOLU W COBPEMEHMIM Ha OfpE/IeHN HACTAHU U Ce
lieq O €JHO BpeMe IITO € 3a HAaC UCTOpHja M MPETCTaByBa JIed Of M3JTOKEHUTE
ekcrionatn. [IpujaTeIcTBOTO HE MpHU3HABA TEHEPANMCKH Pa3IUKHN, OCOOEHO KOTa ce
npeHecyBaaT cioMeHuTe. [lofgeka eHa off 3aJauynTe Ha MYy3ejCKUTe paOOTHHUIH €
eflyKanuja Ha HajMJIAIuTe TIOCETUTENN HAa KOM MM ja OTBOpaMe MCTOpPUCKaTa YUTaHKa
U TM KaHHME CO HAacC fla maTyBaaT HW3 HCTOpHjaTa, OHUWE MaK, HOBO3PACHHUTE
MOCETHUTENH, MPUjaTEeJICKN U CO HEONMHUCINB Kap MOYHyBaaT jfa HE BOJAT Hac
KycTocuTe, "dyyBapu" Ha UCTOPUCKOTO M KYJITYpHO HaciencTBo. Konky e mpekpacHo
lla ce maTyBa co OBHe Jyfe, CTapu caMO IO CBOWTE TOfMHU. HacimencTBoTo mTo HA
ro ocraBaaT PeTKO € MarepujanHo. Toa e pedncu cexorail efHO OTPOMHO AYXOBHO
6oratcTBo. Te He HM T'M OCTaBaaT caMO CTPAHHUIUTE Off CBOjOT KMBOT OflaMHA
MOMHMHAT, TYKYy HUA TM OTBOpAaT HECeOMYHO M CBOWTE cpIlla M HE BOAAT HU3 HUBHHUTE
SKABOTH, TOJIKY He3a0eleXXINBO U HEHAMETJIMBO, KaKO OTCEKOralll ia cMe Ouiie Tamy
Hekaje 3aenHo. He3aMeHNIMBO € MCKYCTBOTO fia ce Oujie, Makap W 3a MWT, JIeJ Off
CIIOMEHHUTE Ha KMBUTE CBEJOIM INpej Hac. ['m genmme co HUB Hajy6aBUTE, HO U
HajOOTHUTE CIOMEHH "SUPKajKu'" BO TEMHUTE KEJINH M 3aTBOPUTE Off HUBHATA TparnyHa
MJIaocT, BO BpeMeTo Ha "['omemara BojHA", KaKO IITO BeJaT MHOTYMHHA Off OBHE
HaIld NpHjaTeNn, KNBU CIOMEHHIU, XPTBU HAa OKYNMATOPCKUTE PEXHWMHU M Ha
er3ofycuTe, OMBIIU 3aTBOPEHUIM W JIOTOpAIX, KOU ce BeKe Ha KpajoT Of] CBOjOT
SKUBOTEH nmaT. MoxeOu Hue cMe U ToclIefHaTa reHepanyja KyCTOCH-ICTOPIIapy IITO
ja MMame TpuBHIETrHjaTa Jla TH 3all03HaeMe OBHe Jyfe m fa yunme of HuB. Cekako,
NpUBUJIETHja €, HO U OOJHO W MAaYyHO € Jla ce TMaTyBa co oBue (PeHMKCH Ha CBOETO
BpeMe, KoM HeceOMYHO HU T MpefaBaaT CBOUTE XKMBOTU M CIIOMEHH 3a Ja T'd



3anaMeTuMe, 3a0eseKuMe U 3auyBaMe.

A, nak, Tue, HallluTe HajMJIau pUjaTeIn-NOCeTUTENHN, TIOTKPEHAT! HA IPCTH,
TaMmy HeKaje 3aj] BUTPUHUTE, JbyOOIUTHO 1IeTaaT CO CBOUTE OYM HU3 €KCIIOHATUTE,
HapylIyBajKu ro cO CBOUTE IVIaCHU LIENOTEHa BOOOUYAEHUOT MUp BO canute. Koaky
CUMIIATUYHO JIMYAT OBHWE HAIIU Maji FOCTH, OM pekia, XxpaOpu HapyllyBauyu Ha
TumHaTa. Hens6exHo e BO HUB jja IO Iperno3HaeMe JbyOOIUTHOTO fieTe BO cebe u
la cTaHeMe, Makap u 3a MuT, "Masnu". 3a oBHMe HaIllM MJIau TpHUjaTeNu, HUE CMe
HEOOMYHUTE yuuTeau Oe3 MTHEBHMK M Kpefla BO panere. Hammort npubop 3a padora
ce M3JIOKEHUTE €KCIIOHATH U IMpHKa3HaTa IITO MM ja packakyBame BO HENOCpeleH
[ONUP CO HNPEAMETUTE OJf MUHATOTO. BO jbyOONMTCTBOTO M MHTEPECOT LITO OM ro
npeau3BUKalle Kaj fAelnara, JeXd COLMOJOMKNOT MUI 32 HUBHO BKIIyUyBame BO
CBETOT Ha Bo3pacHuTe. Kako mro BeKe u310XuB npef ABe roguHu Ha COBETYBaWkETO
Ha MHK-ICOM, mefy ppyroro Hanuias: "Oco0eHO 3HauajHO 3a My3euTe Kako
rpajiuTeNn Ha ONIITECTBOTO € yjoraTa LITO THE ja UrpaaT BO efykalujaTa Ha
HajMJIaJuTe MOCEeTUTENH - eljaTa, UIHUTE IpajiuTeNny Ha ommrecTBoTo. HaBukara
3a IoceTa Ha My3euTe Tpeba jja ce CTeKHEe Of HajMiaau roguHu. Tyka HajMHOTY
Tpeba Ja mpUl0Hece CEMEJCTBOTO, a U YUMJIMIITETO IITO BO peJOBHATa HacTaBa
Tpeba J1a TO BKIIYyYM U MY3€jOT CO CEeTO OOraTCTBO KO€ ro IocelyBa Toj, pU LITO
aKTUBHO Ke IO BKJIONIM BO HacTaBHATa IIporpama. Y UmjuiraTa Tpeda My3€ejoT Kako
OTBOpE€HAa MHCTUTYLHMja U XejbaTa Ha KyCTOCUTE fla TH NPEe3eHTUpaaT My3€jCKUTe
IIpeIMETH Jla T UCKOPUCTAT 32 MOoycIellHa, HOCIUKOBHUTA U modorara HacTasa. Toram
ce ocTBapyBa IleJiTa Ha My3ejcKaTa [eJHOCT, T.e. HaBUKaTa 3a IOceTa Ha MYy3euTe
Jla He OCTaHe caMO HaBHKa, TYKYy Jla c€ pa3BU€ BO JbyOOB KOH MHCTUTYLHMHUTE Of
BakoB Buj. Tyka jexXu cymITHHATa Ha My3€jOT KaKo JYXOBEH IpajuTes Ha
onmTecTBOTO".l HammoT ycnex Ke O6uje morojieM ako MpuKa3HaTa MITO ja
packaxkyBame Oujle cexorail NOTTUK 3a pa3MUCIyBame U 3a Oyjeme Ha eTCKOTO
JbyOONUTCTBO. JbyOONUTCTBOTO NMpEAN3BUKAHO Kaj flellaTa € Halll HajroJieM yclex U
rapaHijja jfieka cMe CTeKHajle HOBM IIpHjaTesd IITO IMOBTOPHO K€ HU ce BpaTaT BO
noTpara o HOBM IPUKa3HH, CO HAJIeXK JieKa CIEHUOT UM IaK HEKOj ApYr maT Ke ro
yyjaT KpajoT Ha NpuUKa3HaTa.

IIpen HammTe MoOCTapu NpUjaTENU-NOCETUTENN MOXKEME U Jia 3rpelluMe U fia
MOJYMME, Ia UM AO03BOJIMME Jla HU pacKaxyBaaT U ja HE ydaT. Ho, npen Hamure
HajMJagu MNpHUjaTeNIUu-IOCETUTENIN, UCIOJHETH CO HEeBepojaTHaTa MOK Ha
3abenexyBame, Ipej HUBHATa UCKPEHOCT f1a HU yKaxKaT Ha MO3UTUBHOTO UCTO KAKO
U Ha HEraTHBHOTO, HEBO3MOXKHO € Jla Cé OCTaHe HeM U 0e3 OATOBOPH Ha Ipalllamara,
AypH ¥ Ha OHHUE IITO MOXe Ja I'W CMUcCIu camo feteto. HeBepojaTHa e merckara
MOK Ha 3a0elexXyBame U NOBp3yBalke Ha MH(POpPMaUUUTE IITO UM I'M HyAAT
U3JI0KEHUTE €KCIIOHATU. 3apeM TOoralll He yuyuMe U Off OBHE MaJjy NpujaTeNu fa ru
riefame paboOTUTE BO NMOUHAKBO CBETIO?

My3ejoT Ha rpaj Ckomje co cBojaTa JJOCTallHa MECTOINOJIOK0a BO LIEHTapOT
Ha T'pajioT, a ¥ 3apaju aTPaKTUBHOCTA M aBTEHTUYHOCTA Ha 3rpajaTa IITO HOCU
AnaboKa UCTOpHja BO cebe U € HEPACKUHIIMB el Off >KMBOTOT Ha CKOIjaHU U CUMOOJ
Ha cyj0MHaTa Ha TpajioT, CTaHYBa TPAaAULIMOHAIHO CBPATUWJIMILITE KaKO 3a CKOIjaHH,
Taka M 3a HaMEpHUTE U HEHAMEPHM NMOCETUTEJU Ha I'pafoT. MHOTYyMHUHA Of
[IOCETUTENIUTE 3HaaT Aa KaxatT: "Tyka Me Hocea MOWTE POJUTENH, a jac cera ro
noHecoB MoeTo fiete!" M Toram 3Haeme ieKa cMe CTeKHajle BUCTHMHCKHU TpHjaTeNn
LITO U NpeyeKyBaMe CeKOoralll co YIITe NMoyOaBu MPHUKa3HU, CO HOBU €KCIIOHATH, HO



CO crapaTa JbyOEe3HOCT U UCKPEHOCT.

Craputre ckonjaHH, MakK, BO OBOj pelloK O0jeKT WITO Io NMpeXuBeall
KaTacTpogaaHuoT 3eMjoTpec of '63™ ja HaofaaT cBojaTa MiagocT. My3ejoT Ha
rpaj Ckormje Hekoraml Ouj XeJe3HNYKa CTaHMIA, MecTO Kaje IITO ce cpeKaBaje u
ce pasjenyBaie 0e30pOjHU XKUBOTHU NATHIITA, OM peKie, TOj OU "packpcHUIA HA
cypounute". Taka, yecTo MHOIYMHHA CBpaTyBaaT BO HEro M LIETajKU MO CAIUTE BO
3aCTaKJICHUTE BUTPUHHU NOJTHU CO 3apOOEHM CIOMEHHM, o 6apaaT U3MHHATOTO BpeEME.
Tyka, Ha U3n0XeHuTe crapu pororpadu MHOTYMHHA ja HaofaaT yJIuIaTa Off CBOETO
IIeTCTBO, U TyKa IIOYHyBa €JlHa HOBa Npuka3Ha. Hekou c€ ymre morajHO To yekaaT
OfJaMHa 3aMUHATHOT BO3 IIITO OJHECOJI MHOTY AAparu npujarenu. bapajku ru MuHaTOTO
U CTapuTe NpujaTesd, Celak 3aMUHYyBaaT MOOOraTH cO HOBU IpHjaTelICTBAa U HOBU
IpHUjaTeNn - KyCTOCHUTE.

A xora 3aMHHYyBaaT, HaM HU IO OCTaBaaT HEBUJIMBUOT Kydep MOJIH cO
cnomeHu. Hue ru ucnpakame co HacMeBKa, UCIOJHETH U NMOOOraTH 3a YIITE €JHO
IIpUjaTeNCTBO.

'30ja, borganoscka. Mcropujata - )kiBa anka Mef'y My3ejoT 1 OnImITecTBOoTO. Myceonoruna Marnegonna,
7/8, MIpuntnounnt, Ckomje, 2003, cTp.19

Zoja Bogdanovska
Museum of the City of Skopje
Republic of Macedonia

Museum — the World of My Friends

Summary

For over fifty years the Museum of the City of Skopje as part of the history of the city has been
the place which everyone visited at least once. The everyday life of Skopje and its residents
has been reflected in this museum having left significant traits. This is exactly where the story
of our friends-visitors begins. The museum as public institution has many friends, including its
employees and employees of affiliated institutions in the domain of culture, science and education
as well as the visitors. To me, however, visitors are the favourite friends of the Museum. The
museum of the City of Skopje is has always been an interesting hangout, a meeting place for
every generation.

The privilege of us historians working in museums is the direct contact we establish with
persons that witnessed or were contemporaries of certain important events, thus experiencing
the time which is history to us and closely related with the exhibited objects.



JIunjana Xpucrosa
3aBop u mysej, burona

I /1K OoBHITE YMETHHIM BO ApMpMATHBHA (PYHKIMja
HA My3eHTe - ralepumTe

My3eute Bo MakefoHuja peTcTaByBaaT yCTAaHOBM IITO MMaaT (pyHKIMja
Ha MOBUCOK ONIITECTBEH MHTEpeC fla cobupaar, mpoydyBaaT U fa M3JI0XKYyBaaT
AHTUKBUTETH, YMETHUYKYU U pa3HU APYrU NpeaMeTH U fa u30upaaT KBAJUTETHO
HajBpEelHU M UCTOPHUCKHM Haj3HA4YajHW YMETHUUYKHU jena. 3a Taa IeJ BpliaT
KOJIEKIIMOHUPAaWke pas3JIMYHU TNpeAMeTH (penpe3eHTaTHUBHHU, edeMepHH,
UHAU(EPEeHTHH, KaKO U IPEAMETH CO CIOMEHIYHU CBOjCTBA) CO YHija IOMOIII CO3/jaBaaT
CIMKa 3a CTHJICKMTE TeXXHeeHa Ha Ofpe/eH NepHof], Ha Ofpe/ieHa Haluja WM 3a
HajBa>KHMUTE (pa3d BO pa3BOjOT HAa yMeTHOCTa BoonmTo. ['1aBHaTa ynora Ha My3euTe
€ fla co3fajaT JOTUYEH OfHOC Mefy NpeAMeTuTe, OCOOEHO Ha OHME IITO M3IJefaaT
CaMOCTOJHHU U U30JIUpaHM IO CBOjaTa CEeNU(PUIHOCT.

Ho, peanu3zanujaTa Ha oBaa OCHOBHA 111 HAWlyBa HA MHOTYOpOjHH TE€IIKOTHH,
MIPOCIIEICHU Off Pa3HU OIIITECTBEHO-TIOIUTUYKH, COLUjaTHU U €KOHOMCKHU IPOMEHHU
Ha pa3BOjOT HA ONIITECTBEHUOT XXUBOT BO MOcCIegHUTe rofpunu. TpancgopmanujaTta
Ha COLUjaJUCTUYKUOT IMPHUHLIUI Ha paboTa HaMeTHA IPOMEHU BO KOU KYJITYpPHHUTE
NHCTUTYLMHU Ce Hajaoa Ha KPCTOMaTOT MmoMefy TpajguuujaTa, MOJEPHU3IMOT U
MYJTHUKYJITYPHUOT Mofies. MI3[1BOjyBameTO cpeficTBa 3a 300raTyBame Ha MYy3€jCKUTE
30MpKM WM HE MOCTOU MM € TOJKY Majio LITO He ce 3abejexyBa BO 30UpOT Ha
¢punancuckute npobiaemu. ITojaBaTa Ha MPUBATHU KOJEKIUOHEPU U TalIEPUCTH
IIpUOHECE COOMPAKBETO HAa MY3€jCKH NTPEAMETH BO ApKaBHUTE MHCTUTYLH Ja fo0ue
HOBa (popMa, popMa Ha CONMAAPHOCT, BO KOja JIMKOBHUTE YMETHUIIM ja MOKaXyBaaT
cBOjaTa HajrosieMa A00JecT mojgapyBajKu el Off CBOETO TBOPEUITBO BO TpajHa
COCITBEHOCT Ha JIMKOBHHUTE 30UPKHU HA MYy3€HTE.

Jen of cBOETO TBOPEWITBO o "XXpTByBaaT" KakKO NPaBHUJIO Ha €THYKO
OJJHECYBal€ 3a OMNIITO AOOPO HA 3a€AHUUYKHOT ONIITECTBEH MNOPEAOK, KaKO MpUMeEp
Ha 3a€MHa 3aBUCHOCT BO 3/IpYyXYBalme M OpraHmsupaHoct. IIpeseHTupameTOo Ha
HUBHUTE €KCIOHATU HU3 paboTaTa Ha My3euTe (rajJepuuTe) UMa JBOJHO 3HAUECHE!
apupMaTUBHOCT HAa MHCTUTyLHjaTa Off €lHAa CTpPaHa M HAa YMETHHUIHUTE KakKo
uHauBuayu. OBOj AyanusaM IpeTcTaByBa MOpajlHa TBOpEUKa XapMOHHMja IIOCTUTHATA
co onipenieH MefycebeH cooiHoc. Bo 0BOj ciyyaj yMeTHUIUTE UMaaT (pyHKIUja Ha
HeMMapu Ha KYyJITYpPHHOT XpaM BO KOj HUBHHUTE jella 1oOMBaaT aKTYyEeJHOCT U ce
BpaKaaT BO XHUBOT CO CEKO€ HOBO €KCIIOHUMpame. Bo moTpara mo m3pasyBame Ha
BpEMETO (CEerallHo U UJHO) THe I'0 OTKpUBAaT MUHATOTO, OCTaBajKu Jied of cebe BO
My3ejckuTe Tpe3opu. HuBHUTe mopgapeHu fena mpeTcTaByBaaT OCHOBa 3a
MOIEMOKPATCKO ¥ NOOTBOPEHO KOJEKIIMOHEPCTBO, CO IITO rajJepuUTEe CTaHyBaaT
JOCTAllHU U 32 MOIIMPOK KPYI JUKOBHM YMETHHUIU, HO UCTO Taka U Ha MOOpoOjHa
JUKOBHA nyb6nuka. Bo My3euTte mogapeHuTe jena ce AONOJHYBaaT M cO3[laBaaT
KOMILIETHA KOJIEKTHBHA CTPYKTYpa, My3€jCKH "MaKpoKocMoc", OTHOCHO "My3ej 6e3
orpagu".



Co nen ga uM u3paszaM OJarofapHOCT Ha OfPEAECHU JOHATOPHU HA JIMKOBHU
fella BO YMeTHHMYKaTa ranepuja Bo burtona, Ou cakaina ja coloMeHaM HEKOHU
HaBUCTHHA BpenHu noHanuu. JIukoBHata m3noxk6a Ha [letap CrojaHOB, KOja
“300MIIyBa CO Mej3aku U BEIyTU pabOTEHU BO aKBapell, aBTOPOT T'M nojpapu Bo 1964
rofiHa, Mpejl HeropoTo natyBame 3a Kanaga. Majkn Kioc (TUKOBeH yMETHUK Off
AMepuka co MaKeIoHCKO IOTEKJIO) cO roynema JbyooB KOH MakefoHuja, moceOHO
KOH KYJTYpHUTE BPEJHOCTU Ha HallaTa 3eMja, T OTCTAlld €KCIIOHATUTE Off CBOjaTa
caMOCTOjHa U3J10K0a (purypanuu n3pabOTEHU BO MacjleHa TEeXHMKA), a UCTO Taka
ucnpata no 100 cBou fena, rIaBHO LPTEXHU BO TYLI BO 00ja, 0 CUTE rajepuyl HU3
Makeponnja. CemejctBoTo Bnaxy ong Ckomje MuHaTaTa roguHa mofgapu 5 eKCoHaTH
(mMacno, Temnepa u rpaduka) oj cpefgHaTa reHepaluja JUKOBHU YMETHHUIU:
TpajkoBcku, Bugumue, [Tenkun 1 M. IBaHOBCKM U eHa CKYyJNTypa BO OpoH3a
u3paboTeHa Off YelIKM cKyJanTop. biaropapHocra 3a opraHu3upaHUTe CaMOCTOJHU
U3JI0K0U TOCTIeIHUTE FOJMHH ja U3pa3uja JUKOBHUTE YMETHUIM: 30paH JaKuMOBCKH,
nukoBHaTa KonoHuja "Huxke Ilone", Mycrada Acum, Xpucros, I'maBunue, Kamor,
Kako ¥ MHory apyru. OBue nopapeHu jieja ImpeTcTaByBaaT e Of KYJITYpPHOTO
HaclenCcTBO M BO cebe HocaT HMHAMBHUAYAJIHU 3Hadyemwa CcO cHequduuHo
u3fudepeHnupaHa cuM00JIMKa KOja OcTaHyBa KakKo BpejHa NPUCYTHOCT 3a
reHepanuuTe WMITO jJoaraar.

Kora 300opyBame 3a acpupmaTuBHaTa (PyHKIHja HA JUKOBHUTE YMETHUIM BO
My3€euTe, HEONXOJHO € [ia ce HallOMEHe M HMBHATa MOArOTBEHOCT fa T'M OTcTamaT
CBOMTE €KCIIOHATH 3a CeKoja M3J0xXk0a, 0cOOEHO aKO CTaHyBa 300p 3a MpOCIaBU Ha
ofpefieHu jyOusien, Ap>KaBHYU MPa3HULIM WIKM [IPU OpraHU3alyja Ha clielyjalu3upaHu
TeMaTCcKu ekcno3unuu. Bo oBue ciyyam HeonmxonHa e MefyceOHa copaboTKa (My3ej-
YMETHHMK) ILITO OBO3MOXKYBa HABPEMEHO U KBAJUTETHO pealu3upame Ha IIOCTaBeHUTE
LEJIH.

ITorpeOHO € a ce HanmoMeHe JieKa Taa copaboTKa OBO3MOXKHU NOBEKe JTMKOBHI
€KCIO3MIMU BO rajJlepuuTe fa OMjaT MOCBeTeHW Ha MefyHapOJHUOT IeH Ha My3€uTe
18 Maj unu nak fa OMpaT OpraHU3MpaHu MO TOj NOBOA. MoxkeOu BO OBOj KOHTEKCT
Tpeba Jja ce corjefia MecTOTO M yjlorara Ha JIMKOBHUTE YMETHUIM BO UHCTUTYLUHUTE
KaKoO JeJl O] KpeaTopcKkaTa HOJUTHKA, Oe3 orjex Ha HUBHAaTa cyOjeKTHBHA
HaKJIOHETOCT, 3aTOa WITO JJOMEHOT HAa HUBHATA COJUAAPHOCT AOCTUIHYBa BUCOKHU
no3unuu. VI koHeuHo, npu acpupMaTuBHaTa (PYHKIMja HA JIMKOBHUTE YMETHUIU BO
My3€eHuTe OCTaHyBaaT OTBOPEHHU HEKOJIKY Ba’KHU cerMeHTH. biaromapHocTra Ha
UHCTUTYIMATE HECOMHEHO € TOjieMa, HO Off Apyra cTpaHa ce IojaByBa HECOO[BETHA
BaJIOpU3alyja 3aToa LITO JOMUHMPA MOPAJIHUOT YMH Ha OJIarOfapHOCT.

Ynorata Ha fapuTeNOT € HAIOJHO jacHa W Npelu3Ha, HO ce NOCTaByBa
IpalnlamkeTo Koja € yjoraTa Ha My3euTe BO OATOBOP Ha JloHaTopuTe? MoMeHTanHaTa
MIOCTABEHOCT U (PUHAHCUCKUTE MOXHOCTH KOU IOCTOjaHO C€ NPUCYTHU BO MYy3EUTE
HE J103BOJIyBaaT OOjeKTUBHO COIJIe[lyBame Ha BUCOKUM YMETHMUYKH KpuTepuymu. Tue
OCTaHyBaaT BO IPaHUIUTE Ha MOXHOCTHTe. EUHCTBEHO OocTaHyBa rojieMarta
671aroJapHOCT LITO ja YyBCTBYBaaT KOH CBOUTE COpabOOTHUIM M NpUjaATENH -
JUKOBHUTE YMETHUIIN.



Ljiljana Hristova
Museum and Institute of Bitola
Republic of Macedonia

Artists in the Affirmative Function of Museums-Galleries

Summary

At the current stage of development of the society, that is, in the time of startling political,
societal and economic changes, it is difficult for museums to accomplish the basic objectives of
their existence and activity. The appearance of individual collectors and private galleries has
made collecting and acquisition of museum objects and art works in state-run institutions obtain
anew form, a form of solidarity, in which artists show their great generosity by donating part of
their creative works, thus allowing them to become lasting possession of museums within their
art collections.

Artists “sacrifice” some of their works exemplifying a principle of ethical conduct for the
benefit of general prosperity and a kind of interaction by associating with museums and getting
organized. Presentation of their works has a two-fold effect: affirmation of the institution, on
the one hand, and of the artist, on the other. This dualism is a creative moral harmony achieved
by a proper inter-relation.



Emn3abera JanKOBCcKa
My3ej Ha coBpemeHaTta ymeTHocT, Ckorje

I |Ipujaremre Ha
My3ejoT Ha coBpemenara yMeTHOCT - Ckomje

MowuTe pa3muciayBama 3a IMpujaTeIuTe Ha MY3€jOT CEeKOoTrall ce MOBp3aHu
UCKJIYYMBO 3a fiellaTa U MJIaJIuTe, KOM CO FOIMHM HaHa3aj MOMHUHYyBaaT M OcTaBaaT
nen o cebe Bo My3ejoT Ha coBpeMeHaTa yMETHOCT. EIMHCTBEHO HUBHUTE HACMEBKHU
TU TJeflaM cekorail npej cebe.

Kora nmomucnyBaMm Ha HUBHUTE Mpalllamha IITO TM pefaT BO eHa CeKyHaa u
HUBHUTE "ToseMu" MpoOJeMy IITO MOpa, BEHAII U TOKMY TyKa, 3ae[JHO CO MEHE Ja
TU pelat, a JWIeMuTe [a ce pa3pellar, Toraul eJUHCTBEHOTO HEeIITO IITO MU mara
Ha yM, 3a FOJIEeMHUTE NpHjaTeNd Ha MY3€jOT, C€ TOKMY THE.

OnymeByBa HUBHATa Kenba na nojaat Bo MCY u Ha -25 creneHu, MICKpeHaTa
u OeckpajHa pajoCcT Kora r'M HOCAaT POAMUTENUTE BO "HMBHOTO" KaTye, a HUBHUTE
IpHjaTesy U Apyrapu 3a ga padorat co HuB, Tyka Bo MCY. Ha cBouTe 6a0u u efoBuu
UM pacKaKyBraaT 3a My3€jOT, 32 HUBHaTa pa0oTa W 3a JiejaTa IITO T'M CO3/aBaar,
3a [Tukaco u 3a MeHe, ce pazoupa. [locrojaHo uMaaT norpebda ga r'm HOCAT U CBOUTE
cocenu, HO 1 "gpyrute" npodecopu U HACTAaBHULU 3a [a UM IOKaXaT Kaje THE ce
nopfoOpuie, HaMpegHalie BO CO3HaHMjaTa U 30IITO UMaaT MoTpeda of CBOETO KaTye.
Cexoram ce UCKpeHHU, OTBOpeHH, BepHU. CeTo Toa € eIUHCTBEHO YYyCTBO Ha
IIpHjaTesICTBO, HEIH ?

U Taka, cexoj meH, BO TOYHO OpENIeHO BpeMe 3a HMB U 3a MEHE, BO HAIIMOT
MCY, nounyBa MarmjaTa IITO c€ HapeKyBa uUckpeHo Upujaiteacitieo co MCY.

Ha mojot pa6oren nouetok Bo MCY, Bo MuHaTHOT Bek, 1990 r., elHa 3a
paboTa, mojgHa co ejaH, "UcuMTaHa" g0 MpeMop 3a edykKalujaTa BO CBETOT, TOUYHO
3HaeB mITO Tpeba 3a Jga ce pa3Bue u kaj Hac. Ho, eyKaTUBHUOT mpolec u
elyKaTUBHUTE MPOrpaMM HE cMeaT Jla ce MpeciuKaaT, TYKy Aa OupaT aBTEHTUYHH,
3a HalllUTe NMOTPeOH, MOXKHOCTH U MEHTANUTET 1 6e3 J1a ce Mella, "OHaKa CiIy4yajHo",
caMoO cO moceTaTa Ha My3ejoT.

Tonky curypHa, co cTpeceHn HO3e, TTOYHAB Jla Tu yOeayBaM MOHWTE BO3pacHU
MpHUjaTeNn ieka € moTpedeH mocebeH MpoCcTop 3a efyKaluja Kaje mTo Ke ce paboTu
CO MOCeOHM MPOEKTH ¥ MPOTpaMH IITO Ke T'M clieflaT NOTPeOnuTe Ha HOBUTE FeHEepallHH.
OparoBopuTe HMKOTaIl HE ycneaB Jila Tv pazbepaM. [lanu 36o0pyBaa 3a MysejoT, 3a
eflyKalyjaTta, 3a JiellaTa Wi MaK 3a HeMOKTa jla ce MpeyeKOopH NMPBHOT YyeKop nmo 30
rogunu. Ho, pa3bpaB feka efgykanujaTa BO My3eUTe € MOocieHa BO PEAOT U CIYKU
caMo 3a "mapapga", ce Baju 1o norpeda 3a "mpen cBeTOT".

Ienec ? He, He BepyBaMm jieKa € Taka.

HemupHoTo fieTe Bo MeHe, IITO Off MHAET, IITO Off 3Keyuba 3a MPaBUYHOCT, HO
6oramu 1 of "30pT" 32 pabOTHOTO MECTO, MPOHAjAe HOBM NpHujaTenu. OHaKa cIydajHoO,
KOHKYpC, TeJe(OH, cO Xap HalnuilaHo Oapame 3a IpaHT, OfoOpeH rpaHT!

E, cera, u jac 6eB 30yHeTa, ICTO KaKO U MOWTEe Bo3pacHU npujatenu. Ho,
MOWTE MaJli TMpHjaTeu BoommuTo He Oea 30yHeTu. [lpupenuja 3a6aBa BO goTOrall
UMIIPOBU3UPAHUOT [IpakTUKyM cO HaIIU CpeficTBa, OHaKa MPUjaTeJICKH COOpPaHU.



ITa, ne Oeme mana pabora! Ce goOuBaaT cpepncTBa 3a ompeMa Ha IIpakTukymor,
KOMIIjyTep U NOTPOILIEH MaTepujai 3a pabora co Hero!

e Hegenu Oea Bo eydopuyHa pamocT. Hekou ce pagyBaa 3aToa mTO Ke BUAAT
KOMIjyTep M IevaTady, Apyrure Aeka Ke HaydaT ja paboTaT CO HEro, a CUTE 3aeJHO
BeJlea IeKa 3aBpIlIU BpEMETO Ha COOMpame CUTHU NapUiKH 32 OO, MOJIUBU U OJIOKOBH,
BO IIJITACTUYHATA KyTHja, OHAaKa MpPUjaTEJICKU.

Toram, oco3HaB u jac. Buctuna, ronema.

BorarcTBOoTO mITO ro mocefayBa MOjOT MY3€] Ce€ uckpeHuilie ipujailieau -
penoBHuTe wieHoBu Ha [Ipaktukymot: Maja, Capa, Mmpan, Epuan, Hypu, Maprus,
WNnnja, Cnobopganka, Cedopa, J[lapko..., O Hajpa3IudyHU BO3PaCTH, €ETHUKYMH,
colujalieH craryc, of 5 fo 18 ropmHu, KOu 3aeHO pacraT, ce 3abaByBaar, ce
eflylMpaat, HalpefyBaaT U I'M IIKpaT KyJTypaTa U YMETHOCTAa BO CBOUTE JOMAIIIHU
U YYMJIUIIHU cpeiuHU. Tue MCKpeHM JAeTCKU IJIaBU IO cakaaT MCTOTO: YMETHOCTA,
>KHBOTOT, JbyOOBTa. CeTo Toa TyKa ro fo0MBaaT BO rOJeMHU KOJIMYECTBa, cO 3abaBa,
eflyKalllja U COIICTBEHO OCO3HaBamwe. Tue ce MCKpPEHU M ja 4yyCcTByBaaT BUCTHUHCKATa
rpUXKa 3a HUB, HO ¥ UCKpeHO Bo3BpaKaaT. Co HUB He MOXe Ja UMa MMIIPOBH3allyja,
n3mama. Toa ro 4yyBcTByBaaT, BeJHAIIL.

A, OHUe ApyruTe NpujaTeIn Ha My3euTe: JOHAaTOPUTE, CIOH30pUTE.., "dana
Bory" ce naoraat. Mako HUBHaTa JbyOOB HUKOTrall HE MOXE Ja OHUjie TOJIKY UCKpeHa
U TOIUIa KaKo JbyOOBTa Ha MouTe MaJu npujaTenu KOH My3€jOoT, KOH MEeHe, HO Celak,
T4 UMa.

Bo TexoT Ha m3muHaTuTe 14 roguHu Oea peanu3UpaHUd MHOTY IPOEKTH U
elyKaTUBHU NPOrpaMu co HOBM reHepauuu. [Iporpamure u npoexkrture, c#
noBeke ce (pMHAHCUpaaT M Off HAlllUTEe APYTHU NpHjaTesy, a 3Haeme, "ce HaofaaT'"c#

MOYecTo, HeNu, "OHaka 3a pas3Boj'.

Ho, 6e3 nammmmre Maau uckpenu u geuHu ipujaitieau HeMallle a "moyHe" HUTY
21-oT BeK , cekajnie, na 1 Bo MCY, a Bo Hero OpjenoT 3a efiyKanuja HeMalle ja
IopacHe U Jja cTaHe pelep 3a CUTEe OCTAaHATU My3€H, CO Pa3BOjHU NPOEKTH U
eaykaTuBHU nporpamu. be3 HuB Hemame ga ro uma IIpakTUKYMOT, KOj U JeHec
OIICTOjyBa, HU3 LIEIUOT MYy3€jCKH IIPOCTOp Kajie IITO foafaatr ".u fja Bee U Jja AyBa U
Oypa ja Kocu..." U fiena U MJIaJu, a CO HUB, 3HaeMe, He MOXell Jla UMIPOBU3Upalll,
Heny, "oHaka 3a pa3Boj". Tue Toa ro 4yBCTByBaaT M IOTOA NPUjaTEIICTBOTO HE TO HU
MOYHYBaT.

Cute reHepanuy IITO NOMHUHAJE HU3 OBOj My3ej OCTaBHie Jies of ceGe BO

Hero, 3acekoramni, a gej1 oxr MCY HocaT BO cebe Kaje u ja ce.
HosBure resepanuu mTo uaaT, co UCTHOT XXap BO cplaTa ro MOBTOPYBaaT MUCTHOT
Ipoliec, HO Ha MOMHAaKOB HaunH. Ce MEHyBaM 3ae[JHO CO HUB, CE pajlyBaM U ce JIyTaM,
HO MIJIMHATA BO JylllaTa € MCTa KaKo Ha MOYETOKOT Ofl MOETO BpaOOTyBame, TOKMY
BO 0BOj "Hajmo3uTuBeH" m "Hajmuan" oxppmena Bo MCY, 3a MeHe cyaOMHCKH
peaofipeaeH.

N cekorai TOJNKY pa3indHO, HO UCTO.

A, MCY ocranyBa Ha HajBHCcOKaTa TOYKa BO IIEHTApOT Ha rpajioT, o Kanero,
OCTaHyBa €IMHCTBEH, HEMOBTOPJUB, co Oanen 3a egykanuja Koj co3oasa camo
uckpenu Ilpujaitieau na My3sejoiu, co rolieMa MO3UTHUBHA €HEPruja 3a CEBKYIEH
ONIITECTBEH Pa3Boj.



Elizabeta Jankovska
Museum of Contemporary Art, Skopje
Republic of Macedonia

Friends of the Museum of Contemporary Art

Summary

My considerations about the friends of museum are inevitably connected with children and
young people who have spent time and have left part of themselves in Our Museum. I was
amazed by their desire to come to the museum, even at 25 C°, by their endless sincere joy when
they come to work in "their" corner and by their wish to share it with their parents, grandparents,
friends, professors, etc. The truth is that a real treasure for the advancement of my museum
are the regular members of the Praktikum, i.e., young people of different age, ethnic affiliation,
social status, who learn and have fun together, but also spread their knowledge about art in their
homes and schools.

There are also other friends of museums, such as donors, sponsors, etc., yet their love for
museums can never be so worm and sincere as the admiration of my Young Friends. Without
our young, sincere and eternal friends, the Education Department of MCA would not have
grown into a model for all other museums. The development projects and educational programs
that have been accomplished successfully will continue for the future generations with the
same enthusiasm in the young hearts for repeating the process, maybe in somewhat different
way, yet, always with the same purpose for the friends of museums to contribute to the general
prosperity of the society.




CnMmonnga MUILKOBUK
Mysej na Makeponnja, Ckomje

I | IpijaresiTe Ha My3enTe - IPUMEPH O €IYKATHBHATA
nporpama Ha My3ejor na Makenonnja

IIpujaTenuTe Ha My3euTe ce MOjaBUJIE BO MCTO BPeMe Kora ce IojaBuiie U
My3eunTe. MaTepujanHaTa BpelHOCT, YMETHUUKOTO JOCTUTHYBamle€, KYJITYPHOTO
3Hauewme U OpOjOT HA IMpeAMEeTHUTE BO NMPBUYHHUTE 30MPKM, PUHULHU (IpETEUM HA
JIeHEITHUTe My3eW) 3aBucese, mpea c€, OJf MOKHOCTUTE, JJapeXKIWBOCTa Ha
JloHaTopuTe U fapurenure. Bo cBETOT Kako OpraHuM3MpaHy APYIITBA ce IOjaByBaaT
BO MUHATHOT BeK.

IIpujaTren Ha My3€jOT € JJMYHOCT KOja He caMo ILITO YXKUBa U caka fia oceTyBa
KYJITYpPHU MHCTUTYLUY, CHOMEHHUIIU WK APYTU 3HAMEHUTOCTH U MaHU(ecTanuu, TyKy
UCTO TaKa € CeKorall pacloJIOXKEeHa fia I'o CIOJEeIU CBOETO UCKYCTBO CO APYTHTE.
Kaj HuB e mpucyTHa norpebara 3a My3euTe KaKo KYJITYPHH COJPKUHH.

IIpujaTenure co mopApiiKa off BpaOOTEHUTE BO MY3€jOT I'l Hy[laT CBOUTE:
UHUIYjaTHBa U €Hepruja, BpeMe U Napu, Bp3 BOJOHTEPCKH OCHOBH. Tue ce HUBHa
NpoJloJIKEHa paka, IpafaHW cO YUCTU MOTHUBH LITO C€ CTaBaaT BO ciyxkOa Ha
npodgecuonanuure uenu. Ilpujatenn Moxe ga OupaT: BOJIOHTEPH, AAPUTEINH,
npodecopu, UCTPaXyBauu, XOHOpApLUH, POJUTENHN, HACTABHUIA, paOOTHUILIH,
OuOIMOTEKapyu, BOAUYM U MHOTY JpYTU.

VMma OHOJNIKY pa3nuyHyu BUOBY IpUjaTeNI KOJIKY IITO UMa U My3€H, KOU laBaaT
MopajiHa Unu (puHaHCUCKA MNOJJpIIKa (Toa ce MELEHW M MaTPOHM) W BpIIAT
BoJIOHTepcka pabora. llITo M e moTpeOHO Ha My3eu, HUBHUTE IpHUjaTeId UM IO
OBO3MOXKyBaaT. MOXKHOCTHUTE ce Oe3rpaHndyHu. Toa ro moTBpayBaaT MHOTYOpPOjHUTE
IIpUMepH Ha opraHusupaHuTe [IpynITBa Ha MpujaTeau Ha My3eUTe IPUCYTHU BO MHOTY
3eMjHu BO CBETOT.

HauyuHoT Ha pabGoTa BOegHO € M ONHWC Ha HeauTe Ha [IpymirTBaTa Ha

IIpHjaTeIUuTe Ha My3€UTe: OCHOBAaHkhe HOBU MYy3€H; KYIyBalbe NPEAMETH 32 My3€]CKUTE
30MpKY; KyNyBamke OIpeMa; CHOH30pUpame NMyONMKalud U HaCTaHW;, IPEBOJU Ha
norpeOHa JuUTepaTypa; KaMmlama BO jaBHOCTA 3a NOTPeOUTE HAa MY3€jOT MIIM 3a
puAoOKBake HOBU YJIEHOBH; aKIIUH 32 CIACyBaklbe OLITETEHU 3TPajil; OPraHU3Npahe
npeflaBama, KOHIEPTH, ceMuHapu u Ap. Ho Bo mpakTuka nomnpuma MHOTY IOMHAKBU
0o6snIy, 0COOEHO BO JOMEHOT Ha OOpa3oBHATa Iporpama.
O6paszoBHaTa nporpama Tpeda fja 6uje ocMucieHa Bo copaboTka Mef'y 00pa30BHUTE
KaJpu Ha My3€jOT U HACTAaBHUIUTE, CO MOAAPIIKA OJf BOJOHTEPUTE Ha KOe OO
pocTanHo HUBO. Bo oBaa cMucina 61 ja cnoMeHalne u npenopaxkara Ha TpeTuoT KoHrpec
Ha CBeTckaTa (epiepalyja Ha NpujaTeauTe Ha My3euTe, ogpxkaHa Bo PupeHuna Bo
1988 roguHa, a ce OHeCyBa Ha MPOILIUPYBaHk€ Ha aKTUBHOCTUTE Ha MpHUjaTeIUTEe Ha
My3euTe U Ha NOoJeTO Ha oOpa3oBaHUETO. [JOHeCeHM ce ymaTcTBa 3a y4ecTBO Ha
BOJIOHTEpUTE BO 0Opa3oBHaTa paboTa.

JIukoBHUTE yMeTHHUIH, Npodecopu, HaCTABHUIHU, JTeKaph, EKOHOMUCTH,
akTepu, KepaMuyapu, YUYEHHUIY, CTYAeHTH, POAUTENU, HEBIaAMHU OpraHu3aluy,



NIEH3MOHEpH, BO3aUU Ce CaMO HEKOJIKY Off OHME IITO ce JoKaxaje KaKO KOPUCHU U
MOXeMe Jla TM UMEeHyBaMe Kako npujatenu Ha MysejoT Ha MakepioHuyja.

Bo 1997 ropuna Bo My3ejor Ha MakeioHUja MOYHaa IPBUYHUTE OPraHU3UpPaHU

elyKaTUBHM aKTUBHOCTU BO IIOCTOjaHUTE NOCTAaBKU cO rpyna ydyeHunu. Co HUB 'l
HOCea €HTY3HUja3MOT U KeynbaTa ja HaydaT noBeke. Tue cpegbu Gea yclemHd ©ako
ce paborellle cO MUHIMAaJIHU CPEACTBA (OrpaHuyeH Opoj OI0KOBU, MOJIMBYU U OOMUKH),
a MpocTopHO BO ¢oajeTo Ha My3ejoT. 3ano3HaeHU CO MOJATOKOT JeKa My3euTe
KaKo OyIeTCKU MHCTUTYIUH HeMaaT CeKoTall MOXHOCTU U CpeJCcTBa Jla MOHYAAT,
MIOMOIIITA Ha TpyNa IpHjaTeId OBO3MOXHM Cpe0UTe U elyKaTUBHUTE aKTUBHOCTHU Ja
ce NMpOIIMpaT U Ja ce AOMOJHAT U UCKycTBaTa ja ce nopenar co apyrure. Co HUBHA
NOJIpIIKA U NOMOII Oea pealn3upaHd MHOTYOPOJHUTE €AyKAaTUBHU PaOOTHIHUIU:
MoOJleIupamke NpeJMETH BO TNIMHA; CTPYUYHU IpefaBaama Ha TeMa Off HAllleTO
KYJITYPHO-UCTOPUCKO MUHATO; U3pabOTKa Ha HAPOJHU HOCUU U KOCTYMH O] MUHATOTO;
TKaewe; Be3eme; JpaMaTh3alil; MPOeKINN Ha JOKYMEHTapHH (PUIMOBH; ITOCETa Ha
apxeonomku nokanureTu. Co MocTojaHa opraHu3allija Ha rpyna Ha HEKOJKY
IpujaTesld ceé OBO3MOXYBa NMPEBO30T Ha yYECHULUTE (lela Of NPEeAyUUIUIIHUTE
YCTaHOBH, YYEHUIU Off OCHOBHUTE U CPEHUTE YUMJIUINITA, KAKO U Ha JIMIA CO MOCEOHU
noTpebu) off HUBHUTE yCTaHOBM A0 My3ejoT Ha Makepnonuja.
OpnpesnenneTo 3a eAyKaluja MOOPraHU3UpaHO, OU peKyie U MOCUTYPHO, ja UCIOJIHYBa
eflyKaTHUBHATa IporpaMa OTKaKO HAaMEHCKM ce ajlalThpa efleH npocTtop Bo My3sejoT
BO IpocTOop 3a efykauuja (yuunHuna). Co pofenyBame (PUHAHCUCKU CpeJicTBa, TOa
HU 0o 0BO3MOxku AMOacafata Ha Kanaga Bo Ckomnje. Kako npujatenu - cnoH3opu ke
ce jaBaT M BO Ha0aBYBameTO Ha JIeJl Off TEXHUUKATa OIpeMa IITO My € NoTpeOHa Ha
oaneneHueTo. Pa3bupajku ja mopakaTa Ha My3eHuTe 3a Ba’KHOCTAa Ha efyKalujaTa Ha
My3eHuTe, HEKOJIKY pa0OTHU OpraHM3alUy ce NMOTpHUKHUja 3a cCHaOJgyBame Ha
My3ejcKaTa YUMIHHUIA co MeOen (MAaCHUYKK M CTOJIUUbA 32 Jiela Off IpeAyYMINIIHITE
YCTAHOBH).

IIpujarenure Ha My3ejoT Ha MakegoHMja HE ce opraHU3uUpaHu BO [IpylmITBO
Ha npujatenu Ha My3ejoT, HO cMeTaMe M ja HOAJp:KyBaMe HujejaTa fa ce odpopMu
TakBO ApywTBO. [Ia ce moTceTuMe JeKa ylUITe BO MHHATHOT BEK Ce jaByBa
NHULYjaTHBa 3a OCHOBawe [IpymITBO Ha NpujaTeau Ha CTapUHHU, KOU OU ce
cocraHyBaje u 6u paborene BO efHa oj npocropunute Ha Kypirymnu-aH.

I'm nmeHyBaMe 1 Kako IpujaTeIn Ha KyJTYPHOTO HACIEACTBO U MOCTOjaHU COjYy3HUII
Ha My3ejoT. Tue ce u nocpegHuIM Mef'y My3€joT U yOIMKaTa, ONHOCHO KOPUCHUIIUTE.
KomyHukanujaTta, nHpopManujata 1 MOTHBallAjaTa HAa €[yKaTUBHUTE aKTUBHOCTH
ce HUBHM aHTaXkKMaHU.

MHoryOpojHATE HieU Ha eyKaTOPHUTE CO HeOoCTaTOK Ha (PMHAHCHUCKU CPEJCTBa,
T.€. BO OBHE€ €KOHOMCKH YCJIOBM C€ YMHAT IPEMHOry aMOMIIMO3HU, HO CTaHyBaaT
peaHOCT Ofi MPUYMHA IITO NPUjaTEeINTE-BOJIOHTEPUTE CE€ BKIydyBaaT BO paboTara.
3a BpegHOCTa Ha BOJIOHTEPUTE fa AOjf€ JO BUCTUHCKHU U3pa3, HOTPeOHO € fAa ce
npudaTtaT u ga ce BKIydaT BO paboTara.

IIpujatenure He ce caMO NOMOII, TyKy U Tpuxka. 3a CeTo IITO MOXaT Jia ro
JIOHEcaT Mopa Jla MOCTOM OXpaOpyBaukM OJHOC HAa My3€jOT, T.€. jla ce BpelHyBa
HUBHUOT aHraxmaH. My3ejoT Ha MakeoHHuja, BO paMKHUTe Ha CBOUTE CKPOMHU
MOXHOCTH, Ha CBOUTE IPUjaTEIN-BOJIOHTEPH, CIIOH30PU UM OBO3MOKYyBa OeCIJIaTHU
BJI€3HUIIM 32 HUBHUTE OJIMCKHY, TOlapyBam-e Jiejia Off U3laBaukaTa lejHOCT Ha My3ejoT,
nofenyBame OnarofapHuly u ap. Ipyru nofeHakBO BasKHM MPoeKTH Ha My3ejoT



Ha MakefioHHuja BO KOM Ke ce BKIIy4aT IpHjaTeJIUuTe ce HaCOUEHH, OJHOCHO HaMEHEeTHU
3a NIOCETUTEJIUTE Ce: HU3 MOCTAaBKUTE Ja C€ MOCTAaBaT KIYIHU U CTOJNYMIbA, fa Ce
Ha0aBM NOTPeOHUOT Mebell 3a MPOCTOPOT 3a eAyKalyja, a ce ucrneyaTaT NIpupavyHuLu
3a Jlema, KaMmama jja ce 3ToJIeMH IOCEeTEeHOCTa, mpej c€, CO MPOEKTUTE Off
eflyKaTUBHaTa Iporpama, opraHmsalyja Ha CIelyjaJHu ITOCeTU 3a IocTapuTe Jyfe,
n3paboTKa Ha NMpeaMeTH Off Mpofax0a, IPOEKTU 3a €JHAKBAa MOXKHOCT 32 JIAILA CO
noceOHM MOTPeOu (MOCTaByBakEe paMIin). 3a fja ce 3al0BojaT (PMHAHCUCKUTE MOTPpeOun
Ha OBME MPOEKTH, CO NMpHUjaTeNInTe Ke ce OpraHu3upaaT KyJITypHU HACTAaHU CO LIeJ Ja
ce OCHOBaaT (POHJOBH.

IIpujaTenure 3a CBOUTE MY3€HU CO CBOUTE aHraXXMaHHU BKIYUYEHU C€ BO
3a4yByBame Ha HAIIETO KYJTYpPHO HACIEJACTBO M ro o6e3zbefyBaaT HETOBOTO
IIpeMHUHYyBamke Ha FeHepaluuTe LITO goaraarT, 3a JOOPOTO Ha OMIITECTBOTO KaKo
nennHa. OBOj BUJ NapTHEPCTBO yKaXkyBa 3a CMHUCIa 3a IpafaHCKa OTOBOPHOCT U
JIeMOKpaTcKa 3peJIoCT Ha rpafaHuTe.

Simonida Miljkovi¢
Museum of Macedonia, Sko
Republic of Macedonia

Friends of Museums — Examples from the Educational Program

of the Museum of Macedonia

Summary

Friends of Museums appeared at the same time when museums did. Material values, artistic
achievements, the cultural value and the number of objects in the first collections, treasures
(the forerunners of present day museums) depended, above all, on the generosity of donors.
They began to get organized in societies only in the past century.

The article considers the involvement of friends of museums in the educational programs of
these institutions. A specific example of the Museum of Macedonia has been given, in which
donors and volunteers contribute in different ways to carrying out the assignments from the
educational program. They also deserve to be given the credit for accomplishing the ideas of
educators and the museum is showing its gratitude in appropriate way.



M-p Upena Pyxun

3aBop u my3ej, burona

I Hajviagara renepannja -
HAajroJieM NMpujaresl HA My3enTe

Co ornep Ha OTPaHUYEHOTO BpeMe, HU3 MOCTEPH, MPOCIEKTH U (poTorpadun
Ke T'M mpe3eHTHpaM HMCKycTBaTa Ha 3aBoj W My3ej buTona, OfTHOCHO HaYMHOT Ha
co3faBame IpHjaTesIcCTBAa cO ydeHuuure ox butona m on okonnute cena. I'm
npugaTUBMe CUTE COBETH OJf CTPYUYHH JIMIA Off pPa3jJuvyHU OOJACTH, NMeaarosu,
IICUXOJIO3H, COLIMOJIO3U U APYTH, CO KOM MOCTOjaHO ce KOHCyJITHpaMme. 3HaeMe JeKa
YOBEKOT [0 CBOjaTa 4OBe4YKa IpHUpoja foafa BO IMPOLECOT HAa YCBOjyBambETO HA
KyJTypaTa Kako Ha CBO€ HEOPTraHCKO TEJO, IITO € OBO3MOXKEHO TOKMY HU3 HETOBHUTE
cpeadu U pa3MeHH co ipyru jgyfe. YoBEeKOT € MO3aBUCEH OJff cBOjaTa ONIITECTBEHA
OTKOJIKY off (pu3nuKaTa Win OMOJIOIIKATA CPEeUHA 3aIITO ONCTAHOKOT U Pa3BOjoT
Ha YoBeYKaTa eIMHKa ce HEMOXHU HaJBOp Off Hea.

Co BOBeyBamETO BO MpaBUjIaTa Ha OMIITECTBEHUOT KUBOT U YUEHETO KaKO
la ce pazbepe HAUMHOT Ha XUBEEHE U OJHECYBalke BO CBOjaTa CpeAuHA IpPEKy
HOPMUTE U YJIOTUTE CO KOU ce 3aro3HaBa, AeTeTO UCTOBPEMEHO CO3/laBa U CONICTBEHU
Mepuiia U KPUTEPUYMH 32 OIHECYBamhe.

My3ejoT Kako MHCTUTYIFja IITO € BO cy:K0a Ha ONIITECTBOTO U HETOBHOT Pa3Boj €
OTBOPEH 3a jaBHOCTA W MPUTOA ja KOPHUCTH CEKOja MOXKHOCT J1a TIOCTYKHI

KaKko M3BOp Ha efykalyja, a Koro Tpebda jja ro KOpUCTaT CUTE MOMYJAIMCKNA TPYyNu
WJIU CTIeTIMjalIHY TPYIH Ha monyjanujaTta. EfnHa o ueHTpanuuTe (pyHKIUU HA My3€euTe
3a OIpaBlaHOCTa 3a MOCTOEHETO Ha MY3EHUTE € CeKaKo efyKalujaTa.

Bo cormnacHocT co nporpamMuTe U OrOBOPHOCTHUTE 32 Taa HAMEHA ce NOTpeOHU
npodecruoHalHl Kajpu co HaoOpa3z0a M BeUITHHA 3a M3BelyBame My3ejcka
eflykalnuja, Ho u rojemMa jbyOOB KOH oBaa pabora.

Kako mTo cTom BO KONEKCOT 3a €THKa BO My3eHTe, HUe MMaMe BaKHa
MOJIKHOCT Jla MPUBJIEKYyBaMe HOBa U MOIIMpPOKa MyOJaMKa Off CUTE€ HUBOA Ha
ONIITECTBOTO, 3a€HUIIATA WJIU TPYNU HA KOM My3ejoT Tpeba 1a UM CTOM Ha
pacnonarame, Kako Ha MHAUBUYUTE Taka U HAa ONIITECTBOTO BO IEJOCT U fla UM
llajie MOXHOCT 32 HUBHO aKTMBHO MHBOJIBHpam€ BO padoTaTa Ha My3€joT, HO U BO
MOJIPIIIKAaTa Ha HETOBUOT Pa3Boj, IEJIN U MOJUTHUKA 3alITO MY3€UTE C€ YCTAHOBH Of
noce0eH MHTEpPEC M 3HAYaeH YMHUTEJ BO OCTBAPYBAHETO CECTPAH ONIITECTBEH
HalpeoK. 3a My3enuTe co IpaBO Cce BENH fieKa ce OoraT, MOKEH BOCIHHUTEH (DaKTop.

N3znoxoute 1 mocTaBKUTE 3a Mpe3eHTalyjaTa Ha HAlleTO 6OraTo KyJITypHO-
UCTOPUCKO HACIENCTBO U HUBHATA OTBOPEHOCT KOH jaBHOCTA € BaykHa IIeJ.
ABTEHTUYHUTE COAPKUHMU BO MYy3€jOT I'M OJIECHyBaaT NMPBUTE YEKOPU HA MATOT Ha
HUCTPaKyBamHETO.

JleHec YUYMJIMIITETO U3JEryBa OJf CTEruTe Ha 3aTBOpPEH M HM30JHpaH
nH(OPMALMCKU CUCTEM U BOCIIOCTAaBYBa BPCKHU CO MHCTUTYLUU U (DAKTOPH IITO UMaaT
JleNl co KOj Ke MOMOTHAT BO CBojaTa paboTa.

HNako yuemwmeTo e mpolnec mITO Tpae el XUBOT, BO Pa3UuHMA NEPUOAU Ha



fenaTta UM e norpebHa My3ejckaTa HaoOpa3ba IITO My OofroBapa HajgoOpo, a cemak
He ro uMuTupa (popMaaHOTO 0Opa30BaHUE.

Myseute no6uBaaT NMOCTENEHO aKTHBHA U O(MaH3MBHA NO3UIMja U TECHO
copaboTyBaaT CO yUYMJHUIITATa U CTaHyBaaT LEHTPHU 3a efyKaluja.

I'oneM e MHTEpecOT Ha yUMJIMIITATa 3aToa IITO My3€UTe 'O OKUBYBaaT U ro
36oraTyBaaT NpOLECOT HA yUeHe. YUeHUIUTEe MPU3HaBaaT ieKa My3€UuTe caMu IO
cebe ce MHOTY BO30YIJIMBU MecTa Kaje LITO MOXKAT Ja ce BUAAT MHTEPECHU HEellTa,
KOM BO MCTO BpEME Ce U HAajUHCIMPATUBHUTE U HAjBPEJHUTE CPEICTBA 3a efyKallyja.
YdueweTo cTaHyBa nonpudarTiuBo Kora BO NPOLECOT Ha YUeHe NpeAMEeTUTEe U
YMETHOCTA Ce UPEKTHO BKIy4deHH. EKcCioHaTuTE MOXe fia ce BUAAT OfOIHUCKY, NIypU
U Ja ce Jompar, fa ce AOXKHMBeaT cO CUTe ceTuina. My3euTe W ydwIulITaTa ce
npubauXKyBaaT U copaboTyBaaT 6e3 4yBCTBO Ha NOApefeHOCT. Bo pa3BuenuTe 3amju
OfII0OlaMHa NOCTOjaT T.H. "AeTCKU My3eu", OABI>XKHU U3J10K0U, KYpCEeBH, CEMUHAPHU
u apyru popmu Ha copaboOTKa: MOCETH, IpeilaBama, IpakTUyHa padoTa u ci1. Myseure
y4yaT Ha pa3jM4yeH HauyWH Of y4yuiaumrara. Tme ru cTUMynupaT ceTuiaTta u
UHTeNeKTOT. ['M pa3sBuBaaT MHTEJEKTOT M KPEaTUBHOCTA Kaj YUEHUIUTE, KaKo U
MOKTa 3a aHalu3a 1 HaOJbyAyBame.

OpraHu3upameTo U CIIPOBElyBalkETO HHTEPECHN IPOEKTH Ha pealuja Mys3ej-
YUMJIMILITE 3a yYEHUIUTE ce MpaBU cO Liell co 3a0aBa fa ce Jojle A0 BUCTHHCKHU
nH(poOpManuu 1 NOTTUKHYBalke Ha copabOTKa CO MHCTUTYLUjaTa 3a COBJAlyBambe Ha
MaTepujasor.

Bo HammoT My3ej HU3 NpPEe3eHTUPAHUOT MaTepHujall BO apXeoJolKaTa
[IOCTaBKa € OTCIUKAH KOHTUHYUTETOT Ha >KMBEEHE BO OBOj PETUOH, Off IpaucTOpHjaTa
10 IOIHHOT cpefieH Bek. Mcro Taka, pacnosjarame ¥ co IpocTop BO KOj IPEKy LiejiaTta
rojiuHa ce ofjpXyBaaT MaHU(ecTaluu, U3JI0XKOHU U JPYTrHW aKTUBHOCTH IITO CE
aTpaKTHBHU M IOJI€3HM 3a HAcCTaBaTa IO NMpPEJMETHUTE MCTOpHUja 32 OCHOBHUTE U
CpeHHUTE YUYWIMILITA U ypOaHa KyJTypa BO CPEHUTE YUWJIUIITA U Jp.

AHanu3upajKu r'm HacTaBHUTE NPOrpaMu IO THE NpefMEeTHU, BO HallaTa
yCTaHOBA HEKOJIKY TOJIMHU HaHa3aJ ce CIPOBEAYyBaaT MPOEKTHU BO KOM C€ BKIyUYEHU
ieria Ha BO3PAcT Off 5 TOAMHY (MPETIIKOJICKN YCTAaHOBHU) CE 0 CPETHOIIKOJICKH fIela,
Of] pa3nuyHa BEPOUCIOBE]], Off TPAJOT U Off OKOJHHUTE cejla, KaKo M fiella cO MPeuKu
BO pa3BojoT. Bo BakBUTe NPOEKTH ce BKIyUyBaaT KOJIETU Of] yCTAaHOBATa, CTPyUHalll
BO pa3juyHU 00JacTU (apXeojo3H, apXUTEeKTU, UCTOpUYAPU HA YMETHOCT, Bajap,
¢oTrogokyMeHTaTOp U 1Ip.)

KoHTakTuTe co yumnmmiTata ce fiesl off ceKOjIHeBHaTa paboTa Ha HallaTa
uHcTuTynuja. Hajuecto momMuHyBamMe MHOrY BpeMe BO pasriejyBame Ha
apxeoJiolIKaTa IOCTaBKa, yulMe, pa3ropapame, IOMIUHYBaMe MHTEPECHU MOMEHTH
3a MOAOIHA HU3 paboTa cO pa3lMyYHU BUOBU MaTepHjanu (IJIMHA, TIIMHAMOII, CO KOU
T¥ JOJIOBYBaMe MajCTOPCTBAaTa Ha HEOJUTCKUOT MajCTOp, XapTHja BO 00ja, KaMUnba
3a U3paboTyBame MO3aully, JIaTHO, TECTO, KOe MOAOIHa Ce CIMKa cO pa3Hu Oowu,
KOHEI[-BOJIHUIA, YIIOTPeOEH 3a UMHUTHpPalke Ha TKACHETO Ha KMJINMUMHA KaKo
HalllUTe CTapu MajcTopu, MeTal u Apyro). [IpoekTure ce peanusupaaT Ha NmoBeKe
JIOKalU¥ ¥ JIOKAJUTETH BO U OKojay burona. 3amo3HaBameTO cO KYJITYpPHO-
UCTOPUCKHUTE CIIOMEHMIU Ofi Hajpa3JM4YHU NMEepHUOAU Off npodaHa U cakpajaHa
apXUTEKTypa, cTapaTa yapliyja U cTapuTe 3aHAeTUYNU, aMOMEHTaIHATa TJIaBHA YJIMIa
IIupok Cokak co objekTure co ¢acaau o 19 BeK, BO OKOJHUTE cejla, MAHACTUPH U
APYTY CIOMEHUIM Ha KyJaTypaTa. Bo pasrneayBawmeTo jamMuu, IpaBOCIaBHU U



KaTOJNMYKHU [[PKBYU, YYSHUIIUTE yUaT 3a pa3jIuKUTEe, M IpudakaaT peJuruauTe co CuTe
CBOM KapaKTEePHUCTUKU U MPHUTOA T'O pa3BUBaaT YYBCTBOTO 3a MOYUT KOH HUB.

He cakaMm ga 3a6opaBaM f1a cloMeHaM Jieka BO TEKOT Ha HamlaTa pabdora
“MaMe rojiemMa MOJAPIIKA W Off CBEIITCHUIUTE HA HAIIUTE XPaMOBU M [IaMHUH, Of
rpafaHuTe WMITO XHMBEAaT BO HEKOU Of O00jeKTHTE HITO Ce MOJ 3alITHTa, Of
3aHaeTuynute Bo CrapaTa yapiiuja u ap.

My3ejckute pabOTHHIM JlaBaaT ce Off ceOe fa ydecTByBaaT JUPEKTHO BO




IpOMOBHpalke XapMOHHUja U Jla MOMOTHAT Jla ce HaJMHUHAT pa3IMKuUTe momery
3aeHUIUTE BO OMIITECTBOTO.

Kako mocnepgHa ¢asza oj peanusanujata Ha €IyKaTUBHUTE NPOEKTHU, CO
PaKOTBOpPOHUTE LITO I'M M3pabOTyBaaT YUECHHIUTE Ha NMPOEKTOT ce OpraHU3MpaaT
U370XOM HA KOM cuTe, 6e3 UCKIYUOK, 3eMaaT ydyecTBo. M31ok0uTe npean3BuKyBaaT
roJieM MHTEpPEC W MOCETEHOCT He caMO Off YUCHUIH, TYKY W Ol PONUTENHN U [Pyra
nocetuTeny. VIckycTBaTa Ha KOJIETHTE Off APYTUTE My3eH IITO paboTaT Ha eayKalnuja
3HaaT KakBO € YYBCTBOTO /1a IVIeflaTe CTOTHHA CPEKHH JIETCKH JIMIA Ha OBUE TIPUTONIN.

On HajuHTEepecHNTEe MOMEHTH M JIOKAIUH IpaBuMe (pOTONOKYMEHTaluja u
BHCONOKYMEHTalja O] KOja Ke ce MpaBH JJOKyMeHTapeH (pHUIIM, TOCTyBaMe BO
eMHUCHU Ha MeJUyMHTe, evyaTuMe MpoIaranieH MaTepujal.

Toa ce camo HEKOM Off HAIIUTE MPHUjaATENH.

Cexkoj o Hac BO buTonckuoT My3ej € CBeceH 3a CeTO OBa fieKa, HajOpojHu,
HajBpeHU U HAjOIaropopHM M HajONaroflapHu MOCETUTENM CE YUYECHUIUTE.
IIpujaTenyBaMe moBeKe TOUHM, a BO MOIOCIEAHUBE, MONHTEH3UBHO U MOE(MEKTHO.

IToprorBeHn cMe egykanmjaTa jja Bie3e BO JOITOPOYHHTE INIAHOBY Ha HalaTa
nHctuTynuja. Cekoja roguHa MOATOTBYBaMe HOBHM CTUMYJATHBHHU, KPEaTUBHU U
MHTEPAKTUBHYU PAaOOTHITHHIY CO KOW TM IIPUBJIEKyBaMe HAIIUTE HAjTOJIEMH IPHjaTeIn
- YUYCHHIUTE.

ITpomonyjaTa Ha egyKanyujaTa € eHa Of HallIUTe NPUOPUTETHH 3a/JaUy 3aIITO
€ Taa BCYLIHOCT €TUKa Ha MYy3€jCKUTe paOOTHHUIM, & IPHUjaTEIyBAKHETO CO YICHUIUTE
UMa HETpOIEHINBA BPETHOCT.

Bu Gnaropgapam u Be MOKaHyBaM jja IMOHeceTe co cebe e Off Me4aTeHUOoT
MaTepuja.

Irena Ruzin, MA
Institute and Museum of Bitola
Republic of Macedonia

TheYoungest Generations- Greatest Friendsof Museums

Summary

The promotion of education is one of our priority tasks, because it is related with the ethics of museum
professionals and being friends with pupils is invaluable. The museum is certainly an institution in the
service of the society, open to the public. This institution is justly said to be strong and important
educational tool. Museums gradually take active and efficient role and cooperate closely with schools,
thus becoming centres of education.

Schools and museums get closer together and cooperate without one part being submissive to the other.
Museums learn from schools in many different ways. They stimulate the senses and intellect, develop
the creativity within school children, as well as their abilities for analysis and observation. The interest
shown by school children is very big, since museums invigorate and enhance the learning process.
Organizing and accomplishing projects within the museum-school relation by the Institute and Museum
Bitola are aimed at receiving the right information through fun and encouraging children to cooperate
with museums for the purpose of easier learning the school curriculum.



Cuemika Jlakanucka
Mysej Ha rpag Ckomje

s Komynikanyja v BpemMeIuion
HI3 NPEIMETHHOT CBET

Mys3ejoT e HHCTUTYIMja JocTanHa 3a [ejaTa jaBHOCT BO Koja MyOiuKaTa WiIH
eMHKaTa MOXe /la BOCIIOCTAaBM MHTEIEKTyaJeH KOHTAKT IPEKYy MPEeIMETUTE CO
MHHAaTOTO. Bo peanmHocTa mpegMeTHTe MO cBOjaTa BUCTHHCKA CYIITHHA Ce
HEMY3€ejCKH, OMHOCHO NPEAMY3ejCKH, HO CO CMECTYBameTO KaKO €KCIOHAT BO
My3ejcKuTe 30MpKH THE Ce CTEKHYBaaT CO MY3€allHOCT, CO COOJBETHO 3Haueme U
cuMOonKa Kako “mpumep” uium “obpasen’ Ha cBojoT Bui. [IpeamernTe cMecTeHu
BO MY3€jCKHTE NOCTAaBKU MO MPaBMIIO ce TyKa 3a fja OMjaT IJIeflaHu, JOCTAIHU 3a
HaOJbylyBame, la MOCIYKaT 3a yuyemwe, ja TO IMpoIIupaT u fa ro mpopnadoyat
BUOKPYTOT Ha MHAMBHyaTHATa U KOJEKTHBHaATa cBecT. OTTyKa, rojem el Of
MOCETHTENNTE CeKOe CIIOOOTHO BpeMe I'o KOPHCTAT Off MOCTOjaHUTEe MOCTABKH WIIH
OJ1 TEMaTCKUTE U3JI0XKOM, 3aBUCHO Of] CTETICHOT Ha CBOjaTa MMarnHaIiuja, fa mpoapar
BO CO3HaHHWjaTa 3a HEKOj APYT CBET IOMHAKOB Off AeHEeMHNOT. Ha Toj HaumH BO
HUBHATa CBECT foafa [0 CIPOTHBCTABEHOCT Ha JBaTa CBETa - MHHATOTO U
ceramrHocra. Taka, CBECHO WJIM HECBECHO, THE CTaHyBaaT NpHUjaTeIN Ha MY3EHUTeE.
dakT e geKka KHUraTa € HajrojeM NpHjaTes Ha YOBEKOT, HO aKO My3€jOT CO CBOUTE
IOCTaBKU IO 3aMHUCINME KaKoO efJHa OTBOpeHa KHHUTa, K& BUAMME JAeKa BO HETO
MOCETUTEIIOT MOKe fia JI0jAie O BUCTMHCKUTE MH(MOPMAINHU 32 OAPEACHN BPEMEHCKHI
nepuopu. CeKoj efleH MpeAMeT HOCH HeKoja Mmopaka M MOxXKe ja Owupe M3BOp Ha
KOMYHHKaI}ja, la TO MpeHece TJejauyoT BO CBOETO BpeMe, BO MUHATOTO H Taa
KOMYHHUKalFja fla ce PEeTBOPH BO €IeH BPEMEIUIOB U HHU3 IPEAMETHHOT CBET jia ce
IpeHece BO CpefirHaTa BO KOja HacTaHal, Ha TOj HAaYMH f1a TO OTKpHE CTENEeHOT Ha
MHTEJEKTYyaIHUTe JOCTUTHYBamka Ha JIyFeTO Off MafeHNOT NMepuofl, HUBHUTE 3HaeHha,
BepyBama, 00peay, YMETHOCT M f1a CTeKHe IIeJIOCHA CIMKa 32 HUB.1

BpemeTo o Koe 4oBeKOT Tpeba fja ro OTKpHBA TOj CBET € JleTcKaTa BO3pacrT.
Kako miycrpanuja Ha oBaa KOHcTaTanyja OM ja HaBesa IoceTaTa Ha YICHHIUTE Off
netto offeieHue ox OY "JbyGen Jlane”, kou Bo Mysejot Ha rpag Ckormje mojaoa Ha
Jac MO HACTaBHUOT MpEeAMeT MCTOpHja 3a fa HaydaT HEIITO IOBeKe 3a MIAfoTO
KaMeHO BpeMe - Heoauitioii BO Makenonnja. Ekcionature on mokanutetot ['oBpreBo
ja pa3Oyauwja meTckaTa MMaryHainuja Ao COBpIIeHCTBO. HUBHMOT pasroBop Gemie
UMIPECUBEH, BUCTUHCKO AOXHUBYBame. HEOMNTCKOTO YMETHUUYKO [IENIO - UAOJIOT
“borumHkaTa Majka” moOyIM MHTEJCKTyallHM U eMOLMOHAIHU YyBcTBa. Bo HUBHaTa
UMarmHanmja ce co3fjajie MpeTcTaBa 3a HEOJNUTCKaTa KyKa IITO HAJIMKyBa Ha OBOj
Mmopen. Co3HaHMETO fieKa € Toa BpeMe Ha MaTpujapXaToT Oellle OArOBOp Ha AETCKOTO
IIpalllakhe 30IITO HUBHUTE KyKH Jo0miIe oOnuKk Ha keHu. IToToa ackocoiu - cagoT BO
KOj HEOIIMTCKUOT YOBEK HOCEJ BOfa, 3a HUB Oellle MPOTOTHIl Ha HUBHHUOT paHel BO
KOj THe JIeHeC TM HOocaT CBOWTE YUWIHMIIHM Npubopu UTH. Bo 0BOj ciydaj My3ejoT
nmaie WH(OPMATHBHA M eAyKaTWBHA (pyHKIMja. Biarogapenne Ha oBaa yueHHUKa
moceTa ce U3pOJU eJHO HOBO NPHUjaTEJICTBO Off KOe IOJIOI[HA MpOou3Je3e efHa HOBa
KOMYHUKanyuja co Meauymute. FIMeHo, co e o1 oBHe fena Oelle CHIMeHa eMUCHjaTa



“Cakam ma ougam” 3a TB Tenma, npu mTo Tre ja u3bpaa mpodecujata Kycitioc.
ITocetuTenure mToO goafaT Ha U3JI0XKOUTE Ce MHOTY OTBOPEHHM U MOIIHE
00pa30BaHy, Na CIOPEJ] Toa ce BO cOCTOj0a fAa ja ciaefaT u31oxobaTa KOPUCTEJKU I'
MY3€jCKHUTE JereHJu KaKo ymaTcTBa 3a IpeHecyBawke MH(OopMaluy, MefyToa rojiem
fiell MHTEJEKTYallHO He ce 3a[0BOJIyBaaT. Tue cramyBaaT BO KOHTAaKT CO KyCTOCOT
U IOocTaByBaaT COOMIBETHH Ipamiama. Bo My3sejor Ha rpaj Ckomje Haj3aragodeH
€KCIIOHAT 3a HallUTe MHOTYOpOjHM JOMAIIIHU M CTPAaHCKM nmocetutenu e “I'maBara
Ha Gorot JluoHuc ~, HajaeHa BO CKOMCKOTO cesio Jabosmie. “ZKeHCKHOT UK, KOj 3a
HUB € HECBOJCTBEH 3a Malllka (purypa, MHOTy ru 30yHyBa. OTKako BO nH(popMaTUBHA
cMucna Ke [0jaaT 0 CO3HaHHUja 3a XEJIEeHUCTUUYKaTa YMETHOCT M 3a XaproHckaTa
u3peKa ‘“Maxk Cco KeHCKa yOaBHMHA  , JOJITO BpeMe CTOjaT mpef Taa cKyjantypa. decro
HU ce ciIydyBa IO U3BECEH NEPHOJ HEKOj Of] THE IOCEeTUTENHN J1a He mobapa U fa HU
00pa3noxu c€ TO BO MefyBpeMe ce MOTPYAUI fia Hajie BO JIuTepaTypaTa Uin fAeka
KYNHJI KHUTa 3a JoMallHaTa Oubnuoreka. Toramr HacTaHyBa IIMpoKa fAebarta, ce
pa3bupa, MpoBepKa Ha CONCTBEHOTO 3Haeke Ipej KYCTOCOT M €KCIIOHATOT IITO T
pa30yua HErOBHOT MHTEPEC 32 YMETHOCTa Ha TOj MEPHO.
CpeJHOBEKOBHUTE €KCIOHATH, (PpECKOKONUNUTE, NKOHUTE U PYTH NpPeJMEeTH
pelnpe3eHTy Ha XpUCTHjaHCKaTa Bepa ce MCTOoTakKa Jell Of HajroJIeMUOT MHTepec Ha
nocetutenure. Ilpeg HUB MHOTY HallM MOceTUTENUu OYpHO pa3ropapaar 3a
O6ubnuckuTe HacTaHu. [les off HUB ce MOTCeTyBaaT Ha MMOCETUTE HA IIPKBUTE U MHOTY
HacTaHU OKOJly BepcKuTe Mpa3HulM U oOpenu. [ToBo3pacHuTe HU ru npeHecyBaaT
CBOHUTE JOXHMBYBamwa Off ETCTBOTO 3a BEPCKU IPOIECUM BO KOU y4eCTBYBaje UTH.
MHory off HoceTUTeINTe NPOojaByBaaT MHTEPECH 3a HEKOM IPEeIMETH KaKBU IITO Ce
HaofaaT BO HUBHUTE JJOMOBH, JbyOONMHUTHO I'M HaOJby/lyBaaT U I'M CHOpPEAYyBaaT CO
n3noxenute npeaMeru. Hajuecto ce Toa MKOHM U KpCTOBU. THe I'm HOcaT Ha yBUJ
Kaj KyCTOCOT, Cé pacipalilyBaaT 3a OTEeKJIOTO, BpEMETO Ha HaCTaHyBamkEeTO, CTUIOT
U UCIOJIHETH CO PajOCT CH 3aMHHYyBaaT CO CO3HaHME fieKa MoceayBaaT U NMPEeAMET CO
My3€ejcKa BPEIHOCT.
Bo mMoeTo nmoBekeropuiiHo paborewme Bo My3sejor Ha rpaj Ckomje, iMaB MOXKHOCT
fla 3al03HaM roJsieM Opoj NpujaTeau Ha My3€jOoT Off pa3HM BO3PACTU U Ja UM I'Ud
IpeHecaM MOETO JIMYHO MCKYCTBO U CO3HAHWjaTa IITO T'M JOOMBaM BO CEKOjHEBHATa
KOMYHHKallFja co IPEIMETHUOT CBET U HUBHUOT ja3MK, a UM I'M IpeHecaM OpaKuTe
LITO HU M OCTaBaaT THE HU3 BEKOBUTE YCHO MJIU NMUCMEHO KaKO TPaeH JOKYMEHT 3a
HammoT pasroBop. Hekou npujatenu Ha My3ejOT IpepacHaa BO MOU JIMYHU NTpUjaTeIn
u copaboTHUIU. EfeH o HUB IITO HEOAMUHINBO Tpeda fa Oupe crnoMeHaT BO
KOHTEKCT Ha OBa M3Jlaralkhe € KOH3epBaTOpPOT Ha ApBO U pe3bap Jbymuo MmoBcku.
KomyHnukanujata co 0BOj Milaji, HEyMOPEH HCTpakKyBay U nepeKIUOHUCT BO obacta
Ha NpUMEHeTaTa YMETHOCT, MH OTBOpPAa HOBU XOPU3OHTH M T'M HAIONIOJIHYBA MOMTE
CO3HaHHuja ofi o0jacTa Ha WCTOpHUjaTa HAa BU3AHTUCKATAa YMETHOCT.

Cuemnika Jlakanucka

! Maroeviz,l.,Uvod u muzeologiju, Zagreb, 1933, 85-88;



SneSka Lakaliska
Museum of the City of Skopje
Republic of Macedonia

Communication - a Time-Machine for Traveling through the World of Objects

Summary

The public or an individual, depending on the imagination, can establish intellectual communication
with the past through museums and museum exhibitions. Every object conveys a massage and
can became a source of communication, transcending the visitor in its own past time. This
communication can turn into a time-machine can reveal the state of intellectual achievements
of people from a given period, their knowledge, beliefs, rituals, art, etc. For this reason, contacts
of visitors with the guide and especially with the curator are of great importance. Day-to-day
communication of the curator with the world of museum objects and their language enables
genuine transfer of massages that were being left throughout centuries.



Jopmanka Matosa
3aBop 1 My3ej, Oxpun

s [ 1pjarem na mysenre -
NpUMEPH BO CONICTBEHATA CPeIHA

Y6aBuor Oxpujg co cBOETO OOraTo KyJITYpHO HACIEACTBO, MHOI'YOPOJHUTE
apX€OJIOIIKU JIOKAJIUTETH, IPKBUTE, MAaHACTUPUTE, KapaKTepUCTUYHATA OXPUICKA
apXUTEKTypa, a mpef c€ IyreTo MITO KUBeaT BO HEro, ce cO MoceOeH MEHTAIUTET U
HaKJIOHETH ce KOH yO0aBoTo. Bo Oxpup uMa MHOTY J1yfe KOJIEKIMOHEPH, COOUpaydn Ha
cTapu IpeAMeTH, aMaTepu-HyMU3MaTHyapyu KOM 4eCcTO HaMUHyBaaT BO 3aBOMOT-
My3sej fa ce KOHCyJITHpaaT cO CTPYUHUTE JIHIa 3a MPeAMETH IITO IpeTcTaByBaaT
HUBEH Ju4eH uHTepec. [IOTTUKHATH Of] OBHE€ KOHTAKTH MHOTY HUBHU MPEAMETH CO
3aJJ0BOJICTBO I'M OTCTaNyBaaT BO €THOJOUIKOTO, HCTOPUCKOTO, aPXEOJIOIIKOTO
OffieIeHNe, A0oAeKa BO OAJIEIEHUEeTO Ha COBpPeMeHaTa YMETHOCT Ofi ceKoja
OpraHu3MpaHa U3Jo0xK0a ocTaBaaT Mo €HO YMETHUYKO fieso. Ha Toj HaunH poHpoT
e 3rojieMeH co Haj 80 YMETHHMUKHM Jella Ha MO3HAaTH M PEHOMHUPAHU MaKeJOHCKHU
yMeTHUIM Kako mTo ce: Kupun ¥Ypuaun, Backo Tamkocku, [lJapko MapkoBuk, Banren
Haymocku, Knon epsen on ®paHuuja u MHOTY APYTH.

Ortkora ce orBopu Hapoguuot my3ej Bo Oxpup Bo 1951 roguHa, on
IpHujaTeauTe Ha OBOj My3ej Tpeba na ce cnomeHaT: Banren [lepeban of Oxpup kou
Ha HYMHU3MaTHUKUOT Offie]l My nopapu 50 mapuumba TYpCKH CpeOpPEeHU MOHETH Off
XVIII - XIX Bex.

Ha eTnonomxkoTo onnenenne Mapuja [lackanu og Oxpupg My nogapu
cTaporpayicka keHcka Hocuja off KpajoT Ha XIX Bek, a Toa ro HanpaBu U pamuiiujaTa
Xalmesn.

Hobpe Yakynesa og Oxpuyn Ha My3ejoT My nofiapu jyctep of XIX Bek, fieHec
M3JI0XKEH BO KyKaTta Ha PobGesuu.

JIupuja [Ton MapkoBcka nogapu kKoBuer u KM off XIX Bek.

Poca Crecanocka on Oxpuj nopapuiia ABe MUPOTCKU KWJIMMHU Off KPajoT HA
XIX Bek, a Tatjana KapamemmHocka nmofjapu KJallleHWK - TOpHa o0JieKa Off CeOTO
Memenmra, Oxpuscko, nogeka Jbyouna Muiiescka nogapu KuiauMm - copa o Kpaj
Ha XIX Bek.

Bo eTHONMOWIKOTO ofjiesieHue ce HampaBu 30MpKa Of BEIUIJEHCKU jajua
coOpaHa Io maT Ha HarpajHa urpa "M30upaMe TpaguIMOHAIHO LIAPEHO jajue" BO
copabotrka co Paguo Oxpuj. Bo 36upkara ru uma Hajg 100 mpumepoinu, a of oBaa
roguHa 30MpKaTa ce MPOIIMpPYBa CO BEJIUTTCHCKU JeOOBH U KOJIAYH.

Bo eTHONOMIKOTO OofiiesieHne NocTojaT u Haj 70 mpeaMeTu off cpeOpeH HaKUT
(npcTeHu, 6ener3un U TOKU) IofAapeHu off IpUjaTeIuTe Ha My3euTe KOU Ha OBOj HAUUH
cakaje fia ro 3alTuTaT yoaBoTO U CBOjOT MAECHTUTET, U3pAaOOTEHN HU3 BEKOBUTE Off
panere Ha MakeOHENOT HaJjapeH fla TBOPU U CO3J[laBa BIIEYATIMBH feja.

Bo 6ub6nuorekara Ha 3aBojg u Mysej Bo Oxpupn Bpean ga ce ClnoMeHe
ocraBuITHHaTa off ®otu MacuH, npB afMuHUCTpaTOp BO OXpUncKuoT My3sej. PoHAOT
®otu Macun ce cocrou o 790 kuuru of XIX - XX Bek, NepUOANYHM CNIMCaHHUja U



Becuuu of XIX - XX Bek, 150 nokymeHTu. 1200 craponeyaTeHn KHUTU ro 300raTuja
¢onnoT Ha 6GubAUOTEKaTa NpeKky goHauuu Ha [1uxoH, OuBiI rpuku yuutea of OXpus,
d®oru Macun, Hacte Cases, Acen I'pynue u np. O ONIITECTBEHUTE UHCTUTYLUU
CoOpanmne Ha onmtuHa Oxpupg nogapu ¢poupg og HOB u Ttoa Hapg 100 geuna,
WMuctutyTOoT 32 cTapocnoBencka Kyntypa of [Ipusen - 50 gena u I'pajicka 6ubauoreka
o Oxpup 41 KHUTA U TOKYMEHTH.

HNma MHOry nopapenu npegMeTu BO apXeoJOIIKOTO OfiICJIEHIE U BO IPYIUTE
oNiesieHNja UMM JJOHAaTOpU OcTaHane He3zabenexaHu. be30pojHu ce u oHaTOpUTE
npu usrpajgdara Ha CBeTuknuMmeHToBaTa 1pksa "Cs. ITanTenejMon" Ha [lnaomHuk
Kou He ce camo of Oxpuj Tyky of mnena MakenoHuja U Auacrnopara.

Bo Oxpup gonanuum moaraaT u Off JIyfe KOW ce TOCETUTENU Off PYTH 3eMju
3aToa mro OXpuj Ha HEKOj HAaUMH 3Hae J1a MPUBJIEYU U Marernca i Ha TaKOB HauMH ce
oceeTnenn CamyusnoBata kpenocT u pksaTta Cs. JoBan borocnos - Kaneo. [lJonatopu
cekorail uMajio u Ke uMa BO YMETHOCTA.

Bo oBaa npuropa cakam jja ru cnomeHaM oOuuHuTe rpafanu Ha Oxpuj Kou ce
BJbYOeHM BO yOaBOTO, a €JieH fies off Taa OecKpajHa HUIIKA Ha paKOTBOPOM U
MPOHAjIeHN MPEAMETH CEKOralll 3aBpIllyBa BO JENOTO U BUTPUHUTE HA OXPUICKUOT
3aBop 1 Mysej.

Jordanka Matova
Institute and Museum of Ohrid
Republic of Macedonia

Friends of Museums — Examples from Our Practice

Summary

Many donors and friends have donated valuable art works and museum objects to the Museum
of Ohrid since its establishing in 1951.

Among the numerous friends of this museum is Vangel Dereban, the well known artisan from
Ohrid, who still continues to work out silver jewellery in the traditional manner. The list of friend
also includes the private company Foto Masin and some distinguished individuals from Ohrid,
such as Naste Savev, Asen Grupce, Marija Paskali, Dobre “akuleva, as well as many common
residents of Ohrid who admire the beauty. Their selfless efforts and the endless number of
donated handicraft artifacts and found objects have enriched the collections, depots and
showcases of the Institute and Museum of Ohrid.












3o0ja borganoscka
Mysej Ha rpag Ckomje

I VY3¢jCKHOT IIpeveT - XKUB Tpe30p
HA IYXOBHOTO KYJITYPHO HACJIEICTBO

Cnopen neuMHUIMUTE 32 NTYXOBHO KYJTYPHO HACJElCTBO, YCBOEHM Ha
cpenbara Ha UNESCO oppzkana Bo mapt 2003 roguHa, oBa HaciaeACTBO NPETCTaByBa!
"...Hay4yeH mpolec Kaj ayfeTo 3aelHO CO 3HACHETO, BEUITUHUTE U KpPeaTUBHOCTA
COOIIITEHN ¥ pa3BUEHU Off HUB, KAKO U PECypcuTe, MecTaTa M ApPYruTe acnekTd Ha
COLIMJATHUOT ¥ MPUPOJHUOT KOHTEKCT HEOMXOJHU 32 HUBHOTO OP>KYBaH-€; CUTE OBUE
npouecu ob6e36enyBaaT XKUBOTHU 3aeHUIM CO YYBCTBO HAa KOHTUHYUTET CO
NPETXOMHUTE TeHepaluu U ce 3HavyajHMU 3a KYJTYPHUOT HJEHTUTET, KaKO U 3a
3auyByBame Ha KYJTYpHaTa MIAPEHOJMKOCT U KpeaTHMBHOCTA Ha YOBEIITBOTO".1

Kaxko nocnenniia Ha UCTOPUCKUTE MPOILECH, IYXOBHOTO KYJITYPHO HACIEACTBO
ro u3pa3yBa HallMOHAJTHUOT UACHTUTET HA €JIeH Hapof, a U IIapeHOJMKOCTa Ha
nmoBeKe IYXOBHU KYJITYPHHU HACJEICTBA CIIOEHU BO €JHO HU3 TEKOT Ha BEKOBUTE.

Kora nyxoBHOTO KyJTypHO HaclieIcTBO Ke fo0ue maTepujajHa JUMEH3HUja
u3pa3eHa NpeKy My3ejCKUTe NpeiMeTH, Ke ocTaHe 3a0esieskaHo Bo ¢popMmaTa BO Koja
HacTaHaso u Ke Oujie 3a4yBaHO KaKO UCTOPUCKO U KYJITYPHO cBeOIITBO. Taka, MHOTY
00JMIM HA AYXOBHO KYJITYpPHO HACHIEICTBO Ke MPOMOJIKAT a XXUBeaT NMpeHeCcCeH!U
NpeKy MY3€jCKUTe MpeAMETH HITO Ke MOCHy3}KaT KaKO BEpHU HOCHUTEJIH Ha
nH(pOpMaLUN.

IToceOHOTO 3Hauewme Ha MY3e€UTE KaKO coOMpaydM M 3a4yByBaudu Ha
KYJTYPHOTO HACJENCTBO € BO TOa HITO THUE OJ MY3€jCKUTE MpeAMETH MPEKY
cUMOOJNIUTE U MOPAKUTE IO MCUPIYBaaT AYXOBHOTO KYJATYPHO HACJIEACTBO IITO IO
HOCaT NpeIMETUTE BO ceOe U CO HUBHATA My3€oJIolIKa o0paboTKa ro MogroTByBaaT
MPEAMETOT 3a M3JIOKYBalkhe U MPe3eHTUpamhe, IPH IITO Ce BOAU CMETKa MPEIMETOT
na 6ume MpeTcTaBeH BO HErOBUTE JIBE NUMEH3MHU: MaTepujajiHATa U JyXOBHATA.
ITopomHa, oTKako oBHe MpeaMeTH Ke OUaT jaBHO M3JI0XKEHHU, yXOBHUTE MOpPaAKH Ke
OuyaT MPEeHEeCeHW W Ha MOCETUTENNTE KOU U Ha €JIeH BaKOB HENMOCpPEe/leH HauMuH To
ydaT JyXOBHOTO KYJITYPHO HACIEACTBO IITO He cMee J1a Oupie 3a60paBeHO Of HUTY
efHa KyJTypHa 3aeqHUuIa.

Crnopen nmpupojaTa Ha Hamiata paboTa, BO OJHOC Ha JYXOBHOTO KYJTYPHO
HACJEeJCTBO ja MMaMe yjorata Ha NpeHecyBauM M packaskyBadyu Ha MUCTOTO Toa
HacnencTBO. TyKka e HarjaceHa M CylITHHATa Ha BpckaTa Mef'y My3€jOoT CO My3€jCKUTe
MpeAMETH, U KYJITYPHOTO HACJIEACTBO CO MOPAKUTE IITO I'M HOCAT TUE MPEAMETH BO
cebe. Toa ocobeHo foafa 1o W3pa3 BO €[lHA peyeHMIla UCKaXKaHa Ha ucTaTa cpepfda:
"My3ejoT Kpeupa cBoja KyJITypa IIpeKy OBHE IIPOLIECU U TIoMara jja ce Co3/1ajie 3HaeHe
U OTTyKa KYJITYpHO HAcCJIEACTBO".2

Kako ke 6upie nuHTEepnpeTUpaHa AyxXxoBHaTa KYJITypHa AUMEH3HUja Ha efeH
My3€jCKH NpeAMeT 3aBUCU Of] Hac, Off HalllaTa JlyXOBHa HaoOpa30a, TECHO Bp3aHa U
00JMKYyBaHa Of] HAIIETO JJYXOBHO KYJTYPHO HAclE[CTBO CTEKHATO BO CEMEjCTBOTO
BO KOe ce pafaMme M ce BOCIUTYBaMe, a MPEKYy Toa CEMEJCTBO M CO TpajulgjaTa u
ONIITECTBEHUTE YCIOBH BO KOM XXMBEeMe U ce OOJMKyBamMe KakKoO JIUYHOCTH.



3a ja ce 3a4yBa JYXOBHOTO KYJTYPHO HACJEICTBO € BaXKHO /1a 'O COrJIeflame
U HETOBHOT Pa3BOj cO TEKOT Ha BpeMmeTo. Ha mpumep, ogpefeHu m3pas3u Kako:
60raTcTBOTO Ha OOMYauUTe, ja3MKOT, MECHUTE, BepyBamara, JIeTeHIUTe, CBeCTa 3a
npunarameTo KOH OfIpeieH Hapoj M KYyJTypa U APYyro, cO TeKOT Ha BPEMETO ce
MeHyBaJje, HO cekoraill Ouje fiesl Off Mpano4eToOKOT Bp3aH 3a HAIIETO MMHATO M 3a
AyXOBHaTa KyJTypa LITO HECBECHO MPEKy T'eHOT ja MpeHecyBaMe Of] reHepalyja Ha
renepanuja. TokMy Tyka ja Haofame pasjukaTa Mely MaTepHUjaJHOTO CO OpENieH U
HETIPOMEHJINB OOJIMK KPEUpPaHO eIHAIl 3aceKOoralll 1 IyXOBHOTOTO YUY HEOTPAHUUECHH
AUMEH3UH U clo0ofaHu (opMU Ha U3pas3yBame A03BOJyBaaT HETOBH MPOMEHU U
3060raTyBame cO TEKOT Ha BPEMETO.

Kaxko my3ejcku paGoTHUK, OM ce 3afpKala Ha CHOjoT Mefy MaTepHjaTHOTo,
OJJHOCHO MY3€jCKHOT NpPEeAMET U AYXOBHOTO, OTHOCHO Ha IOpakaTa Koja ja HOCU TOj
npenmer.

3a mpuMep BU MpETCTaByBaM €JieH MY3€jCKU MpeMET LITO COAPXKHU BO cebe
noBeke (opMH Ha KYJITYpHO HAcJeAcTBO. Bo HEro ce crnoeHu jBeTe JUMEH3UHU -
MaTepujairHaTa u nyxoBHaTa. CtaHyBa 300p 3a €[]eH CBUTOK-MOJIUTBEHHUK3, KOj
noteknyBa ofi 1840 ropuna. Kako mMaTepujaiHO KyJATYpPHO HACIEACTBO TOj € MOIIHE
UHTEpEeCceH: HallMIllaH € Ha KpyTa XapTuja BO OONMK Ha CBUTOK, poiara 423 cm, a
mmpoka 10 ecMm. Toa e pakonuc HanuiaH co KUPUICKO MUCMO, 300TaTeH CO MHOIITBO
nprexu. Criopesi cTapocTa 1 peTKOCTa MPeMEeTOT UMa BUCOKA UCTOPUCKA BPETHOCT,
U yHITe€ MOBeKe, BPEJHOCT Ha MCTOPHUCKM IOKYMEHT, HHTEPECEH 3a UCTOpHjaTa Ha
XpHUCTHjaHCKaTa IPKBa U peauruja. VIHTEepeceH € UCTO TOJKY U 3a MHOTYOOXKHaTa
penuruja Ha HammTe npeauu CloBeHHWTE, KaKO M 3a €THOJIOTHjaTa, 3a ja3uvapure,
3a ycHaTa Tpajuliyja, U CETO TOa 3a4yBaHO OiarofapeHue Ha MaTepHujaTHUOT OOJIUK
Ha JJyXOBHOTO U3pa3yBame - NUCcMOTO. JIyfeTo oTcekoraiml ce cTpemMene KOH Toa
CBOWTE AYXOBHM NMPHUAOOMBKM Ja TM OBEKOBeYaT, Aa T'M 3auyBaaT off 3a60paBoOT
6apajku nputoa (opMu Ha U3pa3yBame.

MefyToa, OHa HITO € BasKHO 3a CBUTOKOT-MOJIUTBEHUK € HeroBaTa HeBUJIJINBA
- IyXOBHA JUMEH3Hja, OTHOCHO HeroBaTa COMIp>KMHA IITO HU ja MPEeHecyBa OCHOBHATA
NMpUYMHA 32 HAaCTaHYBaWkETO Ha OBOj PEfOK M CIOpEN COApKMHATa UCTOPUCKH
TOKYMEHT MPENOJH CO MOPAKH.

I'm conpxu Bo cebe clelHUBE JyXOBHU KYJITYPHU TUMEH3UU:

1. ETHONO1IKaTa JUMEH3H]a:

Tyka e gajeHo TpajUIMOHATHOTO BepyBame, OMHOCHO O00MYajoT Aa ce
MHIIYBaaT CBUTOLM-MOJIUTBEHUIU. Tre ce mpaBene TOJKY JOJTH KOJKY LITO OUio
BHCOKO JIETETO 32 KOoe OWJI MUIIIyBaH BAaKOB BHUJI CBUTOK M TOj MOTOA C€ BUTKAJ OKOJTY
HeromaTa MOJIOBMHA KaKoO Iojac 3a 3allTuTa. BTopuoT fen oj coppKuHaTa Ha
CBUTOKOT-MOJUTBEHHUK € Aoar 130 cM, mTOo 3HauM fleKa AeTeTO KOMY TOj My OMJI
HaMeHeT OWJIO TOJIKY BHCOKO.

2. [TaranckaTta guMeH3Mja:

Konky u na ce MeHyBa efieH Hapoj], cenak ofipefieHn (opmu of] mpacraparta
AYyXOBHA KYJTypa OCTaHyBaaT jla XHMBeaT Kako ofpa3 Ha (paekcuOMIHOCTa Ha
IYXOBHOTO KYJTYpHO HacieAacTBO. OBOj My3ejcKU MPEMET, Ha MPB MOTJIE]] MPENOoH
CO XPUCTHjaHCKHU €JIEeMEHTH, BO ceOe COAPKHU MaraHcku MOTHBHM KakKoO HITO ce
Bemrepkure 1 MopaTa - JyXOBHO HacJe[CTBO HacliefieHO of cTtapute CIOBEHHU.



Toa Moxeme fa ro BuiMe Ha cil. 6p. 1, Ha Koja Tope BO arimTe MUIIyBa: "OBO € O
MOpa M O BelTuna'.

Cn.op.1

3. XpucrtujaHckaTta IUMeH3Hja:

I[ToronemuoT e of coAp>KUHATA BO CBUTOKOT-MOJIUTBEHHK To omdaka
Kurueto Ha cB. Cucoj. HammoT Hapoy BO CBOjOT AYXOBEH pa3BOj YECTO Ha OfpefleHU
CBETIM MM JjaBajl 3alITUTHUYKKA aTpuOyTu. CB. Cucoj 6UJ 3alITUTHUK Ha Jenata u
KaKO TaKOB OCTaHaJl 3allaMeTeH BO KOJIEKTUBHATA CBECT HAa HAPOJOT KOj Cce MOBUKYBAJ
Ha Hero cekoralil Kora Tpe0ajo fia ce 3alllTUTH HEeKOe JieTe Off HecpeKa MM MakK Off
O6onect. XKuBa ocraHajna jeresjara 3a XUBOTOT Ha cB. Cucoj, a Tyka HHU €
npepackasKaH JeJIOT Kora Toj ro ¢gaka faBOJOT W I'M cllacyBa CBOUTE IIECT BHYIH.
Bo cBUTOKOT-MONMTBEHUK Ha MOBEKe MecTa ce cnoMeHyBa M boropopuna, Kako u
cepapuMHUTE U XEPYBUMHTE, a U MHOTY (pparMeHTH npucyTHu Bo bubnwujaTa.

4. VcnpemneTyBameTO Ha JBETE JYXOBHU KYJITYPHU JUMECH3UU:

HcnpenneTyBambeTo Ha NaraHCTBOTO M XPUCTHjaHCTBOTO CE COTJIE[[yBa BO
HAauYMHOT Ha KOj € HamuumaH 360poT "AMHMH", KOj r0 cUMOOJIU3Upa "MOYETOKOT" U
"kpajoT". TyKka XpucTHjaHCKOTO "AMMH" € HaMIIIAHO HEYUTINBO OUJIEjKH HE CMEEIOo
lla Oujie IPOYUTAHO Off HEUUCTUTE cuiu: Bemrepkure u Mopara WTO c€ TUNUYHO
IaraHCKM, KaKo M OJf CeTO OHa IITO cakallo fa My HamTeTu Ha jgereto. Co cBojaTa
MOK 0BOj 300p Tpebalio fla ro 3alITUTU AETEeTO 3a KOe OWJI HamuIlaH CBUTOKOT-
MonuTBeHUK. [IpeTxoHO HanMIllaHa € MOJIUTBA 110 Koja clieflaT KPUITorpamMu, noToa
umeTo Ha fieteto (IleTko) m Ha KpajoT cneau HeunTauBoTo "AMMH" mTo morrHe
y6aBo ce riefa Ha pparMeHTOT JECHO Ha ci. Op. 2.
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Cn. 6p. 2

5. Cumbonu:

CIMKOBHTOTO MPUKaKyBakhe HAa COAPXKUHATA, OMHOCHO Ha HACTAHUTE IITO
ru 06paboTyBa OBOj IPEAMET € IyXOBHATa MPHUIOOUBKA IITO TyKa MPETCTaByBa CIUIET
OJ] MHOIIITBO CUMOOJIM KOM C& HOCHTEJIM Ha TyXOBHU MOpaku. MoIrHe 3a0e1eKuTETHO
€ MPUKaKyBakeTO Ha KPCTOT Ha MOBEKE MeCTa BO CBUTOKOT-MOJIMTBEHHK (Ci. Op.
3), mpuKaxkaH cO ceTa HeroBa JyXOBHA IMMEH3Mja KaKo cuMOoII Ha BepaTa. OcobGeHo
€ MHTEPECHO HETOBOTO CTWJIM3WPAHO MPETCTaBYyBambe.

...rl_:u.l.li-“-‘:. fmf P

Cn. 6p. 3
6. CyeBepueTto:
Hero ro corneagyBaMe o cuMOOJIMYHOTO 3HaU€H€ HA TyKa NMPUKAXKAHUTE
npsja: Kanunara kako faBosicko rposje; Bp6aTa kako ApBO Ha JEMOHCKUTE CUIIH U
Macnunaara Kako 6iarocioBeHo apBo (Ciu. 6p. 4).
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Cn.op.4

7. Ja3ukor:

Toj e neBIMB U (KUBONNCEH, TAKOB KAaKOB IITO OMJI KOPUCTEH Of] HAILIMOT HApOf
BO MHUHATOTO. PackaxkyBauky €, CHOHTaH M MOIIHE OJU30K 10 CTaPOCIOBEHCKHOT.
Toa MoxeMe fja ro coriefiaMme off U3BafloKOT Off TEKCTOT NPHKaKaH Ha cll. Op. 5, KOj
rJIach Baka:

"M COTBOPU Cja JUABOJ "I ce cTBOpHU IaBOJIOT



MyXa, 1 BHUIU KOHU MyBa, 1 MYy BJI€3€ Ha KOWBOT

y KONUTY U BHUJE BO KOIIUTOTO, U BJIE3€
BHyTpe. Erpa xe BHaTpe. Kora mak
OUCT MOJYHOLIT CTaHa MOJTHOK

U COTBOPHCja JUABOI U CE€ CTBOPH [aBOJIOT
jako Bpax uiu KaKo Bpar uiau

jako nad..." Kako Jas..."

(texciti 00 Ca. 6p. 5)(iipesoo)

Kora ke HayunMe fa ro ciyiiame rOBOPOT Ha IPEAMETUTE, U YIITE MOBaXKHO, KOra
Ke HayuyMMe fla FO BUJMME HEBUIJIMBOTO CKPUEHO BO IPEKpPACHUTE MaTepUjaTHU
CBEJIOLM, OJJTHOCHO BO MY3€jCKUTE NpEeAMEeTH, MOKeMe fla KaxKeMe jJeka ro
U3BJIEKOBME Ofl HUB OECMPTHOTO AYXOBHO KYyJTYpHO HaciejcTBo. IloceOGHara
BPEHOCT Ha JIYXOBHOTO KYJTYPHO HAcCJEJCTBO € BO TOa LITO OBa HACIEICTBO €
>KABO ¥ € HEIlITO HITO 'O CO3[jaBaMe MOCTOjaHO U HENPEKMUHATO.

Mmajku ro npeasuj NpeTXoAHO KaXkKaHOTO, My3€jCKUTE MPEAMETHU CO NIPAaBO MOKEMeE
fla TM HapeuyeMe KUBHU TPE30pU Ha AYXOBHOTO KYJITYPHO Hacle[CTBO.

Zoja Bogdanovska
Museum of the City of Skopje

Museum Object - a Living Treasure of Spiritual Cultural Heritage

Summary

Special importance of museums as collectors and protectors of heritage is that, through symbols
and massages, they draw from museum objects the spiritual heritage they convey, and by
museological treatment, museums prepare these items for presentation. In that, a big concern is
given to displaying the object in its two dimensions, the material and spiritual ones. After these
items are publicly exhibited, spiritual massages are being transferred to visitors, who learn in
this indirect way more about the spiritual heritage, which must not be forgotten by any community.

The article considers an example —an 1840 prayer scroll, emphasizing its features, particularly
its spiritual dimension.

! Giovanni Pinna, Intangible Heritage and Museums, ICOM NEWS, 2003, No.4, p.3
>HUcro

3 CBUTOK-MOJIUTBEHNK, 30MpKa Ha cTapu KHUTH - pakonucu (My3ej Ha rpaj Ckomje, VIHB.6p.4814)



Jopnanka Marosa
3aBop 1 Mysej, Oxpun

e Mysejor Bo Oxpu 1 Heropara 1yXOBHA KYJITypa

Bo nyxoBHata KynTypa Ha MakeqoOHIMTE ce 3auyBaHu TojieM OpOj aBTEHTUYHI
KapaKTEepUCTHUKH, IITO BOAAT MOTEKJIIO Off UICKOHCKO BpeMe. Taa e ucro Taka 36orareHa
CO BrpajlyBalkbe BPEJHOCTH OJ APYr¥ KyJATYpH CO KOM JOlIjIa BO JOHNHUP IO
NPUCTUTHYBAKHETO Ha NMpeuuTe Ha fAeHemHUTe MakenoHuu Ha BankaHckuoT
ITonyoctpos. I[IpakTuuHO, MOIIHE € MaJj JeJOT Ha HajgrpaabaTa BO KOj He ce
YyBCTBYBa HUBHOTO BIIMjaHHUE.

ITo HanymTakeTO Ha MaraHCTBOTO M NpHupaKameTo Ha XpUCTUjaHCKATa
penuruja fojae [0 mojaBaTa Ha CIOBEHCKaTa MUCMEHOCT, IITO OJUrpa €noXajaHOo
3HaUYeHl€ He caMO BO JyXOBHaTa KyJTypa Ha MakegoHUMTe, TyKy M BO KyJTypaTa
Ha norosieM Opoj cinoBeHcKH Hapofau. CeTo Toa mpeau3BUKa €pyNTUBEH pa3Boj BO
MHOTY 00JIaCTH Ha JIyXOBHaTa KYJITypa.

PeuupuBute Bo cpepaTa Ha ceMejHUTE, IPABHUTE U TPYAOBUTE OOMYau, ejeH
Jle]l Ol HUB ce MHTerpupaa u 6ea npudaTeHu off XpUCTUjaHCKaTa I[PKBA U COOABETHO
Oea ajanTupaHu 3a nNoTpeOuTe Ha OoBaa KoH(ecHja (Ha Hp.: MaleHETO Ha
KOJlelapCKUTEe OTHOBM; 0OjaAuCyBamheTO BEJIUIJEHCKHU jajlja; MpaBemEeTO Ha
yprOBEHCKUTE HUIIAJIKH;, UBAHJEHCKOTO Oepeme JIEKOBUTU TPEBU M Jp.) BOAAT
MOTEKJIO Off AaJeYHOTO MHUHATO.

WNHTerpamnujata Ha cTapoCIOBEHCKaTa AyXOBHA KYJITypa CO KYJITYpHHUTE
CIIOEBU Ha IPYTUTE HApOAM ce MOYYBCTBYBa BO MoBeKe chepu, Kako Ha Ip., BO
ja3MKOT, HapOojHaTa acTPOHOMHja, MeTepeoyiorujaTa, HapofHaTa MaTeMaTHKa,
HapojiHaTa MeulHa, BO OOTaTOTO yCHO, IPO3HO ¥ MOETCKO HAapOJHO TBOPEIITBO
300raTeHO CO HOBU U NOYHUBEp3aJHU CUXea.

OJn BH3aHTHUCKHMOT KYJITYpPEH ClIO] KakKo NMPOJOJIKEHUEe Ha aHTUKaTa |
XEJIEHU3MOT ce Haclle[ija Hu3a HOBUHU BO c(pepaTa Ha JMKOBHATa HAPOIHA YMETHOCT
(oco6eHo BO 30rpapucyBambeTO U KOMAaHUYApCTBOTO), BO ja3MKOT, AHTPOINOHUMHUjaTa
u n1p. Bo obuuanTe, noce6HO BO OHUME MOBP3aHU CO NMOUYMHATHUTE, T.€. HUBHOTO
HEKOrallHO KpeMHUpame KaKOo CTapOCIOBEHCKM oOuuaj Oelle 3aMEHETO CO
MOEIHOCTAaBHOTO 3aKOIyBame BO 3e€Mja, KAaKO U CyeBepHeTO IITO M Npef Toa Oerle
171a00KO MHKOPHIOPHUPAHO BO BKYyNHATa CTApOCIOBEHCKA YXOBHA KYJITYpa.

Tparure of opueHTanHaTa KyJaTypa Oea moceOHO, CUIIHUA TJIaBHO Mery
MakefoHIIUTE LITO KHUBEEja BO rpajfoBuTe. Tue mommpoko ce MaHugecTupaa BO
ja3MKOT, OJHOCHO BO ymoTpebaTa Ha roseM Opoj TypLHU3MH OfI KOM HEKOM CTaHaa
TpajHa COICTBEHOCT Ha JIUTEPATypHUOT ja3ukK (agMmupai, 0oja, rajaa, AylieK, HaJlaHu,
OllaK, pakuja, canyH, mekep u ap.) OpueHTaTHUOT KYJITYPEH CII0j AEYMHO Ce Brpagu
U BO YCHOTO HAapOAHO TBOPELITBO (IIp. 3¢Mambe MOTUBM Off OPUEHTOT), IOTOA BO
HapOJHOTO MY3MYKO TBOPEUITBO (IVIaBHO BO KOPUCTEH-E HA MY3UUKUTE NHCTPYMEHTH,
3ypjaTa, TalaHOT U Jp. KMYEHU UHCTPYMEHTHU), BO TOJKYBaWkETO NPUPOJHHU
(peHOMEHHU, KaKo U BO pa3Hu BepyBawma OOpEMEHETH CO HU3a HOBU CyeBEpHH
MaHugecranun (ynorpeba Ha pa3HH aMyJIeTH, BOJIILIEOHN 3HAIH, (DOPMYJIN U CIIUYHO.)



OXpHUACKUOT My3€] € Haju3pa3uT NPEeTCTaBHUK BO KOj OOTaTCTBOTO Of
AyXOBHaTa KyJTypa ro mmMa BO u300unactBo. CuTe KYJITYpPHH NEPUOAU Of
npancTopyjaTa, ma c€ o fieH-IeHeC ocTaBuie 0OraTH HAclOjKH, a Tue c€ ymrTe ce
IpeIMeT Ha IOCTOjaHO NMPOYUYyBame U OTKpHUBame. Tyka nmpunafaaT 60oraTuot (oHp
Ha crtapomnedaTtenn pakonucu on XI - XIX Bek, ppeckure, NKOHUTE, a Tpex c€
HapofHUTEe OOMYau LITO ce NMPEAMET Ha IOCTOjaHU IPOydyBama Off KOra € co3fajeH
My3ejoT BO 1951 ropguHa.

HajuoB peanusupan npoekT Oeme "CeMejHUTE W NMPa3HUYHU OOMYAHW BO
oxpujckute cena". PeanuzanyjaTa Ha mpoeKTOT moyHa Bo MapT 2000 rofrHa co Iea0T
3a ceMejHUTe oOuyam (ob6uvam mpu parame, cBajgda u cMpt). Ha mpoektot BO 2000
roguHa paborea Pocana Haymocka m Py6un 3emoH, gBajua AUNIOMHUpaHU
HeBpabOTEHN €THOJIO3M M T'M 00paboTuja ceMejHuTe OOMYal BO MOBEKE OXPUICKU
cena. Peanuzanujata Ha npoekToT npogoixu Bo 2001 roguna. Ha Hero pa6otea
Mapuja KaneBue, eTHOJIOT - paKOBOJUTEJ Ha OBOj MPOEKT, Koja 'M oOpaboTyBalie
oOnyaute npu parame, a OnuBepa Muiesa padorelle Ha OOMYAUTE IIPU YMUPAUKA.
Co TepeHckuUTe UCTpaxKyBamwa ce coOpa efieH 6oraT MaTepHjal 3a ceMejHUTe o0ndan
mTo He Oeme eBujeHTHpaH gocera. Co NpogoOKyBalkeTO HAa NMPOEKTOT CO
KoJeflapckuTe obuyan OM ce 3a0KPYKUIJIO €JHO IOJeMO IOorjaBje OJf AyXOBHaTa
KyJTypa IITO Ol OUIIO Off TOJIEeMO 3HadeHme 3a eTHosorujata Bo OXpuj.

ETHONIOMKOTO ofjjieiIeHne Kako Jell O AyXOBHATa KyJTypa Ha OBa Halle
nongHeOje opmupa 30upka Ha "BenurgeHcku jajua’ mITO MpeTCTaByBa pPENpe3eHT
Ha TpajulyjaTa 1o MOBOJ HAjrOJIEMUOT XPUCTHjaHCKH Ipa3HUK Benurpgen. 36upkara
CeKoja rofiiHa ce 3rojieMyBa, a Bo 2003 rofguHa Oellle HaloNOJHETa U CO BEJIUTAEHCKI
nebosu. Mako ce Tue MarepujajdHu DpefAMETH, IpecTaByBaaT HAjTOJIEMH CBEOLHU
3a JlyXOBHATa TpajMli{ja HAa HAIIMOT HApO..

Ha oxpuackoro nogHe6je KoH kpajoT Ha XIX Bek u Bo XX Bek ce IojaBHja
3BYIIUTE Ha cTaporpajckaTa My3HMKa, KOja cO cBOjaTa cnenuduUHOCT CTaHa
IpPEeno3HaTIuBa Kako "oxpujcka" u Taa ce Herypa jo jeH-ueHec. Hajno3Hat Hej3uH
npetcraBHuK e Knume Caguno co HeroBaTa Tajda "CagunoBiu", KO ro mupea
3BYKOT Ha IleCHaTa HU3 OXPUJCKHUTE yIulu. 3a OBaa My3uuKa rpyna nocrou o6orara
foKyMeHTanuja Bo My3ejoT, a IoceOHO € MHTEPEeCeH MHCTPYMEHTOT BO HeroBaTa
rpyna, T.H. "[lepcucka nayra", Ha Koja cBupedn [Jumko KapueB kako useH Ha Tajgarta
CanuiioBuu.

3a MakefoHnnja, Kako 1 3a ApyruTe OankaHcku 3emju, XIX BeK e mepuoj BoO
KOj ce IojaByBa rojleM MHTEpec 3a HayKaTa, 3a HapojoT. 3a JiejHocTa Ha Opakarta
Munagunosuu, 3a I'purop Ilpauues u Kysman lllankapes € mo3HaTo BO Hay4yHara
jaBHOCT. MHTepecHO € fja ce cnoMeHe fieka 3aBofoT u Mysej og Oxpun usgane
noBeKe fiesla BO Kou ce 300pyBa 3a AyXOBHaTa KyJITypa of 0BOj Kpaj. EqHo on Tue
u3nanuja e Ha n-p Hparu Crecanuja 3a "Bukropuja [Ton Credanuja". Kuurara
IpecTaByBa JIeJl Off pelepToapoT Ha HapOJHU IECHU, IPUKa3HHU, OOuvau, OroBOPKH,
Op30300pKU U APYTH HApPOJHU YMOTBOPOM LITO T'M COOIIITH HAPOJHUOT YMETHHK
BukTopuja ITon Credanuja (1880 - 1977) BO TEKOT Ha CBOJOT AOJT KUBOT. [Ipyro
U3JlaHuEe € Ha NMO3HAaTUOT oxpujcku nucaten Humue Manenko "Oxpujicka HapopHa
IecHa U IpukasHa'.

OBue ce HajHOBUTE M HAjKapaKTEPUCTUUYHU MOMEHTH LITO Ce NMpEAMET Ha
UCTpaxyBamwe BO 3aBofoT u Mysej Bo OXpuj, ceKako cO TEHJEHIMja 32 HOBU
IIOCTOjaHU OTKPUTH]jA U UCTPaKyBama.



Jordanka Matova
Institute and Museum of Ohrid
Republic of Macedonia

Museum of Ohrid and Its Spiritual Culture

Summary

In the spiritual culture of Macedonians numerous authentic elements have been preserved
from the early of times.

The Institute and Museum of Ohrid is a prominent example of an institution taking care of the
abundant spiritual culture that has been handed down to us from our ancestors. All the epochs
in the evolution of the mankind from the prehistory till the present day have left traces in the
numerous cultural layers. This outstanding heritage is still subject of researches and discoveries,
including the rich fund of old manuscripts dating from the span of the 11™ till 19" centuries, the
collections of frescoes, icons and, above all, traditional customs, which have continuously been
subject to researches. since the establishing of the Museum in 1951.

The most recent project accomplished was “Family and festive traditions in villages of the
Ohrid district”.



Cuemnika Jlakanmmcka
My3ej Ha rpajn Ckorje

I ClioMeHIHOTO HACTIEICTBO
NMPOW3BOJI HA YOBEKOBHOT IyX

KynTypHOoTO HacieacTBO Ha MaKeJOHCKMOT Hapoj € ofpa3 Ha
HeropaTa COIICTBEHAa KYyJTypHa Tpaauluja, 30Mp OfI BPeHOCTH IITO TOj T CO3/1aBall
HI3 BEKOBUTE Ha CBOETO MOCTOeHEe. EJHO O] THe BPEJHOCTU € U CIIOMEHUYHOTO
HaClIe[ICTBO KaKO M3Pa3UT NPOU3BOJ HAa YOBEKOBHMOT AyX ILITO €r3UCTHpa HU3
BekoBuTe. HapopoT BO HEro ro oBOIUIOTHII CHOT CBOj TBOPEUYKH reHuj: puiio3oduja
- penuruja, rpaguTENICTBO, MICMEHOCT, YMETHOCT - CIMKApCTBO, pe3ba, ocTaBajku
3aj1 cebe peMeK-fesia Co EHIUKIONEINCKO 3HAUCHeE.

Cnopep npuBpemMeHaTa feduHULUja JoHECeHa BO MapT 2004 ropguHa of
YJIEHOT Ha W3BpIIHUOT KoMuTeT Ha ICOM - LloBanu Iluna Ha cpegbata Ha UNESCO
"IYyXOBHOTO KYJITYPHO HACJIEJICTBO € HayueH Mpolec Kaj IyI'eTo 3aeHO CO 3HACHETO,
BEIITUHUTE U KPEaTUBHOCTA COOMNIITEHU W Pa3BUEHM Off HUB, MPOU3BOANUTE LITO TH
KpenpaaT Tue, KakKO M PeCcypcuTe, MecTaTa M JPYTrUTe acleKTU Ha COLMjaTTHUOT U
NPUPOAHUOT KOHTEKCT HEONMXOJHHU 32 HUBHOTO OMIPKYBame; CUTE OBUE MPOIECH
00e30eyBaaT XKMBOTHHU 3aCAHULM CO YYBCTBO 32 KOHTHUHYHUTET CO MPETXOTHUTE
reHepanuy M ce 3Ha4yajHU 3a KYJITYPHHOT HJECHTHUTET, KakKO W 3a 3a4yByBamhe Ha
KYJITYypHAaTa MIAPEHOJMKOCT U KpeaTuBHOCTa Ha yoBemTBOTO". ['ocnogun [loBanu
[luna upeHTHUKYBa TPpU KaTeropuu Ha AYXOBHOTO HacjiencTBo. Bo Tperara
KaTeropyja ru BKIyYyBa CUMOOJMYHUTE U MEeTa(PU3NUKUTE 3HAUCHa Ha O0jeKTHUTe
IITO Ce CO3/laJiecHu KaKo MaTepujalHo O6oraTcTBo. MeTau3anukoTo/HagpeaaHoTo,
HaTnpupoaHoTo - 3a ['ocnop; 3a mymara / .

* % %

MakenoHHja KaKo pETKO HEKOja 3€Mja € HacCle[JHUK Ha Tpaji0y Off CUTE
UCTOPUCKHM E€IIOXM Ha Ienara cBoja Tepuropuja. Kako 3emja co mpaBociiaBHO
penurno3Ho yoenyBame, MakeoHja 00MiIyBa cO MHOIITBO XPUCTHjAHCKH CaKpaJlHU
00jeKTH Ofi CUTE THUIOJOLIKN BapHjaHTHU, CO BU3AaHTUCKA €CTETHKA MOYHYBajKH Off
PAHOXPUCTUjAaHCKUOT nepuop fo AeHec. CuMOOIMKaTa Ha XPUCTUJAaHCKUOT XpaM -
I[PKBaTa, CIOPEe] yXOBHUTE Hayella Ha pejiurujaTa U MaTepujajoT of KOj ce rpajaT
ofaT BO COIJIaCHOCT cO OOXjUTEe 3aKOHH, cropef kKou "lIpkBaTa € IleHTap Ha CBETOT,
Taa € Tejao XPHUCTOBO PacIHATO Ha KPCT, a ONTAapoT € HerosoTo cpue".? Crnopen
penurujaTta Ha cnacoT "XpaMoT € MecTo Kajie mTo bor cierysa, MecTo Kaje HITO
ce co0upaaT BepHULUTE", a BEPTUKATHUOT NOPENOK Ha HETOBUTE €IEMEHTH "OCHOBA
u Kynoja" Tpeba cUMOOJNHMYHO Jla TO NMPETCTaByBa U3AUramkEeTO Ha AYIINTE Ha
IpaBeJHUTE KOH pajckaTa rpajuHa, KOH BeyHocTa.? [ToHeceHn off uCKOHCKaTa ujeja
3a nmobefla Ha KMBOTOT Hajl CMPTTa, JPEBHUTE MO3HATH U HENO3HATU MajCTOPH,
>KMBOMNCHHM, 30rpadu, KOaHNYapu I'M YKpacuiie CBOUTEe OOrOMOJIKM cO HajyOaBu
(ppecku, NKOHHU, KONAaHMYAPCKU TBOPOHU, CO IITO CE CMECTUJIE BO CBETCKaTa MEMOpHja
npeky (cB. Cocuja, Oxpup, c. [Tanrenejmon, c. Hepesu, c. Cnac, Ckomje, cB. JoBaH



Buropcku, Hap Pajuka uTH.). 2KMBONNCOT ¥ MKOHONUCOT YIITE Of] HajpaHUTE JEHOBHU
Ha XPHUCTUJAaHCTBOTO HNPETCTAaByBaaT CIMKOBUTO NMHUCMO HAMEHETO 3a IIMPOKUTE
HapOJIHM MacH LITO Tpebajle fa I'M CII03HAaT HauyejaTa Ha HOBOTO YYEHE, XKUBOTOT
u crpafamaTta Ha VMicyc Xpucroc, 3a OHOj IITO ' OHECOJI CUTE YOBEUKHU I'PEBOBH 3a
lla TO cnacu 4oBewTBOTO. "MIKOHMTE IITO ce HaoraaT BO XpPaMOBHUTE ClyXkKaT 3a
[IOy4yBame BO BepaTa Ha OHHUE ILITO HE 3HAaT U HE MOXKAT fAa ro uyuraat CBEeTOTO
nucMo"(Hunn Cmonencku B Bek), OTHOCHO "THe 3a HEYKUTE NPETCTaByBaaT KHUTH 32
OHME IITO HE yMeaT [la 4dTaar, fia T'O BUAAT CETO OHA ILITO € FOBOPOT 3a CIYyXOT."
(JoBan Jlamackuu VII Bek).*

LIpkBaTa ogurpana rojiemMa yjaora BO 3a4yBYBaHmETO U 3aLBPCTYBAHETO
HAa HAMOHAJIIHUOT UACHTUTET HAa MAaKEJOHCKUOT Hapoj. Bo cBoeTo fpaMaTU4YHO
MHUHATO LPKOBHUTE CHIOMEHUIY NIPEeXUBeae MHOTY OypHU BEKOBHM Ha BETPOMETHHATA
Ha UCTOpHjaTa KakBa IITO ja UMajJl MaKeJOHCKHMOT Hapox M cBojaTa yOaBMHA U
BPEHOCT YIIITE MOXKAT J1a ja MOlapaT Ha HOBOTO BpeMe. Y CIeBajKu a ' 3a4yBa Off
[IPONACT, HAILIMOT HAPOJ BJIEr0J BO KPYrOT HAa IMBWIM3UPAHUTE U CAMOCBECHU HAlUHU.
My3senTte uMaaT 0cOOEH OJHOC KOH apXUTEKTOHCKHUTE CIIOMEHMIIM, UCTO KAKO U
JABUKHUTE CIIOMEHUIM THE CE BPENHYBaaT CIOPEN CTapOCTa, KyJATypHaTa BPEJHOCT,
U YMETHHYKO-ECTETCKO BpeJlHyBame Ha (PPECKOXMBONHUCOT, MKOHOMUCOT,
AeKopaTUBHATa IjacTuKa. My3euTe NMOATOTBYyBaaT JOKyMEHTalllja 3a CEKOj
CIIOMEHUK IMOEJUHEYHO CO HAyYHO U MCTOPUCKO MHTEPIpPETUPAE, CE U3rOTBYBA
apXUTEKTOHCKA JJOKYMEHTauuja u pOTONOKYMEHTalMja, ce nevyaTaT MyOonuKanuu 3a
HuUB. My3ejoT Kpeupa MaKeTHu, IpaBU KONHUM Ha (ppecku, M NpubUpa JBUXKHUTE
pPEUTruo3HU €KCIIOHATH Off IPKBUTE M T'M U3JIOXYyBa BO ceouTe BUTpuHH. [locrojaT
MIOBEKE HAYMHU HA IPETCTaByBalke HAa OBAa AYXOBHO HACJIEACTBO IIpe[ IparaHuTe.
Cexoraml npukasHaTa Ha KyCTOCOT 3a JIeCKpHUIIjaTa Ha CIIOMEHUKOT Mopa ja Ouse
BUCTHHHTA. [I[peBHUTE TBOPOU HA HaflapEHUTE MAjCTOPU HAMEHETH 3a YOBEUYKOTO
HaOJbyAyBame Kora Ke ce IMpe3eHTHpaaT Ipej MoIIMpoKaTa MmyOiuKa, (pIyugHo
IpeAn3BUKYBaaT PajiocT, JOXKUBYBAamkEe U MOTTUKHYBAaaT NOBEKEe3HAUajHO JYXOBHO
OBOIINIOTYBame Ha THe fiesa. Ha TOj HAaUMH ce MOCTUTHYBAa €IMHCTBO NMOMery
UCTOPHUCKO-MY3€jCKOTO 3HAaueHe Ha jlejlaTa ¥ HETOBUTE COBPEMEHHM XYyMaHUCTHYKU
KYJATYPHHU U ONIITECTBEHU (PYHKIUU ¥ MUCHUU.
Ha xpajotr MoxKeMe ja 3aKjydyuMe AeKa XPUCTHjaHCKOTO CIIOMEHHMYHO KYJITYPHO
HACJECTBO HE MOXeE f1a ce pasrijefyBa UCKIYYUBO Kako (PpU3UYKHU OOjeKT BO
npoctopoT. Toj Moxe fja ce pasriefyBa U KakoO AYXOBHO KYJITYPHO Hacle[CTBO
Ofpa3eHo0 BO XPHUCTHUjaHCKAaTa YyMETHOCT BO IpPKBUTe ( (ppecKOKUBOMUCOT,
UKOHOIIUCOT, pe3baTa UTH.) BO KOja € OBOINIOTEHO YUYEHETO 3a €Ha peluruja u
¢punocoduja mTO ro MOBp3yBa MUHATOTO CO CETAIIHOCTA.

! MnkyHoBuK,Jb., CoBpeMEH NIEKCUKOH Ha CTpaHcku 36oposu 1 uspasu, Ckonje, 1990,,372;

2 Chevalier,J.,- Gheerbrant,A., Reénik simbola, I1I izd., Zagreb,1989,175; MunoBanoBuk, K., F'aBpuk,T., Peunnk
cumbona, Haponno peno,beorpan,1994,512;

3 JTmnuuk,B.,I'poGHu equkynu u MaB3oneu o aHTHIKO BpeMe Bo CP Makenonuja, Mcropuja, ron. XXII,
6p.2, Ckomje, 1986,285;

‘Bpakunoscku, T., MakepoHcka HapopiHa mutosoruja, Ckonje, 2002, 252 crp.;6p.2, Ckonje, 1986,285;



Sneska Lakaliska
Museum of the City of Skopje
Republic of Macedonia

Heritage as Product of the Human Spirit
Summary

Christian temples

churches, although being part of the architectural heritage, also belong to the spiritual heritage,
owing to the symbolic and metaphorical meanings they implicate. Macedonia as a country of
prevailing Christian Orthodox population has in its territory sacral Christian structures of all
typological variants from the Early Christianity till the present day, many of them showing high
aesthetic features of the art.

Museums show extraordinary attitude to presentation of this human creation and spiritual heritage
by working out architectural and photo documentation, models of churches, their description, as
well as organizing exhibitions of movable reliquaries, publishing monographs, articles, various
promotional material, etc.



Hapa AngoHOBCKa
HY My3ej na Makenonnja, Ckormje

s Hexon cornienyBama 3a KOpHCTEmeTo
HA TEPMUHOT HEMATEPHJATTHO HACTIETCTBO

CoseTyBameTO opranumsupaHo opn crpaHa Ha MHK-ICOM co wnen
onbenexyBawe Ha MefyHapomHHOT JieH Ha My3euTe Bo 2004 roguHa, Ha KOoe eflHa
o Temure Oemie "My3enuTe U JyXOBHOTO HAacJle[CTBO", IOTTUKHA Kaj MEHE OipefeHI
pa3MuciIyBama 32 KOPUCTEHETO Ha TEMUHOT "HemaTepujaiaHo HaciefcTBo". VIMeHo,
BO KOHTEKCTOT BO KOj IITO Oellle 3aMHUCI€HO COBETYBAaHETO, @ U BO paMKHUTE Ha
HamopuTe IITO BO pa3HU Mef'yHaApOJHU MHCTAHIHU, BKIyunTeaHo u ICOM - Ilapus, ce
IpaBaT 3a NOAWTHYBalke Ha CBECTa 3a COUYBYBame Ha OBOj BUJl Ha HACJEACTBO,
CMeTaM ‘eKa Ha MaKeJOHCKHU ja3uK MHOIY IoajfeKkBaTeH Ou OuMJI H3pa3oT
"HeMaTepujaJHO HACIEICTBO".

Ha coBeTyBameTo OGeBMe cBeflonn Ha OpOjHU U3Jarama, off KOu MOBEKeTO
COOJIBETCTBYBaa Ha Temara InpejioxeHa of IKOM, unu GapeM Ha OHa Kako Taa
TeMa Kaj Hac Oellle ocTaBeHa - "My3eute U AyXOBHOTO HacnefcTBo". Cenak, MOETO
MUCJIEHE € IeKa TPeBOAOT "MyXOBHO" (pOopMyJiMpaH Ha BaKOB HaUMH He TO omdaka
BO TOTHOJIHOCT CETO OHA IITO BO ceOe Io BKIyuyBa TEPMHUHOT "MHTAHTuOJE", KOj BO
OyKBaJIeH NPEBOJi O3HAauyBa HEJONUPIMBO, HEONUIUIMBO, a KOj HAa aHIVIMCKH ja3HK ce
KOPHUCTH BO TEPMUHOJIOTHjaTa IITO CE€ OJHECYBa Ha KYJITYPHOTO HAcCJIE[CTBO KaKo
CIPOTHUBCTABEHOCT Ha TePMHUHOT "tangible", Koj HajuecTo ce ynmoTpeOyBa BO BpcKa cO
MaTepujalIHOTO HacleAcTBO. Mlako BO TEPMHMHOT "HyXOBHO HAacJelcTBO" OU Moxene
lla ce BKJIONAT oOuyauTe, TPAAULMUTE U BepyBamaTa, 0BOj 300p € cenmak IpeTeceH
3a J1a MOXe J1a TM onaTu CUTEe OHME acleKTH Ha KyJTypaTa U UJEHTUTETOT Ha eHa
3aeflHMIA LITO HE MOCTojaT BO (pU3MUKa U NOjaBHA (popMa, KOM HE MOXeEMe fa I'd
flonpeMe, HO ce 1Ia00KO BKOPEHETH BO HalllaTa CBECT KaKO pPeMHUHHCIEHIUja Ha
HallleTO MUHATO, TPAJUIMjaTa, HAUMHOT HA XKHUBeewme. OBOj CErMEHT Ha KYJITYPHOTO
HacCJEeCTBO Ha MOBEKETO CBETCKM ja3MIU ce KapaKTepus3upa Kako HeMaTepujalHO
HACJIEJCTBO.

M nokpaj Toa MITO OBOj TEPMUH Kaj HAC PEOBHO € NpeBelyBaH Kako AYXOBHO
HaCJIe[CTBO ¥ BAaKBUOT IPEBOJ] HAjUEeCTO € afleKBaTeH Ha UMILIMKAlKjaTa IITO UCTUOT
ja ogpa3yBa BO OIpeJlelIeH KOHTEKCT, cellak He OM MoxKeqa fla ce corjacaM jeka
0BOj IpeBOf| Ou Tpebaso a ce KOPUCTH U BO paMKHUTE Ha OHUE, BO NMOC/IEJHUBE TOIUHN
ce NMOHArJaceHu, TeHAEHIUN 3a 3a4yByBame Off 3a00paBOT C HAa OHOj acHeKkT Off
HAaCJIeICTBOTO KOj Ce OfHECyBa Ha COlljallHaTa KyJTypa, 3HaCHETO, YMEECHETO,

BKJIY4yBajKM IO M Ja3sUKOT M KyJITypaTa Ha €THUUYKHUTE 3ae[HULIU.






ITpod. g-p Kupun TemkoB

dunozodceku akymnrer - Ckomje

s Erikara n mysente

I'puxara 3a yoBe4YKHTE fjesla, 0OCOOCHO 3a YMETHHUKUTE, KakKo U 3a
MOpaJIHOCTa Ha YOBEKOBUTE Jiejla, UMa UCTa MHUTOJIOIIKA ocHOBa. Kora nmyfeTo BO
CTapuTe BpeMHHba ce Tpyjelie fa I'M o0jacHaT CMHcaTa M cujlaTa Ha 4oBeuKaTa
KpEaTUBHOCT, TUE 3aMHUcCiyBalle 00OXECTBEHU CyHITECTBAa KOM BO YOBEKOT ja
NOTTUKHYBaaT U ja Ofp3KyBaaT TEH3MjaTa Ha TBOPEHETO, TM ONCEAHYBaaT U
BJaXHOBYBaaT JyfeToO fa cO3/laBaaT, U TOa clopej HajroOputTe npuHuunu. Hum um
nane npekpacHo uMe Mysu. OBue OOXHWUM Of NJAHUHUTE, KAKO MOBO3BUIIECHU
KpamullTa, ouse, ce pazbupa, KEHCKHU CyIITECTBA, IOHEXKHU U JYIIEBHO MOMIIN, KEPKHI
Ha BpXOBHHMOT bor (3eBc) u Ha 6oxXunara Ha NOMHEHETO M Ha Y4EHETO, Ha
nyxoBHaTa KoHueHTpanuja (MHemocuHa). Tue HOBH OOXHMIM HA TBOPEHETO U
YMETHOCTa He Ouile pe3yJjTaT Ha €JUHCTBEH aKT, Ha HEeKaKBa CKpHIIHA, YKpajeHa
JbyOOB, TYKY TOJIEMUTE Ba>KHM OOTOBM JI€BET HOKM MHUHAaJe 3aelHO 3a Jla T pojar.
JIuBHOT KapakTep W AyX Ha OOXHUIUTE I'M CKPOTUJI AIIOJIOH, OOTOT Ha CBETJIMHATA,
AYXOT, YMHOCTa, (pustocodpujara u yoaBuHata. Toj ru Haydms jja neat U jja TaHIlyBaar,
7la IejCTBYBaaT MOJIE3HO, a 1O CEJIEHEeTO Off €jHa Ha Apyra IUIaHWHA, TM HaceJlu Ha
Bo3puieHnoT IlapHac. OTTamy yuecTByBaaT BO 3HauajHUTE HAacTaHU Ha CBETOT U
BO JICjCTBYBAHETO Ha OJjIEJTHUTE TBOPLY - TO norpedalie MajcTOpOT Ha My3UKaTa
Opdej, cBupene Ha Haj3HAuYajHUTE CBAJ0U, OTKaJe NMOTEKHyBaaT OeJeXUuTuTe Jyfe
U TBOpIMU, OUJie YUUTENKU Ha Haj3HAUYAJHUTE BEIITHMHU HAa HUBHUTE UCTOPUCKHU
co3faBauyl (MeMIIMHA, IPOPOKYBawke, IPABEHEe MY3MUYKU UHCTPYMEHTH...). CUTYpHO
Ce HHCIHPATOPKHM M 3AMTHTHAYKHA HA CHTE YOBEUYKM AYXOBHU aKTHUBHOCTH: 3a
myboBHaTa ped (Eparta), 3a Tparmunara apama (MennomeHa), 3a peTOPCTBOTO U
enot (Kanuona), 3a ucropuorpacpujata (Knuo), 3a 1yXoBHOTO U pEIUTHO3HOTO
tBopemiTBOo (ITonmuMmuumja), 3a komenujata u Becenata ped (Tanuja), 3a TaHLOT U
xopcko TBopemITBO (Tepncuxopa), 3a actpoHOoMHujaTa (YpaHuja) U 3a My3uKaTa # 3a
ybaBaTa myMa, 3a qupckata ped (EBrepna). [Tokpaj THe geBeT U3BOpHHU MY3H, I'd
uMajo yuire: 3a rpuxkarta (MeneTta), 3a Muciiata ¥ NIoMHewbeTO (MHeMa), 3a IeeHETO
(Aena). Ha my3ute uM ce OnarofapHu CUTE€ CBECHU TBOPIHM, 3aIITO cakaaT ia UM ce
3abyaroflapar 3a MHCNUpalyjaTa IITO UM ja faBaaT Ha JYy[eTo, 32 MOTTUKHYBAKETO
Ha HUBHHMOT AYX [a pa3MHUCIyBaaT M Jla TBOpAT, KaKO M 3a CHJIaTa LITO UM ja
BcajyBaaT Jla UCTpajaT Ha MaTOT Ha CO3JaBalkE€TO AYXOBHM BpefHOCTH. Taka e 3a
CUTE BHUJOBM JYXOBHO TBOPEWITBO Kaj JyfeTo. 3a €eTUUYKOTO TBOPELITBO, 3a
MOPaJHHUOT 3aHec U Keyba 3a OTKpUBame Ha OOPOTO U OT(piame Ha 3]I0TO, KaKO
U 32 €HepryjaTa ja ce UcTpae BO ofj0paHaTa Ha €TUUYKUTE BPEAHOCTH, LIEeHaM JeKa €
3aciy>kHa My3ata EBrepna (Bo Hej3MHaTa €TMMOJIOTHja MOXKE fla ce HajiaT Tparute
Ha rjaronute "maBaM pagoct", "pa3BecenyBaMm', HO U "[maBaM pefl, cTaBaM BO pen’).
Bo paznuuHu Bpemuma U Kaj pa3InyHy Jyfe Ipyru My3u ce Mo3HavajHH, AeHec Mefy
Haj3HAuYajHUTE € TOKMY ynoraTa Ha Esifliepiia, Koja (Tpe6a ma) nll uncnmpupa 3a
JbyOOB 3a NMPAaBWJIHOTO KHMBEEHE, 3a U300p Ha HajaoOpuTe MaTUIITA, 32 OofOpaHa Ha



YOBEUYKMOT >KMBOT U KYJITypa O TPAarMYHUTE 3aKaHU U MOCIIEIUIH Off JIOLIUTE YOBEUKHI
mena.

Moxebu BO HallleTO CHUEHTUCTHMYKO M TEXHOJIOIIKO BPEMe HE CMe MHOTY
pacrnoyioKeHUu HUKOMY, I1a HU Ha My3uTe jja UM ja OpenylTiMe BeluKaTa yjaora Ha
UHCIUPATOp HAa YOBEKOBHMOT JyX U fiejcTBa. 3a Hac, CaMHOT YOBEK € co3JaBay Ha
CBOUTE BPEJHOCTH M I'pajiuTes Ha CBOjOT Mopail. MefyToa, HeKaje CKpPUEHO, Of
CHUpUTyaJHaTa MUCTOPHUja Ha YOBEUITBOTO C€ yYMMe€ KaKO HajrOJIEMHUTE TBOPIH,
co37aBayM Ha HajBpeJHUTE YOBEUKM Jejia, BepyBaje BO My3ure; 3ap KUBOTOT O
O6un O6esesKUT U MHTepeceH 6e3 flefiaTa YMjiITo mokposurena ce Mysure?! Mcro Taka,
U ceTallHUTe HajOeJIeKUTH OTKPMBAYM Ha HAjrOJIEMUTE NPUPOJHU, COLUjaTTHU U
AYXOBHM TajHU, KAaKO M CO3[laBayl Ha HOBU ITPOM3BOJU, CIO0OJHO Ce MpenyITaaT Ha
uHCnupanyjaTa o Mys3uTe f1a 'l BOAM BO HUBHUTE UHTEPECHU U OJIarOpPOJHM fiena 3a
4OBEHITBOTO. My3uTe ce MUIH, JbyOEe3HHU, IPECPETINBH U AapeXINBI KOH OHOJ IITO
Il caka, HO He MOJHECyBaaT HACUJICTBO KOH HUB U ce OfMa3fyBaaT aKoO He ce
nouyuTyBaHu. AKo Ha My3uTe UM ce MCcKaxyBa IIOYMUTYBame, THE ja HarpajgyBaar
YOBEKOBaTa Aylla CO Kejiba U Co cuila 32 TBOPEHmE, aKO ce MojgduBaMe CO HUBHATa
ufieja ¥ peallHoCT, OfMasfiaTa € TelllKa M CTpalllHa 3a OHOj LITO MUCIHU Ja TBOpHU
(MO3Ke f1a ro 3aryou riacoT u MOKTa 3a TBOpemwe miu My3ure 3acekorai jja uzoeraat
O]l HETOBUOT BUIOKPYT, WU OOTOBUTE Jla IO Ka3HAT 3a HEMAaWETO CBECT Jla ce
BOCXUTYBa O]l AYXOT WITO I'0 OjuleTBOpyBaaT My3uTe, Aa ro mpepynpeaar jgeka
TpeOa 1a ru nounTyBa My3uTe u a ce MOJHM Jla My OUiaT APYrapkKu U HOKPOBUTEIIKH).

3a nmoyuTyBameTO Ha My3uTe HU JaBaaT NPUMEpP HAJTOJIEMHUTE TBOPLIU U
mkonu: Ilnaton HanmpaBui dakynTeT (AKajgemuja) BO IapK, Ha MECTO Kajie IITO ce
IpociiaByBajie My3UTe; UCTOTO I'0 HANpaBUl U APHUCTOTEJ CO CBOJOT YHMBEP3UTET
(JIukej), KOj OUI MOJIH cO 30MPKM HAa IPHUPOJHU M YOBEUKH fiesla, KOM CECpPAHO Omie
n3ydyyBaHU U TOJKYyBaHM; Enukyp TBppen neka Tpeba fa ce xusee (Hajroopo ce
JKHBee) MOJl 3aKpujia Ha My3HUTe BO IpajiiHa, BO AYXOBEH pa3roBop co npujatenu. Bo
AHTHKaTa HaceKkajie IocTaByBajle CTaTyu U coOupase pa3Hu yOaBu IpeaMeTHu 3a ja
ce UCTaKHAT BO JbyOOBTa KOH AyXOT M yO6aBuHaTa. [Io3HaT e nmpuMepoT Ha
AnexcaHpiap, KOj ©uMaj amM0Ouiuja fia ro nopp3e CBeTOT HE CaMO KakKo jpKaBa U
MOJIUTHKA, TYKY U KaKO pa3MeHa Ha KyJTYpHUTE BPEJHOCTH; fajy Jla ce U3rpaju
rpajl Ha HayKaTa ¥ yMeTHOcTa AJeKCaHApHja, Kajie IITO € CO3/lajieHa Hajlo3HaTa
cTapa Hay4yHa M MCTpaXKyBauka MHcTUTyLuja My3ej, BO KOja OMJIO CMECTEHO CETO
MO3HATO CBETCKO 3Ha€H€, OPraHu3MpaHa € HajrojeMa OMOINOTeKa c# 0 HajHOBUTE
JIHU U CMECTEHa € HajrojieMaTa 30MpKa Ha YMETHUYKM OOjJeKTH Of] CUTE KpauIlTa Ha
CBETOT 32 Jla CBEJIOYU 3a CTABOBHUTE M XXKMBOTHUTE OPUEHTALUU Ha JyIfeTo.

Toa egMHCTBO Ha €TUYKOTO M €CTETCKOTO € KapaKTePUCTUYHO U JIeHEC KaKo
u Bo AHTukaTta. CTapuTe U3rpajuie ujeja 3a KajJokarataja (eAMHCTBO Ha yOaBUHATa
u fobpuHata), 3a mro nee Caiigpo (cnopen [1naToH, Taa e egna ox My3uTe, a co Toa
[] opmanme najromema uect Ha oBaa mpBa moeTeca Ha ceToT): "Koj e y6aB, Ha ounte
Ke UM u3riefa gobap, Koj e gobap ucroBpemMeHo ke o6uae u yoas" (pparm. 49). Enen
on Cenpymre myapenu, bujant, moyums geka y6aBuoT Tpeba fja cu ro 3auyBa JUKOT
CO A00pOTO HITO IO MpaBHU, a aKO HEKOj He € e yOaB, Tpeba HeOCTAaTOKOT Ha
IpUposiaTa fa ro UCIpaBU co cBojaTa O6JaropofgHocT (u3p. 2). Taka npBuTe €BpONCKU
y4UTEJIU Ha MYApPOCTa, eTuKaTa U yOaBMHaTa 'l MOBp3yBaje U r'u nodanysane
IpeJsiecTa ¥ BO3BUIIEHATa apHOTHja. 3aToa UM IIpaBelie pa3HU XpaMoBU Ha Mysure.
HajnosHaTuor e u3rpajieH off reHepanoT Ha AJeKcaHjap U HOB €THIETCKU Kpall



ITTonemaj Corep. UpnejaTa 3a cnomeHatuot Myseon (= xpam Ha My3ure) € TOJIKY
BpeJHa U Taa MHCTUTyLUja OuUja TOJIKY OyiecKaBa, IITO U JIEHEC CO TOAa UME UM ce
oJilaBa MOYECT Ha 30MPKUTE Ha 3HAYajHUTE YOBEUKU Jeia, TOCeOHO Ha OHME IITO ja
UCTaKHyBaaT TBOpeYKaTa JIUMEH3Mja Ha yoBekyBameTo. Co Toa UCTOBPEMEHO ce
nocanyBaaT U ce OpaHaT HACTOjYBAaKETO [a C€ TBOPH, KBAJUTETOT Ha [IejHOCTA U
NOCTUTHATUTE BPEJHOCTH, KOM CBEJOYaT 3a JOOJIECTUTE HAa TBOPLUTE U HA CETO
YOBEUITBO. 3aT0Oa CO NPAaBO NOHOBUTE I'PajiOM U UHCTUTYILIAN BO KOU CE UyBa YOBEUKOTO
TBOPELITBO C€ HapeKyBaaT My3eH, BO UYECT Ha My3UTe, KOU I'0 MHCHUpUpATE
CO3[1aBalb€TO Ha THUE [eJla, UM Jajie AYXOBHA BPEAHOCT U HaTaMy C€ MOKPOBUTEIIU-
3alITUTHULIM HA HUBHOTO €CTETCKO U €TUYKO 3HAUECHE U 3paueHeE.

YoBemTBOTO € YHUBep3ajiHa KaTeropuja, Ho KOHKpeTHa. Of eTuyKa riefHa
TOYKa, BO YOBEUITBOTO clafaaT CUTe Jyfe LITO XKUBEEJIe CO CBOMTE XXUBOTH U Jiefa,
CHTE IITO Cera KWBeaT M TBOpAT M CUTE IITO Ke KMBeaT M Ke JiejcTByBaaT JofieKa
MOCTOM YOBEKOT M CBETOT. My3euTe ce HayyHa M COLMjajiHa, €TUYKA U eCTeTUYKa
WHCTUTYIMja 32 NCTAaKHYBalh€ U 3all03HaBamhe HAa YOBEIITBOTO. Bo HUB ce cMecTeHH
apTedakTH O YOBEUKOTO MUHALIO 3a la UM MOMOTHAT Ha JyfeTo fa ja rpajat
cezawlHuHaila M Aa T OTBOpaaT MaTUINTAaTa Ha UOHUHAIUA. 3aTOoa My3euTe ce
pas3iiiuyHu BO COAPXKUHUTE U CHOpEJ TEMaTHUKaTa, HO THUE Ce BAXKHU [YPU U aKO ce
MalleuKd, CKPOMHU BO OOTaTCTBOTO Ha OOjeKTHUTE M AypU HELOOpPO CypeaeHH.
Haj3nauajua e HUBHaATa ujeja 3a MOBP3yBame Ha KUBOTOT CO AYXOT M HAa MOKTa Ha
nyfeTo 3a TBOPELITBO CO MoTpedaTa 3a caMOCO3HaHWe. My3euTe r'm MUCHOJHyBaaT
JeruTUMHUTE YOBEUYKM Oapama 3a yXKUBawke BO INpHUpojaTa, UCTOpHUjaTa U BO
YOBEYKHUTE fI€Na, KaKO W 3a 3aJ0BOJIyBar€ Ha caMOCBECTa 3a BpENHOCTa Ha
YOBEUYKOTO KMBEEHE M MOocTanyBame. Tue ce eTHYKO-eCTeTHUYKH O00jeKT 3a HYKHO
MOpAaJHO M €CTETCKO AOXMBYBamke Ha 40BeKOT. Co Toa ce HEOMUHIIMBY KalUTaIHU
MHCTUTYUMM 32 €THYKa U ecTeTcKa u3rpapda m Haarpapba Ha auyHocTa. Co Toa
My3euTe crnafaaT BO I'paj0M co XyMaHa IieJl, Yhja COfpXXuHa (CEeJHO Jlalu € Of
MpUpOHATA UCTOPHUja WU PEATHOCT, alu OJf MOJUTUYKATA WK TOMYJIUCTAUYKATA
UCTOpHja WU Off YOBEUYKOTO TBOPEUKO MUHATO M KapaKTep) crafa Mery Haj3HaYajHUTe
YOBEUKHM [JOCTPENU, YUU BPEJHOCTH MY C€ HEOIIXOJHM HAa YOBEKOT 3a ja I'M 3al0BOJIU
¥ 1a TY U3TPajii CBOUTE BUCOKM JyXOBHH NOTPEON.

My3seuTte ce, BCYHUIHOCT, aKTYEJHH XPTBEHHUIU HAa OOXECTBEHOTO
IIOYUTYBAaKE HA YMETHOCTA U BOOIMIITO HA YOBEUYKOTO TBOPELITBO, KAKO U OCHOBHU
YUMINAIITA 32 CBETOT U 32 YOBEYKOTO MUHATO, 32 YOBEUKUTE fl€jla U 3a BUCOKUTE
MOpaJHi BpefHOCTU. Bo my3eute, Mefy pyroro, Moxe ja ce BUAU IpodyeHaTa
[IBOjKa HANOPEJHO MPETCTaBeHN aHTUUYKM (puisocodu Kako Hacmean N HAMYpilleH
mucnuten (JemMokput u XepakinT) U HeMa mopgoOpa JieKnuja 3a pa3dupame Ha
OUTUUMUBMOUL U UeCUMUIMOLUL, O] KOU €JHUOT KaxXyBa Je€Ka Off CUTE HeBOJIjI/I nMa
u3ne3, CTUTA Jla ce MMa MO3UTHBEH MyX, a APYrMOT HaBeCTyBa MOCTOjaHa
3arprKEeHOCT Tpefi TEIIKUTEe TPUPOHM ClyuyBamba M YOBEUKM Hepena. Bo My3eute
I'U cOrJIeflyBaM€e TBOPEUKUTE KallaUTETU HA HAIIUTE NPEAIU, KOU 3Haejle UCTO KaKo
U nyfeTo JAeHec fa co3faBaaT BPBHM jeJtia, 3alITO ja MMaaT McTaTa YOBEUYKa
3aMHTEPECUPAHOCT 32 TBOPEHE U JIMUEH TAJCHT 32 O0JUKYBaWkE; TOA ul ] Kpeld ieKa
HE Cce 3aBpIIEeHH JIeJOTO U er3ucTeHIjaTa Ha JIyfeTo, TYKy Jeka ceKorail Ke mma
YMHH U 100pM TBOPLH, KOM Ha JIyfeTO Ke UM ro yKpacyBaaT >KUBEEHETO U Ke ro
MOTTUKHYBaaT KUBOTOT 3a HaTaMollleH nporpec. Toj AyX Ha ipeilicitiagysarse Ha
Keaauitieitioiti (6€3 orJief; of] Kajie € U Kora € co3JlajieH) W IlaHcaTa Jia Ce oillsopaili



yogeuKuilie 00KU8y8ara 3a 0obaeciiuitie € CyllITUHA Ha My3euTe. Bo yumnumrara
U Ha YHUBEP3UTETUTE, BO IPKBUTE U BO MEAUYMHUTE, UCTO Taka ce 300pyBa U ce yuu
3a MUHATOTO, CerallHUHaTa U WHUHATA, HO TaMy UMa M PYTd AYXOBHU 3a/layuu - BO
My3euTe Toa € OCHOBHAaTa 3ajiaya. Bo My3euTte ecreTukaTra, 3HaeHETO, KyJITypaTa
U eTHKaTa ce HaCOYEeHM AMPEKTHO KOH (peHOMEHOT Ha 40BemTBOTO. M BO My3ejoT
Ha cTpajamaTa, co NPeTCTaByBakbETO Ha JIOTOPUTE U HAa OE3MUCIOCHUTE yOHUCTBA,
My3€euTe yuaT jeka Toa He cCMee Jla ce MOBTOpyBa. My3enuTe Ha IpakTuUKaTa (Kako
I'epmanckuoT My3ej BO MUHXEH, BO KOj ce€ NPe3eHTUPaHU Pa3HUTE BUOBH YOBEUKHU
[IEJHOCTH, ¥ HOBUTE MYy3€M Ha HaykaTa, Kaje IITO MIaUTe ce pagyBaaT Ha cpefdara
CO MOJIEpHO OOJIMKYBAHUTE UTPU BP3 OCHOBA HA HAYUYHUTE 3aKOHUTOCTH, ¥ BO My3€UTE
Ha pa3HU YOBEUYKH Jiesa - YeBJIU, aBTOMOOWIN, CJIATKU U Ap.) TOBOPAT 3a BpPEeHOCTa
Ha YOBEYKHTE flejla U 3a HYKHOCTa Off iejcTByBame. TakBUTE U CUTE My3€H ce
eTu4YKa pabOTUIIHHULIA.

Ha rakBaTa ciioXeHa M yHUBep3ajHa eCcTeTcKa M eTHYKa (pyHKIHUja Ha
My3eute nocoun AHape Mapio, efieH Haj3Ha4YajHUTE KYJITYPHHU IejId U T€OpEeTHIapu
Ha COBpEMEHaTa eloxa, KOj ja UCTaKHa yjJoraTa Ha YyMETHOCTAa BO OCMUCIYBamETO
Ha yoBeukaTa akiyja. Kako Icuxojor u ucropuyap Ha YMETHOCTA, TOj 'O CO3Jajie
npouyeHoto jeno "3amucaeHunot mysej" (Le Musée imaginaire, 1947), BO KOe U3JIOXKH
CIIMCOK ¥ IPUMEPHU HA HAjIIO3HATUTE YMETHUYKH JIeJIa Off CUTE €IIOXU U Off CUTE€ HapOau
KaKo TPUJIOr KOH HOBaTa Hjeja Ha YHMBEP3aJleH CBET CO YHUBEp3alHa €THKa, Koja
HaTamy Ke ja paspab6otu UNESCO, co u3bop Ha jena u rpajoBu KaKo CBETCKa
KYJTypHa Tpajulidja U cO aKTHMBHOCTA fla Ce M3rpaju U ja ce BOBeAe YHHUBEp3alHa
€THUKa Ha 4OBEUITBOTO. Toa He ce JBe CTpaHM Ha €eH Mefal, TyKy HCT AyX 3a
€IMHCTBOTO HAa €CTEeTCKOTO U €THYKOTO.

3aToa feHec KyJITypuTe ce MepaT U CIOpefl My3eHuTe, a BO ONIITaTa KyJITypa
Ha eJleH IIPOCTOp W Hapoj cnafaaT W JpyruTe MHCTUTYLUUU - OMOIUOTEKH, TeaTpH,
OIepH, 300JI0IIKKA U OOTAHUYKY TPAiHU, Pa3HU rajepuu, CO KOU U HUA3 4YHja JIEJHOCT
CIIMYHO Ce MOYMTYBaaT BPEJHOCTUTE, ce MpEe3eHTUpaaT U ce UCTaKHyBaaT, CO MCTa
€CTeTCKO-eTHUKa (PyHKIMja KaKo My3eute. Bo HOBUOT ¢punococku nyx ce BrpajgeHu
U KOMIUIEKCHUTE (PYHKIMM Ha KOMYHHUKaIMjaTa U Ha pa3OUpameTo, KaKO OCOOEHU
AYXOBHM LI€JIM U 3a/laud Ha 4oBelITBOTO. Toa e cMmuciaTa Ha €r3uCTeH-
nujanuctuukata ¢uaocoduja Kako HajaJjekKBaTHa 3a COBPEMEHHUTE JYXOBHHU
TEHJCHIIUU, IPU LITO MUCITUTENNUTE NOCOYMja HAa HEONXOJHOCTA Off pa3bupame Ha
cebecu M Ha CBETOT KaKoO YCJOB 32 JOCTOJHO 4OBeUYKO XuBeewe. KoH Toa
IpUJOHECYBaaT M 3HAYajHUTE WeU Ha XxepMeHeBTuKaTa Ha XaHc-I'eopr I'agamep u
Ha TeopHjaTa Ha HH(opManujaTa 1 KOMyHUKanujata Ha Makc bense unu Ha YMGepTo
Exo, xou ja acupmMupaar cMuciaTa U 3ajiladyaTa Ha OTBOPEHOTO AeJio (ILITO, BO
npuHIMM, Tpeba fa ja UMaaT CUTe U3JIOXKEHU MYy3ejcKu npumeponu). MefyToa, efieH
ronem ¢punocod on kaj Hac NOCOUYM ieKa MY3E€HUTe HE MOXKe ja ja mpesemar
akTyelHaTa yjora Ha yMeTHOCTa, KOja Taa ja ©UMa BO CBOETO BpeMe€ U MopaJjeH
cucreM, OuiejK1 BO HUB cellaKk YMETHUUKUTE Jlesla ce U3/ieIyBaaT Off CBOjOT PUPOAECH
KOHTEKCT U MUJIje, CMECTYBajK! ce BO €/IeH HOB aMOUEHT U IIeJIMHA U TOOUBAjKH Mpef
c# co gupakTuuka ¢pyHknuja. Crygujata "YMeTHOCTAa U My3ejckaTa ecTeThKka" Ha
npodecopot ITaBao Byk - IlaBnoBuk, co3paneHa u o6japeHa Bo Ckomje Bo 1963
rOflUHA, € OpPUTMHAJIEH CBETCKM NPUAOHEC KOH KMBaTa PEaJHOCT HAa yMETHHUYKaTa
TBOpOAa, 4Mja aBTEHTUYHOCT UMa C60j MEpPHOJ, 3a MOTOA Ja CTaHe NPUJIOT KOH
ONIITOYOBEYKATa KYJITypHa Tpajulidja HU3 MYy3€jCKOTO €KCIOHUpame (BUAU BO



kuurata [TaBao Byk-IlaBnoBuk, Teopewitigoitio u my3ejckaitia ecitieiiuxa, Ckortje,
MeTtacdopym, 1994, cepuja "EcTernuka mabopatopuja', 1).

My3seute ce, 3HauM, KUBH U HEONXOJHU COBPEMEHU MHCTUTYIMH, CO OCOOEHN
@yHKYuU: KyITYPHU, €[lyKaTUBHU, HAYYHH; CO OCOOEHO 3HA1ere: CO3HAJHO, COLUjalTHoO,
MOJIUTUYKO, EKOHOMCKO, TYPUCTUUKO; CO eiliuyKa 3a0a4a ja To yHanpeaaT 4YyBCTBOTO
Ha JIyfeTo 3a CTapUHUTE, 3a CBETOT, 3a YOBEUYKOTO IOCTOEHE U JIejCTBYBamlE, 3a
CMHCJIaTa Ha OMIUTO40BeYKOTO. ClIe[ICTBEHO, U3BOPHUTE (PYHKIIUU HA MYy3E€HUTE ce
JYXOBHHM, CO3HajHU, UCTPAKyBauyKM, KaKo U MopaiHu. Mako jenaTa U3I0KEeHH BO
MYy3€UTe ce alcoNyTHO (opmaiHu (MpeTCTaAaBHUIM HA CBOJOT 6UO0 U poO) U
00e3BpeMeHeTH (UCTPTrHATU Off KOHTEKCTOT Ha HACTAHYBAHETO U IMOCTOEHETO), THE
uMaaT HarjaceHa COAp>KMHAa KaKo IMPEeTCTaBHUIM Ha COOJBETEH BHJ, [€]CTBYBameE,
CTHJI U Cll., HUBHaTa ¢opMa IpeTcTaByBa CTUIM3aldja Ha KJIACUYHOCTA, a TUE
CTaHyBaaT CBOEBUJHO aKTYEJHH CO TOJIKyBamwaTa IITO UM ce UCTAaKHATH 32 fia 3HayaT
HEIIITO 3a JIeHEIIHHHATa W TOAa TOKMY MOCTAaBEHU €[JHU MOKpaj IPYyrHu, rpajiejKu HOBU
BPCKH CO (OIIITO)YOBEUYKU peJlaliui U 3HaUYeHa.

My3seute ce 3HauajHa €TMYKA MHCTUTYIMja, KAKO U YUWINIITATa, KOU T'H y4aT
flenaTa Ha MOpall, Kako U MEAMyMHUTE, KOU T'U IrpajiaT OMIITaTa CBECT U BPETHOCTUTE
Ha enoxaTa. Bo My3euTe ce mpeTcTaByBa YOBEHITBOTO (UM HEKO] HETOB fieJ) BO
cBOjaTa Hajpo6pa ¢dopma, co OiaeckaB M3pa3, CO CTUJI U AUAaKTUUKa 1ea. Tue ja
3a/J0BOJIyBaaT OCHOBHATa IleJl Ha YOBeYKaTa KOMYHHMKAalMja - U3JIOXKEHaTa JIUYHOCT
unyu o6jeKT roBopaT €O IeJd fla cé BOCIHOCTaBU 3a€MEH AYX WM €JUHCTBO Ha
ersuctennujata ("Hue"). Cy6jekTuTe-npegMeTUTe BO MY3€jOT HeMaaT cBoja
ersucTeHIyja 1no cebe, Tue ce BO (pyHKIMja Ha U3HECYBambe HEIITO, Ha OO0jacHyBame
HEKOM acCHeKTH OJfi er3UCTeHlHjaTa U Off YOBEUKOTO JIjCTBYBalkE, HA YIaTyBame
KOH HEKOHU BaXKHM HEIlITa 3a YOBEKOT, Ha M3rpajda u BcagyBawme BpepHocTu. Ceto
OBa Ce HENOCPEIHU MU MOCPEHN €TUYKHU JIejCTBa, NIpU LITO ce apupmupa JoOpoTo,
OJNINYHOTO, NMPABUIHOTO, KOPUCHOTO HACIPOTHU 3JI0TO, JOLUIOTO, HENPABUIHOTO,
HEKOPHUCHOTO. 3aToa U ecreTckaTa (pyHKIMja BO My3euTe, a Kajie-Kajle HUBHATa
UCTOPUCKA, WM COLlUjaiHa, WM MOJUTHAYKA COfIpKUHA, CE€ U3BOPHO €TUUKH.

ETnuHocTa Ha My3euTe € CKOHIEHTpHpaHa BO HEKOJIKY aCHEeKTH:

- "6opba 3a XKUBOT" BO cMHcla, HajHampesn, "6op6a NpoTUB cMpTTa" Ha
U3MHHATOTO, HAaIIPaBEHOTO, YOBEUYKOTO;

- oxpaOpyBame Ha 4YOBEKOT Jla ce 3aumHTepecupa 3a nyfero, 3a
OMIITOYOBEYKOTO, XyMaHOTO, YOABOTO, BaXkKHOTO, JOOPOTO;

- adpupMalnja Ha CBETOT BO ce€KOj B[ (IIPHPOia, UCTOPUja, YOBEUKO XKUBECHE
U JIeJ0...);

- u3rpajida Ha MHTepecupame 1 JbyOOB 3a TBOPELITBOTO Ha JIyfeTO BO pa3HU
¢opMu u KaHpPOBY;

- BOCIIOCIIOCTaBYyBamle KyJTypa (IITO € OTpOMHA, CYIITECTBEHAa yllora 3a
3aeHUALaATA);

- IPEeTCTaByBamke HA YHUBEP3aJTHOCTA Ha >KMBOTOT U HA CBETOT, LIITO € BOBE]
KOH 3aMUCIIyBambEeTO, BOCIIOCTaBYBAakHETO U M3rpajsidaTa Ha YHUBEp3alHaTa €THKA
KaKO MOPAJIHU BPETHOCTH Of HajioOpUTe YOBEYKH UJIeW, HOPMU U TIOYKH Of] HajyMHUTE
nyfe of McTOpHjaTa M Off CUTe Hapoau (oBa e moceOHa cCOBpeMeHa 3ajjaya Ha
YHECILO);

- IpeTCcTaByBake Ha 3HAUEHETO Ha YOBEKOT 1 Ha uoBeukoTo (c[] Bo Mysente
HacodyBa KOH OBa);



- MOJApIIKa U NMOTTUKHYBamkEe Ha MJI€jHATA, MHTEJIEKTyallHaTa, JyXOBHATa
pa3MeHa - 0coO6eHO co apTedakTy KaKo YOBEUKH fiesa, IITO € U3BOPHA BPEJHOCT Ha
KyJTypaTa (Taka My3euTe ce MCKIYYUTEJIHU OMIITOKYJITYPHU (pEHOMEHN);

- IPEe3eHTHPakhe Ha €TUUKHU 3aMUCIH, HAMEPHU, IOPAKH, HOYKH (IITO € BUJINBO
U MpeKy U3JIO0XEHUTe O0JeKTH, YPU U Ha TUE Off YMETHOCTA, a HE CaMO IpeKy
oOpMEeHUTE TOJKYBamba BO MY3€jCKUTE MOCTaBKH);

- u3rpapba Ha NpaBUJIeH U NpedUHET OJHOC KOH MYy3€juTe U MY3€jCKUTE
apredakTu (My3euTte ce OeJeKUTH I'pajOu, ja MOTTUKHYBAT CBeCTa 3a yOaBMHATa
Ha YOBEYKOTO TPaUTEJICTBO);

- CYNITWJIHA Npe3eHTalyja - Koja mpenopaydysa (1 y4ecTByBa BO m3rpagdarta
Ha) IUBWJIM3UPAHO, XyMAaHO OJHECYBame Ha JyfeTo.

OBue cTpaHM Ha My3€HTe Ce JUPEKTHO €THUYKM MHTOHUPAHU U €TUUYKHU
BAJIMJIHU, THE ce OCOOEH IPHUOHEC Ha My3euTe KOH eTHYKaTa caMOCBECT, U3rpajda
U BO3[IUTHYBalk€ Ha COBPEMEHOTO YOBEUITBO.

3aToa eTHKaTa U My3euTe ce OJUCKU CIOpef AYXOT U MefyceOHO ce Kpemat
BO I'pajielheTO Ha HOBUTE YOBEYKHM OJHOCHU Ha 3ailo3Hasdrbe Ha NYFeTO CO CUTE
aCIeKTH HAa YOBEUKOTO JKUBEEHE U JIejCTBYBamE, CO LIEJ 1a ce U3TPafu pasbuparse
Ha JIyfeTo 3a CBETOT U 3a XXUBOTOT M fla ce CO3[afiaT U fia ce OTBOPAT ilBOpeUKuilie
iomenyujaau Ha ayfeto. Toa ce CylITeCTBEHUTE €TUUYKU 3afa4d HA MYy3EHUTE -
0COOEHO BO HOBaTa €loxa Ha IPOMEHa Ha €TUYKHUTE NapajiurMu, Kora OCHOBHU 3a
nyfeTo cTaHyBaaT BpPEJHOCTAa M METOAOT Ha rpuiKara, koja € 0a3uyHa Hujeja Ha
eTHuKaTa Ha My3eure.

Kiril Temkov, PhD
Faculty of Philosophy, Skopje

Ethics and Musums

Summary

Ethics and museums are creations of the human spirit close to one another. Ethics stands for
the goodness, museums bring to the fore the good acts of man. For that reason, the theme is
hereby considered in cultural and historic aspects, incorporating also the actual creative
dimension. Concerning history the most important reminiscence is that museums have emerged
from the cult to Muses as goddesses of the spirit and creativeness. This synergy of the ethic
and aesthetic is distinctive for museums, even nowadays, as it was in the Antiquity, the time
when the concept of kalokagitia (unity of beauty and goodeness) ruled the lives of people.
Museum is a scientific and societal institution adhering to ethics and aesthetics in comprehending
and cognizing the humanity. Museums embrace artifacts from the human past to help people
build up the present and pave the paths to the future. They answer the human need for enjoying
the nature, history and for admiring creations of the man, satisfying also the self-consciousness
of the merits in the human existence and action. They are ethical-aesthetic means of the
essential moral and aesthetic experience of man. By this they have become inevitable capital
institutions for formation and upgrading the personality. Museums belong to structures of humane



objectives, whose values are indispensable for a man to cognize and satisfy his high spiritual
needs. This is the reason why the cultures are today valued, among others, by their museums.

The ethical in museums is recognized in several aspects:

° "faith in life" in the sense, above all, of "fight against the death" of what has passed, has
been done, of humanity;

° encouraging one to take interest in people, in the human nature, in the humane, beautiful,
important, good;

o affirming the world of any kind (nature, history, human life and accomplishment... );
° arousing the interest and love for the human creation in various forms and genres;

° establishing culture (which is an enormous and essential role of museums in the
community;

o presentation of the universality of life and the world, which is an introduction to

conceiving, establishing and building up Universal Ethics as concept of moral values arising
from the highest human ideas, norms and advice of the wisest men of all peoples in the entire
history (this is a special present day task of UNESCO);

° conveying the meaning of the human and humane (everything in museums points to
this aspect);

o supporting and fostering of the conceptual, intellectual and spiritual exchange particularly
through artifacts as creations of man, which is the original value of culture (in that sense
museums are exclusive phenomena of general culture);

o presenting ethical ideas, intents, massages, morals (apparent through displayed objects,
even through works of art, not only through elaborate interpretation of museum displays);

° building up proper refined attitude to museums and museum artifacts (museums are
appealing edifices fostering the awareness of the beauty of architecture);

° subtle presentation that recommends (and takes part in building) civilized humane
behaviour of people.

Museums are aiming at illuminating people with all the aspects of human life and acts for the
purpose of achieving cognizance of the life and the world, as well as arousing the creative
potentials of people. These are the essential ethical objectives of museums especially in the
new epoch of changes in ethical paradigms, when basic for people become the value and
method of taking care, which is the primary concept of ethics in museums in themselves.



Alexander Valchev
Bulgarian National Committee of [COM

s Globalization and M useum Ethics

In general, we used to talk about globalization as an economic process. But the results

thereof are much than economic and they comprise all fields of life. Furthermore this process
affects all countries. No hermetic sealed spaces, "protected" by globalization. Moreover, it is
natural consequence of the whole society development; it is historical dependent phenomenon.
Andre Malraux, yet three decades ago, wrote the book of the imaginary museum - a remarkable
took in the future. Then he emphasized that future generations, museums are designed for, shall
live in a new by nature atmosphere. And each generation shall create a typical own environment.
And museums shall be forced always to work in a new atmosphere and shall be a part of this
environment. Hence the continues development of the museum institution itself in conformity
with the more accelerating processes in the society development.
Javier de Cuellar points out in his book "Our creative variety" (1996) that both the environment
and ecology have direct attitude towards sustainabte development. Similar outlook is also outlined
with regard to the culture as a sustainable development factor. Museums, particularly, shall be
forced to take this function. But, first of all, they should learn to operate in the conditions of
globalization, to withstand the negative aspects, which it might bring for devastation of the
national identity and individuality of nations.

According to UNESCO's data, 10,000 communities with individual cultural identity live
in about 200 countries. But only few of them have the "power" to penetrate among other
communities and impose their cultural identity- It should be considered that cultures are mutually
penetrating. They do not have clearly defined boundaries and unified attitude towards religious,
social, ethnic and political problems and different life aspects. Linguistic, ethnic and religious
differences can coexist in one and same cultural environment. Namely, the richness of culture
as a whole is included in this variety.

Globalization consolidates also the processes of penetration of some cultures into
others.'But the power of cultures is not the same. And the people are placed into the same
conditions of contact with the values exactly due to the communication means - cinema, radio,
television, press, Internet, etc. The penetration result depends upon these means.

Balkan countries belong to the small communities, which have rich cultural and historical
heritage crossing throughout the whole human development. There is a great variety as much
as in material and spiritual aspect. Values have always been penetrating on the Balkans, but
within the frameworks of neighborhood relationships. Now the neighborhood relationships are
being changed by common planetary ones. And we should stress that the processes under
globalization are not passing quietly and calmly. The reaction of distinguished cultures seems to
be natural. And it is bilateral: on one hand, it is reacted towards the penetration of foreign
culture, and the resistance power of identity is strengthened. On the other hand, we are witnesses
of the appearance of new separating lines based on the group identity and the new wave of
ethnic, religious and national contradictions provoked by them. This is a fight for identity under
the conditions of globalization.



Naturally, globalization cannot be stopped. It is our planet's future because the scientific
and the technical progress cannot be suspended. The question is how museums can save the
richness of traditions and cultural identity of communities and how to participate with them into
the world cultural coexistence. This is the key challenge we face at this stage. How to develop,
through pluralism and tolerance, the mutual museum relationships; how, by means of our funds
and wealth, to offer not only access to goods and services, but to participate into the establishment
of understanding and imagination of the human being for protection of our cultural identity in the
globalizing society.

Hence, we should turn to the established, ethnic code, approved by the General
conference of ICOM. and apply it creatively to our Balkan conditions. First of all, this is a
development of relationships, being clearly aware that we possess here not only millennial
proofs of common human development, but rich cultural variety developed by different societies
at the time.' And all these proofs, regardless of their location, have equal rights of existence and
participation into the contemporary processes. And the coming generations are entitled to use
this wealth and we are obliged to pass it on them in their completeness.

We should joint our efforts, according to art. 3.2 of the code for fight against the illegal
trade with objects of museum significance, regardless of the society they are connected with
and during which period of history. This is our common Balkan wealth.

We should expand our forms of communication with a view of development of museum
institution in the spirit of the new time, for undertaking the challenges of the new millennium.
Museum becomes more expensive, and more complicated, as an institution and means of cultural
influence. Museums become more as type and profile, as specialization, as collections. The
range of museum, traditional and modern, general and specialized, considerably expanded. And
this also imposes expansion of both the forms of cooperation for qualification promotion of
people, working in different museum units, and the specialized museum equipment. Traditional
culture should not be the only basis of a museum institute. It should be creatively bound with
modernism in the common sense of this term. The museum is designed for the contemporary,
modern man used to the contemporary means of communication, knowing the contemporary
science, having contemporary needs and our museum should satisfy exactly them.

Talking about communication within our region, I allow myself to make two proposals:

First. Similarly to the economic corridors, passing through our countries, to establish
also our museum corridors, related to our cultural heritage, with tourist flows. This means
elaboration of these "corridors" as integrated unit, mutually completing each other, in order to
emphasize the variety of our heritage and our common place into the historic processes, and
also as region of contemporary meaning.

Second. It is worth elaborating also a common concept of development of museum
business within the boundaries of Sough Eastern Europe, as part of united Europe. And this
should happen as soon as possible as part of our preparation for accession to the European
family, as equal and significant part and parcel.

The matter | referred to is on a large scale. The future not only of museums, but our
integration into the process of globalization in the field of culture, depends upon its solution.



Aunekcanpap Baues
Byrapcku nHanmonanen komutet Ha ICOM
Coduja, Byrapuja

I'nodanu3anujaTta u My3ejckara eTHKa

Pesnme

Bo nmpusiorot aBTOpOT ro CBpTYBa BHUMAaHMETO KOH IPOLECOT Ha riobanu3anujata
ynn eekTu ce BeKe 1o0po MO3HATH M NMPEABUIMBE BO €KOHOMHUjaTa, HO KOU UMaatT
OJIpe/IcHU BIIMjaHHUja BO CUTE cepu Ha KUBOTOT, BKIYUYUTEJIHO U BO JOMEHOT Ha
KyJITypara.

Crnopep UNESCO, npu6ausxkso 10.000 3aeiHUIM CO CBOj MOCEOEH KYJATYPEH UACHTUTET
ersuctupaar Ha IaHetaTta 3emja Bo peuncu 200 ap>kaBu, HO caMO Majl OpoOj Off HUB
uMaat "MoK" Jja mpojpaT BO APYrY 3aeHUIM U Jla ja HAMETHAT CBOjaTa KyJTypa.
Oco06eHo Ha yfap ojf HENOXEJIHUTe BIMjaHHWja Ha riaodanu3anujaTa ce MallUTe
3aegHuIU. 3eMjuTe Ha bankaHOT cmafaaT BO oBaa rpymna u IOKpaj Toa HITO
IIOCEyBaaT UCKIYUYUTEITHO OOraTo U pa3HOJIUYHO KYJITYPHO-UCTOPUCKO HACIIENCTBO.
Hu3z coBpeMeHNTE TEKOBM Ha ONIITECTBEHUOT Pa3BOj U KOMYHHMKalHUcKaTa
TEXHOJIOTHja, BO OBHE 3eMji MElyCOCECKUTE OJHOCU CE 3aMEeHyBaaT cO IJIaHETapHU
penanuu. Bo oBue ycnoBY, MUCIEHETO HA aBTOPOT € fieKa Tpeba [1a ce mpuapxKyBame
KOH KOJIEKCOT Ha €THKaTa, BOcTaHOBeH U npudaten ox ICOM, co 1nen HagMUHyBambe
0apeM Ha JieJl Off OBUE POOIEMH.

OcBeH TOa, aBTOPOT U3HECYyBa KOHKPETHHU NPEAJIO3U 3a pa3jIuyHu popMu Ha
3a€JHMYKO JIejCTBYBalk€ Ha 3aeHUINTE Ha BalkaHOT BO JJOMEHOT Ha My3ejcKaTa
[IeJHOCT M 3allITHTaTa Ha KYJITYPHOTO HaCJIECTBO.



Camwmo I'epacumocku
dakynTeT 3a Typu3aM U yrocTuTencTso, Oxpup

s [ rvikara u mysejckara KoMyHMKanyja

1. ETukaTta Bo My3ejcKaTa KOMYHHKANHja

CoeBpemeHo Auape Mampo nuinysaiie 3a "myseu 6e3 sudosu'l anypupajku
Ha CBOEBMJIHATa 3aTBOPEHOCT HA My3€HUTEe KOH OINIITECTBEHaTa CTBAPHOCT, BO T.H.
"kpusza na myseuwe"2. Ilpen 40-TuHa roguHu, efeH Apyr ®paHIy3UH NOBHUKYBAIlle
JieKa HUe Ha My3euTe IJeflaMe IPEeMHOTY HaJBOPEIIHO, 0e3 1a ja OTKpueMe HUBHATa
AyaboKa ONIITECTBEHA CYHITHHA, HO M 0e3 THe M1a00KO Jla HU ce OTKpHjaT HaM.
"Hoyc oesenonc cyuepguyueac!" - "Hue cuuwanysame uospwnu', seneuie [Ton
Banepu3. "[Jooexa uopano 60 my3ej ce odewe 0a ce 6udu Hewiuo wWiuo eexe u
upeoyuiue 20 6udene Ha UCIUOWLO MeCULO, OeHeC ce 00U 0a ce BUOU HeWULO W0 WaMy
¢ ywide He 6uno eudeno"4, NpaBWIHO 3aKIydyBa XaHc BenTuHr corienyBajku neka
OHa IITO MY HelOCTacyBa Ji€HEC Ha MY3€jOT € €IHO NOMHAKBO OIIITECTBEHO
KOMYHHIIMPalke, €IHO OMIITECTBEHO MPETCTaByBame IITO Ke T'M Iiiefja My3ejCKUTe
fies1a U3J0XKEHW BO My3euTe Kako ONIITECTBEHO MOCpeflyBaHa U MHTEPAKTUBHO
co3jlajieHa CIMKa, KaKo HEeIITO IITO He Ouio BUAeHO pocera. OBa e AUpeKTHa
nocjefulla Ha HOBUTe chaKama Ha ONIITECTBOTO, KYJITypaTa U Ha CEBKYNHHOT
ONIITECTBEH XUBOT, KON BO CEKOja CMHCIIa MOXKUBYBaaT Anaboku npeobpazou. [Ipen
c€, Toa ce OfHecCyBa Ha IJIAaHOT Ha c€ MOTOJEeMOTO OTBOpame, HIHPEHEe U
IeMOKpaTHU3Mpamke Ha OCHOBAaTa Ha OMNIITECTBEHaTa CTBApHOCT. YmTe PejMonp
Bunujamc 3a6enexyBa fieka "peaaiiuéno HeocuopHala 8UCOKa Kyauypa Oewe
2eHepanHo UOMeClieHa 60 MUHAWOWO, CO U3BECHU UPUOPYXHCHU U COUEPHUYKU
HACACOHUYKU MANYUHCIUBA 00 OUCKpellleH 8U0, 000€Ka aKUUBHOIUO U 0eN0UE80PHO
MAAYUHCIUBO ... PEUUTUENHO Ce UOMECU 80 2eHEPANHOULO MHO3UHCKO Uoopadyje"s.
OBa 3HauM feKa KyJTypaTa cTaHyBa c€ moBeKe OMIITECTBEHO MpEeTCTaBeHa |
ONIITECTBEHO MHBOJIBUPAHA, fleKa Taa UM ce BpakKa Ha MHXEPEHTHHUTE OMIITECTBEHU
kopeHu. O ceTo oBa OTBOpame Ha My3eUTe M Ha My3ejckaTa JIEJHOCT BO ILIEJIOCT,
HajrojieMa nevanba u3Biede eTukata. Taa MOBTOPHO JOOM MOKHOCT Jla ce BpaTu Ha
TPOHOT Off KOj CBOEBpEMEHO Oellle pedncu AeTpoHusupaHa. ETukara cera nmo4ynysa
lla ce HaMeTHYBa KaKoO JUPEKTEH MPOU3BOJ Ha MHTEH3UBHUTE OMNIITECTBEHHU
MHTEpAaKINHU, Ha OMIITeCTBEHaTa KOMYHUKaNuja nomely pa3JuvyHUTE HUBOA Ha
OMNIITECTBEHOTO MIPETCTaByBamwbe U My3euTe. VcTOpucKu riaefaHo, eTuKaTa pa3inyHo
ce MaHu(ecTupa BO My3ejckaTa KoMyHHKanuja. HejsuHnaTta yjnora e HemocpemaHo
JleTepMUHMpaHa Off eroxaTa BO Koja ce Haofa ONIITECTBOTO U Off HETOBUOT CTEINEH
Ha eBOJIyTHBEH pa3Boj. Taka, BUJHO ce pa3liMKyBa eTHKaTa BO My3ejcKaTa
KOMYHMKalija BO TPAJUIMOHAIHOTO, MOIEPHOTO U MOCTMOJEPHOTO ONIITECTBO.
Cemnak, eTHKaTa HacTOjyBa ja T'¥ 3a/p>KM MUHUMAJTHUTE ariCcOMyTHU €TUYKU Haudela
BO OOMJOT OJf HOpMHUpayKa Jla HEe cTaHe pejaTUBUCTHYKA. Mlako, IPUTUCOKOT Ha
OINIIITECTBEHATa CpeJjMHA U Ha jaBHOCTa 3a ceOempeTcTaByBame BO TEKOT Ha
MY3€jCKOTO KOMYHHIIpame € TojieM, eTUKaTa IPYEeBUTO ce O0uAyBa fja ro 3apxkKu



TEMEJTHUOT HOPMATHUBEH MOCTYJIAT BO MOIJIel HA MUHUMAJHUTE YHUBEP3aJIHU €THUKH
Hayea.

ETukara, unu yure nonpenusHo ¢puirozodujaTa Ha MOPAJIOT, BKIydyBa
cUCTeMaTu3upame, lepuHupame U MpenopavyBambe KOHIENTH 3a TPABIIITHOTO WU
MOTPEIIHOTO OfHECYBame6. 3Hauu, eTUKaTa HacTOjyBa OfHAIIpE] Ja ro oNlpefean
OHa OIIIITECTBEHO OJHECYBamlbe KOe ce cMeTa 3a NpaBmiHO. OBa HOPMATHUBUCTUYKO
cakame Ha eTUKaTa € BO CyJup CO OHa IITO BeJNH JeKa eThkaTa Tpebda uociiojano
ouwiueciieeHo 0a ce pekoHcuipyupa, oa ce upeco3oasa. Toa cekako € BO HaCOKa Ha
noyfo0pa onmTecTBeHa KOMYHUKAIMja MOMery eTUKaTa U Pa3IMYHUTE OMIITECTBEHH
HUBOA Ha MpPEeTCTaByBawe, HO Pa30UPIUBO M T'M pa3HUIIyBa TEMEJIUTE Ha €TUKaTa
KakKoO HOpMaTHBUTET. 3a My3eHuTe, BAKBUOT MPUCTAIN Ha OfjlajieuyBame Off
BOOOMYAeHOTO chakame HA eTHKATa U Hej3MHATa yJora BO My3ejckaTa KOMyHUKaIuja
ce I0KMBYBA KaKO MOKHOCT 3a MOOJIM30K OTHOC CO jaBHOCTA U 32 HUBHO NOLINPOKO
ONIITECTBEHO Nnpudakamwe, HO Of Jpyra cTpaHa, ce CTpaByBa OJf ry0ewme Ha
OCHOBHHTE HOPMATHBHM €THYKHU Hauesla BO MPOILECOT Ha €TUYKOTO KOHCTUYpamhe U
IEKOHCTpUYpamhe HU3 TEKOT Ha KOMYHHUKaljaTa noMmel’y My3euTe U ONIITECTBOTO.

AKo To chaTuMe My3€ejOoT KaKko "cileyughuuno cpedciuiéo na ouwineciiseHauia
KomyHuKayuja"7, Toram pa3OUpIMBO € €THKaTa Ja ce jaBU Kako HacoyyBad Ha
ONIITEeCTBEHAaTa KOMYyHMKaIlMja HAa My3euTe, OWJIOo Jla € Taa MHTEepHA WM €KCTepHa.
Etukara HacTojyBa omnmTecTBeHaTa KOMYHHKanuja mnomefly My3eute u
KOMYHHKaIfjaTa Ha My3eUTe CO ONIITECTBEHAaTa CPeiHa Jia He ja TOTaJu3upa, fa
He ja yclloByBa ceolpaTHO Hej3MHaTa COApPIKUHA, [a HE JJO3BOJIM ONIITECTBEHaTa
KOMYHHKal}ja fa ja MpeMUHe I'paHullaTa Ha MUHUMAJTHOTO HOPMATHBHO Oapambe.
Ona KOH IITO MOXe Jla TeXKHee eTHKaTa BO My3ejckaTa KOMYHHMKalija ce ceKako
obugnTe 3a OMNIITECTBEHO MHTEPAaKTHBHO MpeTcTaByBame Ha oOpaciure
(BKJIYYUTEIIHO U €THYKUTE) HA MOTKYJITYPUTE, HO HUKAKO HA MPOTUBKYJITYPUTE.

ETukarta Bo My3ejckaTa ONIITECTBEHAa KOMYHMKaIMja € BCYIIHOCT Oapame 3a
IoroJjiemMa ONIITECTBeHa MHKIy3Hja, OOU/l My3eHuTe fla ja Ofipa3yBaaT BUCTUHCKATA,
WHTEPAKTUBHO CO3JIajieHa OMIITECTBEHAa CTBAPHOCT, a HE HEKaKBa rojia, HEKPUTHIKH
caTeHa Teopuja HA OAPA30T, HE HAa HEKAKOB COIMjaJIUCTUUKU MPETCTAaByBAUKU
ONIITECTBEH MOBUK, HUTY MaK Ha TEOPETCKM COLMOJIOTH3aM Ha Jiejo. BceymHoct,
KOHIENTOT 3a OMNIITECTBEHO BKIyUyBalke Ha My3eUTe Mpou3jeryBa oj 3amajgHaTta
My3eojiomika mMucna. "Bo mocnenHuTe [Be TOAUHU WEPMUHOUW OUWULECULEEHO
8KAYyUy8aIbe € WUPOKO YCBOCH UAKO € YeCllo U0ZPewHo yuoupedyean 60 pamkuiue
Ha cekiopckaiua my3ejcka uoauiuuka u peuwopuxa 6o Beauxa bBpuiuanuja. H3zeopno
pasopan 00 MHOZYyMUHA eOHOCUABHO CAMO KAKO CUHOHUM 3A UPUCILAT Ul 3a PA360j
Ha Uybauxkaiuia, ceza UOCWOU paciie4Ko UPU3HaA8awe 0eka Upeou3suyuiie
Upe3eHUUPAanu cO ateHOAla HaA 8KAY4YB8Aabe Ce 8CYUWHOCIL MHOZY UO3HAYAJHU, A
uMuAuKayuuide uophyHoameHIaIHu U 0aneKocercHu'S.

My3sejckaTa KOMyHHKaIMja ce TPYAU €TUKaTa Jia ja MOCTaBM KaKo HacouyyBady,
KaKO KOMIac, KakKoO TeHepajlHO MHHHMMAJHO YMNaTCTBO 3a OMNIITECTBEHO
KOMyHUIIUpame. HajsHauajHHOT MpOM3BOJ 3a yCIENIHOCTA HAa OBaa BakBa €THYKa
My3ejcka KOMyHHMKalldja € ONIITECTBEHOTO pa3bupame.



2. ETHKaTa 1 MHTEpPHATA U €KCTepPHaTa My3ejcka KOMYHHKanuja

3060pOoT KOMyHHUKAaIHja € Off JATUHCKO NMOTEKJIO (IOMMYHHUIJATHO) ¥ O3HAYyBall
pa3MeHa, COONIITEeHue, MPEeHecyBabe WM BPCKa, YECTO 3ae[HUIA UM Y4EeCTBO BO
HEKOe OMNIITeCcTBeHO fejcTBre9. TecHO moBp3aH cO MOMMOT Ha KOMYHHKAIMjaTa € u
upoyecoui Ha 60CUOCUIABYEAIbE HA 3HAYEILAIA, KOj Ce CpeKaBa BO CUTE OMNMIITECTBEHU
cutyauunl0. Jle ¢akTo, omiTecTBeHaTa KOMyHHKaIMja ce€ CAydyyBa BO paMKHUTE Ha
ONIITEeCTBeHATA UHTEPpaKIMja OuyiejKu ONMIIITEeCTBEHATa MHTEPAKIIN]ja € TOMKUPOK MTOUM
O]l omiITecTBeHaTa KoMyHuKanujall. OmmTecTBeHaTa KOMyHHKaluja € caMo el
o cuMbonmuky popMaiu3vpaHaTa ONIITECTBEHA MHTEpaKIfja MITO T'U CO3[laBa
ONIITECTBEHUTE 3HaueHa pa30UPIIUBU 3a OINIITECTBEHUTE YUYECHUIM BO Hea. 3aToa
KOMYHHMKaIljaTa KakKo MHTeJlernouiaeH popmaieH HOCUTEN Ha ONIITECTBEHOTO
KOHCTpYUpame Ha CTBAPHOCTA HAjYeCTO ce 3eMa 3a OOJIMK Ha ONIITECTBEHO KpenupaHa
CTBApHOCT, 32 pelep 3a yClellHOoCcTa Ha Mef'yceOHUTe ONTecTBeHN ofHocu. ETukara
uMa 1eJ My3ejckaTa KOMYHUKalMja HeNMpe4yeHo, ONMIITEeCTBeHO mpudgaTiIuBo,
pa3bUpINBO U COOJIBETHO J]a CE€ OJJBUBA, BO MHTEPEC Ha CTPAHUTE HA Taa ONILITECTBEHa
KoMyHukanuja. Op elHa CTpaHa ce My3€UTe CO CHOT CBOj I€pPCOHAJ, a Of Apyra
CTpaHa ONIITECTBEHaTa CTBAPHOCT, IpeTCTaBeHa CO pa3JM4yHHUTEe Oapama 3a
ONIITECTBEHO MpEe3eHTUpPakhe Ha Pa3lUYHU ONIITECTBEHW HUBOA: MHAMBUAYAITHO,
ONIITECTBEHO-TPYIHO U COLMETANHO (Ha HMBO Ha IleJlaTa OINIITECTBEHa 3aeHUIA).
OBaa My3ejcka KOMyHHKaluja Tpeba fa ce OfjBUBA BO LIEJIOCT CIOpes MefyceOHuTe
Oapama Ha YUYECHHIMTE Ha KOMyHHKaunujaTa. Toa 3Ha4yu feKa Taa € IOCTOjaH
peBep3ubusieH mpolec, Ipolec Hu3 Koj MOCTOjaHO ce OOJNMKYyBa U ce MpeoOJINKyBa
ONIITECTBEHATa CTBAPHOCT.

a) Fiuuxaiua u uniuuepnauia my3ejcka KOMyHuKayuja

ETukata ce maHugecTupa Ha MOBeKe HMBOA HAa MY3€jCKO KOMYHHIIMPAH-E.
IToTecHOTO HUBO ce OHECYBa Ha MHTEpHATa My3ejcka KoMyHuKanuja. Taa ja ondgaka
My3ejckaTa KOMyHUKalMja oMery YJeHOBUTE Ha MY3€jCKUOT MEepCOHANl UM Ha
KOJIEKTHBOT, KaKo IITO ce Belin BO Kodekcouwi na eiuuka 3a my3euie, HO ce OIHECYBa
UCTO Taka M Ha KOMYHHKal@jaTa co BpaOOTEHUTE Off APYr¥ My3ejcKHu ycTaHOBU. Bo
OoBaa cMHcia Ha 300pOT, My3ejcKkaiia eiduka e eOHa hopma na upogecuonanna
ewukal2. Wako kaj MHTepHaTa My3ejcKa KOMYHHKallja eTUKaTa € MOMaJKy
MOJVIOKHA Ha BIIMjaHMjaTa Ha OMIITEeCTBEHATa MHTEpakiyja OTHABOP U OCTaHyBa
BO pPaMKUTE Ha MPUAPXKYBAKHETO KOH TECHOCHEIUjalTUCTUUYKUOT €TUIKH KOJIEKC, Cenak
U TyKa ONIITECTBEHAaTa KOMYHHMKaldja IO MpOOUBa MaTOT KOH COOBETHO €TUUYKO
BHATPEMY3€jCKO KOMYHUIMPAaWkE IITO HOCKH Oelie3d Ha OMIITECTBEHO KOHCTpyHpaHa
cuMOoIIMKa M 3HaUYewa. Ha KpajoT Ha Kpaumirara, 1 My3ejcKuTe mpogeCHOHANIIH CO
cebe HocaT fjo0ap ONIITECTBEH Oaraxk ojf eKCTEPHUTE OMIITECTBEHU MHTEPAKIUU U
KOMYHHMKAIUM IITO HE MOXEe BO IeJOCT fa ro otTdpiaT BO HUMETO Ha
crenyjanucTUyKaTa e€THKa, a Taka M MHTEepHaTa My3ejcka €TUKa BO MHTEPHOTO
KOMYHHUIIMpamke HOCH TevaT Ha OMIITECTBEHO KOHCTpUypaHa M PEKOHCTpUypaHa
etuka. Bo Koodexcoiu na eiwuxa 3a my3zeuimie na |COM, BO pmenoT 3a
IIpoghecuonaanoiuo oonecysamwe, xaj onnenot Ouwiuu upuHyuiu, BO ToOYKaTa 3a
Ewuykuide 068pcku 3a my3ejckuiie paboidnuyu, ce BeJv eka "oa ce oude epadouien
60 MY3€joil ... ¢ 008PCKA HA jageH cepauc Wio Uoopasoupa zonema 002080pHociu"13.



OBa 3HauM feKa U MHTEPHOTO MY3€jCKO paboTeme U KOMYHUIMpame MOopJiexkar Ha
e€TUYKa OJIFOBOPHOCT KOH OMIITECTBEHAaTa jaBHOCT MAKO Taa TyKa HE € JUPEKTHO
npucyTHa. HMcTo Taka, onmTecTBeHaTa NUMEH3HUja Ha MHTEPHOTO MY3€jCKO
KOMYHHUIIUpamhe HE MOXKe Jla ja u3berHe BHaTpeMy3ejckaTa, mpogecroHallHa eTHKa,
Yyyja YCINEUIHOCT 3aBUCU TOKMY Of CBECHOCTA, MpUdaKameTO U JIejCTBYBAHETO BO
COTJIACHOCT CO ONIITECTBEHUTE Oapama MITO BpaOOTEHUTE I'Mm HOcaT co cebe BO
HUBHUTE CEKOjIHEeBHN KoMyHuKauuu. "Ha woj nawun", kako mro nenn bearte Buip,
"My3ejckaiua paboiia ke ciiane coyuoxkyauiyprua pabowma"l4, ocnodoseHa on
NMPEKyMEPHUOT TOBAp Ha MOAEPHOTO TECHOCHEUMjaTUCTUUKO M MPOoeCuOoHaTHO-
eTUYKO cakame.

0) Eiuuxaiua u exciuepHauia my3ejcKka KoMyHuxayuja

ExcrepHaTa My3ejcka KOMyHHUKalldja ce OTBOpa KOH IIMPOKOTO MOJIe Ha
OMNIITECTBEHN KOHTEKCTH M MHTEPAKUUM IITO ja KOHCTpyHpaaT ONMIITECTBEHATa
CTBApHOCT Ha pa3/IMYHU HMBOA M OapaaT BO My3euTe OOJUK Ha CBOE ONILITECTBEHO
npe3eHTupame. TyKa, eTHKaTa € M3JIOXKeHa Ha CHIIHUTE yAapu Ha MOCTMOJEPHUOT
€TUYKM U KYJITYpeH pejlaTUBU3aM, BO KOj OMNIITECTBEHUTE 3HaUeHa KOHTUHYUPAHO
ce MeHyBaaT. Kako mTo Moxe fa ce 3abenexXu, OBie OApEJeHHN ONIITECTBEHU
BpeAHOCTH OapaaT MOTBpPJa Ha CBOjaTa CMUCJA 3a MOCTOEHE BO IMOCTOEHETO U
nejcTByBameTO Ha mysenTe. Ce Oapa camoujieHTU(UKAIFjaTa HA OMIITECTBEHUTE
TPYIH IITO CBOUTE "olililiecii8 el 8PEOHOCIUU 2U CIUABAAl 80 UPEZ08APAYKU 0OHOCU
co opytuide ayze"l5, co nyfeTo o gpyrata cTpaHa Ha my3eute. OMNIITECTBEHUTE
HUBOA Ha MpeTCTaByBame cakaaT Jla OUfaT CUTYPHM JleKa HUBHUTE OMIITECTBEHU
MPETCTaB! Ha OMNIITECTBEHATa CTBAPHOCT C€ HABUCTHHA, PEANHO NMPE3EeHTHUPAHU BO
My3ejoT. Toa cBOEBHAHO Iperopapame, Kako IITO ro HapekyBa Apjo Kmamep, ru
JlaBa ONMIITECTBEHHWTE 3Hauela IITO ce IJIOJ Ha KOMYHHUKalyjaTa u ja nedpuHupa
eTHUKaTa Ha My3ejcKkaTa KOMYHHUKal#ja A0 CTEINEeH Kora HUBHATa YCOIJACEHOCT €
npeTnocTaBKa 3a KakBa OWJIO ONIITeCTBEHAa KOMYHUKAallMja WU MOIIMPOKA
ONIITECTBEHA MHTepaKlyja. 3aToa, KapaKTepoT Ha eTHYKaTa yjlora BO eKcTepHaTa
My3ejcka KOMYHHUKanuja Tpeda fa 6uge coobpa3eH Ha BUJOT Ha ONIITECTBEHUTE
MHTEPAKINK 1 KOMYHUKAIUU IITO T'M HAMETHYBAaaT OMIITECTBEHUTE 3a€{HUIH, TPYIH
u equHKA. My3euTte Mopa fia ce mocTaBaT BO HacOKa Ha ONIITECTBEHA MHKIY3Hja, a
HE Ha eKCKJy3Wja, HUBHHOT OIHOC Tpeba fa Oujie eTUYKH OJMEpEeH, BHUMATEJEH U
ONIITECTBEHO HacoueH. Bo cnomenatnor Kodexc na euwiuxka 3a my3euuie, OBa ce
ciomMeHnyBa Bo fenotT IIpogecuonaano oonecysamwe, onnenot Ilpogecuonanna
002080pHOCII KOH jasHocuia, BO TouKaTa 3a QOHOcu cO jagnocuia, KaJie 1ITO ce
BeJIM ieKa "my3ejckuiie pabowinuyu cekozaw mwpeoda 0a ja wpeuwiupaaiu uyoaukaiia
ehukacho u Hyoe3no u wipedba HagpemeHo 0a peazupaaiu HA cella KOpecuoHOeHyuja
u 6apamwa"l6.

ETukara Kako Hayka 3a MOpPaJoOT € IUIOJ] Ha ONMIITECTBEHUTE MHTEPAKIUU U
KOMYHMKaIlU¥ BO KOU Taa ce BpPEJIHyBa U ce NPEeBpPEeHyBa UCTO KAKO U MOpaaoi, Koj
KaKo ouwiueciigen OUCKYpPC U UpAKIUUKA ce cocuiou 00 ouwidecideenu upoyecul7
LITO ce pa3iamM3upaar, Mefy Jpyroro, u Bo cepara Ha eKcTepHaTa My3ejcka
KoMyHukanuja. ExkcrepHara My3ejcka KOMyHuKanuja noBeke He Moxke fa Ouje
JIOKaJN3UpaHa, TyKy OIIITECTBEHO cenpucyTHa. OTBOpameTO Ha MY3EUTE JeHeC €
TOJIKABO, IIITO €TUKATa KOja IO HacoyyBa TEKOT Ha Taa KOMYHHUKalldja U BO rojemMa



Mepa ro OnpefieNyBa yCHelHOTO MPOo(eCHOHalHO U OMIITECTBEHO JICjCTBYBalke Ha
My3euTe, KaKo MITO yKaXKaBMe MOHATpPEN, ce Haofa Mmpejl UCKYIIEHUETO Off eTUIKa
penatuBu3anuja. [pynmHOTO OompejenyBamhe Ha €TUKATa ¥ Ha MOPAJOT MOXKe fa
JIOBEMIaT [0 KpajHa HUBHA IEMHCTUTYIMOHATIHN3AIH]ja, IITO Ke peue 10 MOpajl U eTUKa
3a ceKoja rpyna Ha OnpefiesieHO HUBO Ha ONIITECTBEHO MPE3CHTUPAE U IO OTCYCTBO
Ha ommTonpudaTIuB 3aeIHUYKN Mopan. Bo Taa cMucnia, cekoj cu ro 3ajpxkysa
CBOEBHJIHOTO MPABO Jla ja MHTEPIPETUPA U Jla ja MPEUHTEPIPETUPA OMIITECTBEHATA
CTBAPHOCT BO CEKOj HEej3UH cerMeHT. M, Kako mTO mpeaynpeayBa 3UTMYHT
Bayman,"ioxkmy uaiioii 00 eOna uniuepupeidayuja KoH opyza, a He UAUIOW 00
2pewKkaiia KOH 8UCIUUHAIIA e OHA WIlo 803Hemupyasa'l8§.

OmnacHocTa Off eTUYKUOT PEJIATUBUTET BO OMIITECTBEHATa KOMYHUKAIHja
BOOIIIITO M BO €KCTEpHAaTa My3ejcKa KOMYHHKaIMja MOCeOHO, TeHeC MOCTON KaKo
3aMeHa 3a MOJCPHHMOT E€THYKH JJOTMaTU3aM, 3aMeHa 3a alCOJNyTU3UPakhETO Ha
C€TUYKUTE MPUHIUIN U HUBHOTO IUIEIMPAe Ha €TEPHATHOCT. 3aciykKyBa Ha KpajoT
lla yKaxkeMe KaKBa eTHKa BO My3ejckaTa KOMyHHKaluja Tpeba fa ce cMeTa 3a
ycIeniHa, co Orjiel Ha pacuekKopoT BO KOj ce Haora COBpeMeHaTa eTHKa; moMmery
HOPMAaTHBU3MOT U PEIATHBU3MOT?

3. ETukaTa BO OCTBapyBameTO HA ycHellHA My3ejcka KOMYHUKaluja

AKO Hekajie co MyrpaTa Ha MHAYCTpPHUCKaTa PEBOJYIHja MOKE BPEMEHCKH f1a
ce Jiouupa "uojasaiua na my3euuie" 1 aKo BO €KOT HAa MOJIEPHOCTA HACTAlH T.H. "Kpu3a
Ha my3euuie", KaKo IITO MUJyBa fa ja Hapeue benTuHr, Toram jgeHec cio00gHO
MOXKeMe Jla peueMe fieKa ce Hasupa, ako He € BeKe U MouHaTa, "o6Hoeauia Ha
myszeuie". Ho oBojnaT cTanyBa 300p 3a efiHa cnenuguyHa 0OHOBa, 32 OUWIIUECIlGEeHA
00HO6a, CO KOja My3eHuTe HacTojyBaaT fAa ro JoOHjaT CBOETO 3aCIy’KEHO MECTO BO
ONIITECTBOTO, fla ja UrpaaT yjorara WITO ja 6apa OJf HUB ONIITECTBOTO M Ja IO
MOIUTHE OMNIITUOT CTENEH Ha ONIITECTBEHOTO pa3dupamwe. Ce UMHHM JeKa BO
JICHEUTHNOB ONIITECTBEH MWUT, €THKaTa ro MpeTcTaByBa OHOj JIeN Off HOPMAaTUBHUTE
TBOpPOMW Ha KyJITypaTa IITO € HajCOOABETEH Ha MPEJU3BUKOT HA COOJBETHOTO
OIIIITECTBEHO BKIIyuyBamke, IPETCTaByBake U pa3Oupame. OBa ol NpUUYMHA LITO
3aKOHCKHTE OMNIITECTBEHN HOPMH C€ HaMETHYBaaT CO CBOjaTa KPYTOCT U PUTHUIHOCT,
a o0MyYajHUTE OMILITECTBEHW HOPMU C€ MPEMHOTY TPAAUIMOHAIHM 32 J1a OfiroBapaaT
Ha JICHEIIHHOB OMINITEeCTBEeH ckiomn. ETukara, nmak, HacTojyBa Jla anejupa Ha CBecTa
Ha BHCOKOCBECHATa OMIITECTBEHA €JUHKA U Jla ce MPHUCIOcOoOyBa HA KPUTEPUYMHUTE
3a €eTMYKOTO HITO T'M KOHCTpyHpa ONIITECTBEHAaTa 3aeHUIA HAa pa3jMuYHN HUBOA
MpPEeKy CUCTEMOT Ha ONIITECTBEHU MHTEPAKIMHA U KOMYHHUKAIIWH.

ETukara cBecHO ce co3fiaBa U ce Ipeco3faBa BO CUCTEMOT Ha ONIITECTBEHUTE
MHTEPaKIMK U BO ONMIITECTBEHUTEe KOMyHUKanuu. ETe 3aToa eTukara nmocrojano Mmopa
fa Oupe Ha ucra OpaHOBA MOJIKHMHA CO ONIITECTBEHUTE Oapama Ha pa3/IMYHU HUBOA
Ha ONUITECTBEHO mpeTcTaByBawe. JonaHarta mema (Op. 1) HU T'm MOKaxKyBa
pa3IMYHATE €TUYKU KOHIENIUU M Pa3JIUYHUTE HHUBOA HA OMNIITECTBEHO
IpeTCTaByBawbe 1 UECHTU(UKAIMja IITO Ce CO3[aBaaT Co My3ejckaTa KOMYHHUKaIHja.
I'mepame peka TpajgunuMoOHAanHAaTa U IOCTMOJepHaTa eTHKa ce cdakaarT
HEMHTEPAKTUBHO M HEKOMYHHMKATHBHO BO OJHOC Ha Pa3JIMYHUTE HUBOA Ha
OIIITECTBEHO NMPETCTaByBawke. 3a TpajHUllMOHAIHATA €TUKA KapaKTEPUCTUYHA €



KOJIEKTUBHATA COApPKMHA HA I[BPCTUTE €TUYKU Hayesa Kaj KOU HajroJIEMUOT JeI Of
ONMIITECTBOTO € HCKJIYYeHO, Ta He Haofa HUKAKBO NpeTCTaByBame HIH
upenTudukanja. Hemy oBue Hauesa My ce TYfH, My3€jOT I'o riefja Kako 3aTBOpeHa
uHCTUTYIHWja. HekakBo momecTyBame MMaMe Kaj MOfepHaTa eTHKa, HO M Taa BO
rojemMa Mepa ' MCKJIydyBa ONIITECTBEHATa KOMYHHKAIUja W ONIITECTBEHATa
MHKJY3Wja Ha pa3IMyHi HABOA HA OMNIITECTBEHO MpPETCTaByBamhe U UCHTU(UKAIH]A.
Tyka My3euTe Ha cTporaTa KoJeKTHBHAa eTuka Ll ja mnpupgomaBaaT u
TeCcHOcCNenujalucTuukKaTa My3ejcka eTuka. KM oBojmaT HajroaeMuoT Jell Off
OMNIITECTBEHATAa jaBHOCT HEe € MHTEpPaKTUBHO BrpajeHa NpeKy My3ejckaTa
KOMYHUKaIlMja U HEe MOXKe Ja BlMjae Bp3 OfpefeHa My3ejcka eTuka. Ha kpajoT
foarame 10 MOCTMOJIepHaTa €THKa, KOja aK MPaBH T'OJIeM UCUEKOP KOH OMIITECTBEHO
KOHCTpYHMpaHa €THKa Ha pa3IMYHM HHUBOA HAa ONIITECTBEHO MPETCTaBYBame H
uneHTU(UKaIja, HO OBOjIAT 3aBjerysa BO Jpyra OomacHOCT, BO CTalulaTa Ha
MOpaJIHMOT pejlaTuBu3aM. Taa HACTOjyBajKu My3ejcKaTa €THKa jia ja 0cio00au of
MIPECUTHATE CTETU HAa €THYKMOT HOPMATHBH3aM M MY3€jOT APACTHYHO Jla TO OTBOPHU
KOH ONINTECTBOTO, TH OT(gpa OCHOBHUTE €TUUKM YHUBEP3AIHU MPUHIUINA U CO TOA
ce OfiHecyBa Kako Of TOj MOMEHT Jla mouHyBa eTukaTa. Ce pa3bupa, oBa mpeTcTaByBa
3HAYHMTEJeH YeKOp KOH ONIITECTBEHO OTBOpame W MHTEH3MBHA MYy3ejcKa
ONIITECTBEHAa KOMYHHKallja MaKO CTpeMeKoT Tpeba ja ce peryimpa co
MHHUMAJHATE YHUBEP3aJlHU €TUUYKU Hadvella HITO YHHBEP3aJIHO MOCTOjaT BO
OTIITECTBEHOTO BpeMe U NMpocTop. ETHMUKMOT penaTuBH3aM, BCYIIHOCT, UTHOPHpPA
lieKa U3BECHUTE €THYKM NPUHIMIN (KOM HajBepOjaTHO Ce 3aCHOBAHM Bp3 YOBEUYKATa
IpHUpOJia) ce YHUBEP3alHU M ApeBHU ako He u Beunul9. Ho, kako ma ce mojme ao
efleH npugaTinuB MOJIe]l Ha My3ejcKa KOMYHHMKallija BO KOja eTHKaTa Ke Oupe
BKJIyY€Ha BO HAaCOKa Ha MOCTHTHYBah€ IIOBUCOK CTETIEH Ha ONMIITECTBEHO pa3Oupame
mTo (pakTUUYKU OM OMJI OCHOBHMOT IMOKa3aTes 3a yCHEeUIHOCTa Ha TakKBaTa
ONIITECTBEHA KOMYHUKaIMja?

OnumTecTBOTO € YOBEUYKH Mpou3Bof. ONIITECTBOTO € 00jeKTUBHA peadHOCT20.
Toa e muiop Ha OMIITECTBEHUTE MHTEPAKIUU M Ha (pOpMaM3UpaHUTE OMIITECTBEHU
xomyHuKanuu 1 cL] mTo e HEBEeH MpPomM3BOJ MOXKe Jla ce IEHM 3a OmiITecTBeHo. W
My3eHuTe Ha HeKOj HauuH ce OMIITEeCTBEHN MHCTUTYIUH, TOKpaj Toa IITO, ce pa3dupa,
ce W Hay4yHO-CTpy4HH. Taka, cekoe OTyfyBame, CeKoe OfjlaliedyBarmhe UM CEeKOoe
3aTBOpame Ha My3eHTe M Ha HUBHATA JI€jHOCT KOH ONIITECTBOTO IMPETCTaByBa
Heramyja Ha CONCTBEHOTO MmocToeme. OTTyKa, efHa Off OCHOBHHUTE TEHACHIUU Ha
Pa3BOjOT Ha My3€HWTE M HMBHATA yJIOra BO OIIITECTBOTO € HUBHOTO OTBOpPame KOH
jaBHOCTa2l.

JIeHelHNoB ONMIITEeCTBEH MHUT Oapa IorojieMa OINIITECTBEHA MHKIY3HMja Ha
My3eHTe IITO BO HAjrojieM JIeJl MOXKE fa ce MOCTUTHE CO MHTEH3WBHA OMIITECTBEHA
My3ejcka KOMYHHKalWja W efjHa OMUITECTBEHO KOHCTPyMpaHa e€THKa IITO Ke
pou3JeryBa of THe MHTEpPAaKIWH M KOMYHMKAIMM M Koja Ke MMa 3ajada fia ja
OJIECHYBA, fla ja peryjaupa, KaHajlu3upa, HacouyBa U J1a ja JUHAMU3Upa My3ejcKaTa
KOMYHHUKaIdja BO HacOKa Ha MOBUCOK CTENEH Ha OMNIITECTBEHO pa3bmpame H
HaMallyBame Ha ONIITeCTBEHaTa AMCTAHIN]a.



TPAJIUIIMOHAJ/IHA ETUKA MOJEPHA ETUKA MOCTMOJEPHA ETUKA
l A4 4
ETUKA HA ETUKA HA ETUKA HA
KOJEKTUBUTETOT KOJEKTUBUTETOT U JUCKYP3UBUTETOT U
CHEHUJATATETOT NHIUBUIYAIUTETOT
HAIIMOHATHO - HAIIMOHAHO - TPYIIHO (AUCKYP3UBHO ) 1
KOJEKTUBHO KOJEKTUBHO U NHINBUTYAJTHO
IIPETCTABYBAIE U CIIEDNJATUCTUYKO IIPETCTABYBAILE U
NJIEHTHOUKALINIA IPETCTABYBAIKE U NJIEHTUOUKALINIA
+ NJIEHTHOUKALINIA l
HAIIMJATA U TP.KABATA CE HAITUJATA, IPXKABATA U CTPEMEXK KOH I'PYIIHO
CEOII®ATHO ITPETCTABEHH NNPO®ECUOHA/HATA (IUCKYP3UBHO) N
COMY3EJCKATA MY3EJCKA JABHOCT CE NHINBUIYATHO
KOMYHUKAILINJA; IPETCTABEHHU CO OIINTECTBEHO
IIPEOCTAHATHOT AEI E MY3EJCKATA IIPETCTABYBABE N
NCKIYYEH O] KOMYHUKAILINJA; NIEHTUOUKALINIA CO
OIIITECTBEHOTO INPEOCTAHATHOT JEJT E MY3EJCKATA
IPETCTABYBAIGE NCKIYYEH O] KOMYHHUKALIMJA
NIEHTHOUKALIUIA OIMITECTBEHOTO
IIPETCTABYBAILE U
NIEHTUGUKALIAIA

Hiema 6p.1. Pasauynu eiuuvku KOHyeuyuu u pasauvHu HU60A HA OUWIUECUIEEHO
upeuicuiagyeéare u udeHuugukayuja co mysejckaiia KomMynuKayuja

Ha kpajoT, Ke ro fafgamM meMaTCKAOT IpUKa3 Ha OHa IITO MOXeE Jla ce Hapeyde
CBOEBHU/IEH MOJIeJl Ha BKJIyUYyBame Ha €THKaTa BO OCTBAPYBAHETO HAa YCHENIHA
My3ejcKa KoMyHHKanuja. On m3noxkeHaTa mema (mema 6p.2) jacHO ce riefa aeka
OMIITECTBEHUTE KOHTEKCTH IITO CE ONMIITECTBEHO CENPUCYTHHM T'H laBaaT pa3InyHATE
HMBOA Ha ONIITECTBEHO IMpeTCcTaByBamwe: HUHAUBHUAYATHOTO, TPYHHOTO
(IMCKYpP3MBHOTO) M COIMETAIHOTO (HUBOTO HA MPETCTABYBAKETO HA OMNIITECTBEHATA
3aegHna). OCHOBHA NMPETIOCTaBKa Ha MOJENOT 32 OCTBAPYBamE yCIEIIHA My3ejcKa
KOMYHHKaIlFja, a Toa € ONIITeCTBEeHaTa, € My3ejOoT a MPEeTCTaByBa OMIITECTBEHA
uHctuTyyja. Kora Toj Toa e, Toramr ce pasriefayBa BKIyUeHOCTa Ha IBETE Pa3INuHu
eTHYKH KOHIIEeNIMHU; OHAaa CHJIHO HOpMAaTHUBM3MpaHaTa IITO 'O MHKOPHOpPHpA BO
My3ejckaTa KOMYHHKalHWja caMO COIHMETaJIHOTO HHBO Ha OMNIITECTBEHO
IpeTcTaByBalke M OHAaa OMIITECTBEHA €THKa IITO € ONIITECTBEHO KOHCTpUYpaHa
Bp3 MUHMMAaJHHA YHUBEP3aJdHU €THYKH MPUHIUIN U KOja TH MHKOPIIOpUpa CUTE HUBOA
Ha OMNIITECTBEHO MPETCTaBYBame: HHAUBUIYAIHOTO, TPYIHOTO (AUCKYP3UBHOTO) U
COIIMETATHOTO. Bo NeBUOT f1e7 off MOJIETIOT, TIefilaMe fieKa NPBUOT €THYKH KOHIIETIT
HE OBO3MOXKYBa HellpeuyeHa OMNIITECTBEHAa My3ejcKa KOMyHHuKanuja. Tamy, Kako
pe3ysTaT Ha eTHYKaTa HeKOMIATUOMIHOCT CO yjoraTa Ha My3ejoT Ha HMBOAaTa Ha



ONIITECTBEHOTO NPETCTaByBake BO KOMYHHUKalMjaTa Ce jaByBaaT NMPEUYKH U ce
OHEBO3MOXYyBa KOMYHHKalujaTa. Pe3yaTaT o oBaa HeycIellHa My3ejcKa
KOMYHUKaIlAja € 3roJIEMyBameTO Ha ONIITECTBEHaTa AMCTaHIMja moMmery My3eure
U OIUITECTBOTO, a TOA € NEMOHCTPUPAHO CO OTCYCTBO Ha IIOBpaTHa BpcKa KOH
OIIITECTBEHUTE KOHTEKCTH ILITO CE BaXXKHU 32 3a0KPYyXKyBame Ha CUCTEMOT Ha
ONIITECTBEHO MHTEpaKTUpawme. Bo MECHUOT Aell of MOJENOT riefgame, Mak, feKa
ONIITEeCTBEHaTa €TUYKA KOHIENIHja HEIPEe4YeHO A0BeyBa 1O ONIITECTBEHA My3€jcKa
KOMYHHKanuja. Pe3ynTat on BakBOTO BKJyuyBalke Ha e€TUKaTa BO My3ejcKaTa
KOMYHHKallFja € oJo0pyBamkeTO Ha OMIITECTBEHOTO pa3Oupame U NoBpaTHATA BPCKa
CO OMILTECTBEHUTE KOHTEKCTH, CO LITO CE 3a0KPYKyBa CUCTEMOT Ha OINIITECTBEHOTO
UHTEpPAKTUPAE.

OMMITECTBEHHN KOHTEKCTH |-

HUBOA HA OIIIITECTBEHO ITPETCTABYBAIBE

i l v

NMHINBUTYAJIHO INCKYP3MBHO COLIMETAIIHO
i A A .
¢ A 4 v l
ETUKATA KAKO [-—-——-—--- P MY3EJOT KAKO 4— ETUKATA KAKO
UHXUBUTOP HA OIIIITECTBEHA CTUMYJATOP HA
OINIIITECTBEHA HNHCTUTYLHAJA OINIITECTBEHA
KOMYHUKAILINJA KOMYHUKAIIMJA
IIPEYKH BO KOMYHHKAIIHIATA YHAITIPE/ITYBABE HA
ITOPA/IH HEAJIEKBATHO KOMYHHKAIIHIATA IIOPA/TH
OIIINITECTBEHO IIPETCTABYBABHE AJIEKBATHO OIINITECTBEHO
HA PA3JTHYHH OIINITECTBEHH IIPETCTABYBAILE HA PA3/IN9HHU
HUROA OITMITECTREHI HURNDA
3rOJEMYBAILE HA MNOJOBPYBAILE HA
OIIMTECTBEHATA JUCTAHIIMJA OIIITECTBEHOTO PABBUPAILE >

Hllema 6p.2 Ilpukas na mMoOenoill HA BKAYHYBabello HA elUKAlld 80 OCIULBAPY8atbello
Ha ycuewHaula my3ejcka KOMyHUKayuja (0ecHo) u Ha HecylUewHAWla my3ejcKa
KomyHuxayuja (n1e60)



3aknydonu

OTBOpeHOCTa Ha My3€HTe Ce COIlleflyBa BO HUBOTO U CTENEHOT Ha
UHBOJIBUPAHOCTA HAa MYy3€HUTE BO OMNILITECTBEHATa KOMYHUKAIHja;

- My3ejckaTa KOMyHHMKalldja € MOXKHa caMO BO PAMKUTE Ha €[JHa ONIITECTBEHO
KOHCTpYHpaHa €TUKa CO MUHMMAJHU YHUBEP3aJHU €TUUKM HAUesa;

3a ;1a ce 1eHU efJHa My3€jcKka KOMYHHUKalja 3a COOIBETHA, Taa Mopa Ja
Oujie ONIITECTBEHA My3ejcka KOMYHMKAIH]ja;

YcneniHocra Ha My3ejcKaTa KOMYHUKallja 3aBUCH Of] ONIITECTBEHA €TUKa
U Of] CTEIEHOT BO KOj Pa3jM4YHM HUBOA Ha ONIITECTBEHO IPETCTAaBYBamE Ce
ondgaTeHn co OMIITEeCTBEHAaTa My3ejcka KOMyHHKaIuja;

CTeneHOT Ha yCIEIIHOCTAa Ha €TUKaTa BO OCTBAPYBaWm-ETO Ha ycIellHaTa
My3ejcKa KOMYHHMKallija M Ha yCIIEIIHOCTa Ha My3ejcKaTa KOMYHHUKaIyja ce
u3pas3yBa HU3 CTENEHOT Ha ONIITECTBEHOTO pa3bupame, a HEeyCIEIIHOCTa CO
CTENEHOT Ha OMNIITEeCTBeHaTa JUCTAHIIN]a;

Cekoja eTHKa M cekoja My3ejcka KOMYHHUKalMja MpOU3JIeryBaaT off
MHOT'YOpPOjHUTE W UCHPEIJIETEH! OMIITECTBEHN MHTEPAKINNA U HUBHUTE
ONIITECTBEHN KOHTEKCTH;

CaMo eTHYKHU ONMIITECTBEHO (PYHAMPAHUOT U KOMYHHMKAIMCKU OTBOPEHUOT
My3ej Ke ja OTCTPaHU OUACHOCIUA My3€ejoill Oa ciuane, Kako wiuo éeau Muxaen
Dep, "mecuio na 3abopas" (lac Myceym - Opiu dec Bepzeccenc)22 u mecto
TOa fa Ouje "mcapuwide Ha UNOOHA U UHULEH3UBHA OUWILLECIIBEHA
KOMYHUKayuja u pazoupare".
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Summary

The openness of the museums is perceived in the degree of their involvment into social
communication. The museum’s communication is possible only within a socially constructed
ethics with minimal universal ethical principles. In order to consider certain museum’s
communication as appropriate, it must be social museum’s communication. The successful-
ness of museum’s communication depends on the social ethics and on the degree into which
different levels of social representation are encompassed with the social museum’s
communication. The degree of successfulness of ethics in achieving successful museum’s
communication and successful museum’s communication itself is expressed through the
degree of social understanding while unsuccessfulness through the degree of social

distance. Each ethics and each museum’s communication emerge from numerous and
intertwined social interactions and their social contexts. Only and ethically and socially based,
as well as communicative opened museum will remove the danger for museum, of becoming
aplace of oblivion instead of becoming a focus of fruitful and intensive social communication
and understanding.
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I Carc for Museum Objects and professional conduct in
Museums - Professional conduct and protection in
museums

Protection of cultural property in its broadest sense includes adequate conduct of museum
staff, broader public, financing institutions and authorities.
Museums protection relates to all museum services that are in contact with collections in any
way and it implies adequate conduct in managing and handling museum collections: acquiring,
researching, recording, conserving, communicating, publicizing, educating.
Museums are in charge of cultural heritage protection, therefore professional conduct and
ethics implies care of all museum services for museum objects and collections.
ICOMsCodeof Ethicsis the starting point for any kind of professional conduct in museums.
In 1970 ICOM published The Ethics of Acquisitioning. The first complete Code of Professional
Ethics was adopted during the 15" General Assembly of ICOM held in Buenos Aires in 1986.
The actual version of the ICOM Code of Ethics for Museums was adopted at the 20" General
Assembly in Barcelona in 2001.

ICOM Code of Ethics for Museums represents tools for professional self-regulation:
- it sets minimum standards of conduct to be aspired to by all museum
professionals in the world
- it gives a clear statement of what public should expect from museum
profession.

The contents of ICOMs Code were influenced by social changes and developing professional
practice. The Code today honours the fact that the contribution of museum to the development
of society expanded from the academic approach, participating through education, leisure and
tourism in the creation, cultivation, protection and promotion of cultural identity. And this is one
of the most important roles of museum in a global world today.
ICOM Code particularly treats the changes that can bring about deconstructing effect on
museums and the profession. We talk here about changes occurring in the past 20 years in
some countries, which relate to the transfer of part of public services to the private and
commercial sectors as well as to establishment of specialised agencies to service museums.
ICOM Code of Ethics for Museums refers to all professional and social aspects of museums
and museum profession and it covers:

- Institutional ethics

- Professional conduct

All aspects of Institutional ethics are related to the interdisciplinary museum system of governance
and managing museum institutions and cultural property, which is the basic method of preventive
conservation in museums.

In a more broad sense, both abovementioned aspects of [COM Code of Ethics for Museums



with all their contents can be included in the system of preventive conservation.
PROFESSIONAL CONDUCT

General principles

Ethical obligations of members of the museum profession result from the fact that employment
by a museum is a public trust involving great responsibility. Therefore, museum employees
must act with integrity and in accordance with the most stringent ethical principles aswell as
the highest standards of objectivity in all activities.

The museum professionals should be guided by the following principles:

1.museum is object of a public trust, and its value to the community is in direct proportion
to the quality of service rendered;

2.the intellectual ability and professional knowledge are not, in themselves, sufficient to
work in the museum profession, but these must be inspired by the highest standards
of ethical conduct;

3.the director and other employees owe professional and academic allegiance to their
museum and should always act in accordance with the approved policies of the
museum;

4.the director and the museum staff should comply with the terms of the ICOM Code
of Ethics for Museums and should also be aware of any other codes relevant to
museum work;

5.the director of museum or the principal museum officer in charge should urge the
Management Board to comply with these standards whenever necessary.

Personal conduct should prove that loyalty to colleagues and to their museum is an important
professional responsibility and must be based on allegiance to fundamental ethical principles
applicable to the profession as a whole.

Any profession in a museum should recognize that museum work is a full-time vocation. The
director and other senior staff should not undertake any other paid employment or accept
outside commissions that are in conflict with the interests of the museum.

Private interests are connected with the understanding that museum professionals should be
aware that no private business or professional interest can be wholly separated from their
institution. Professionals must bear in mind in which way their actual personal motivations and
interests might be construed by the outside observer.

Museum employees and others in close relationship with them must not accept gifts, favours,
loans or other personal benefits for their work. Professional courtesy may occasionally include
giving and receiving of gifts, however such interchange should always take place in the name
of'the institution.

Professional responsibility to the collections

Acquiring museum material represents professional obligation of the director and professional
staff to make all possible efforts to ensure that the Management Board of the museum adopts
the collections policy , which should form the basis of all decisions and recommendations in
relation to acquisitions.

Care of collections is the most important professional obligation of the museum. Particularly




important professional responsibility is to ensure that all items accepted permanently or
temporarily by the museum, are properly and fully documented to facilitate provenance,
identification, valuation and further conservation treatment.

All objects accepted by museum should be properly housed and maintained.

- Particular attention should be given to the development of policies to protect the
collections against natural and man-made disasters;

- Develop means of ensuring the best possible security as protection against theft in
displays, exhibitions, working and storage areas, against incidental damage while
handling the objects;

- Protection against thefts or damages to objects in transit. Museum staff should
ensure that the insurance cover with commercial insurance companies is adequate,
especially for objects in transit and loan items, or other objects which are not owned
by the museum but are in its current responsibility;

- Museum staff should not delegate important curatorial, conservation, or other
professional responsibilities to persons who lack the appropriate knowledge and skill
or allow them to assist in the care of collections if they are not adequately supervised.

- If the expertise available in the museum is insufficient to ensure the welfare of items
in the collections, the museum professional worker has a clear duty to consult
professional colleagues within or outside the museum.

Conservation of collections is an essential obligation of every museum professional worker.
The basic intention should be to ensure that the collections are passed on to future generations
in as good and safe a condition as possible, having regard to current knowledge and resources.

- Recognition and respect for the cultural and physical integrity and authenticity of
individual objects, specimens or collections are fundamental part of conservation
work. For sacred works this approach includes respect of traditions and cultures of
the communities that used them. It is essential to provide the proper documentation
of the object or specimen, its condition, analysis of its composition, the recording of
its condition and description of any deterioration.

- All museum professionals concerned with the collections have a responsibility to
create and maintain adequate protective environment for the collections be they in
store, on display or in transit. Such preventive conservation is an important element
in identification and museum risk management.

- If the condition of an object or specimen requires interventive conservation, then the
services of a properly qualified conservator have to be provided. Conservation
treatment may include restoration or repair, but the principal goal should be to stabilise
the object or specimen. All conservation treatments must be reversible, and all added
materials and physical or genetic modification should be clearly identifiable from the
original object or specimen.

Documentation of collections in accordance with appropriate standards is an important
professional obligation. Documentation should include:

- complete description of all items

- their provenance and source

- conditions of acceptance by the museum

Collection data should be maintained and augmented for as long as the item is part of the



collection. Such data should be kept in secure environment and accessible to the staff and other
legitimate users. However, when collection data are made available on the Internet or published
by other means, particular control must be paid to avoid disclosing sensitive personal or related
information and other confidential matters.

Human remains and material of sacred significance should be housed securely and respectfully,
carefully maintained as archival collections in academic institutions. These collections should
be made available for legitimate study upon request. Research on such materials, their housing,
care and use (displaying, replication and publication) must be accomplished in a manner consistent
with professional standards and interests and beliefs of members of the community, or relevant
ethnic or religious group.

It is advised that requests for removal from public display or return of human remains or
materials of sacred significance must be addressed expeditiously and with respect and sensitivity.
Museum policy should clearly define the procedure in such cases.

Private collections collected and owned by a museum professional may be regarded as a
valuable way of enhancing professional knowledge and judgment. However, members of the
museum profession should not compete with their institution either in acquisition of objects or in
any personal collecting activity. In some countries and in many individual museums, members
of the museum profession are not permitted to have private collections and such rules must be
expected. Where there are no such restrictions, a member of the museum profession should
provide the Management Board with a description of the collection and a statement of size of
the collection and agreement in this sense between the museum professional and the Board
must be formulated and scrupulously followed.

Professional responsibility to the public

Upholding professional standards and laws is obligation of museum professionals and they
should:

- uphold the dignity and honour of their profession

- safeguard the public against illegal or unethical professional conduct.

In order to develop a better public understanding of the contributions of museums to society,
every opportunity should be used to inform and educate the public in the aims, purposes and
aspirations of the profession.

Relations with the public require that museum professional workers should always:
- deal with the public courteously and efficiently, and respond promptly to all
correspondence and enquires.
- share the results of their research with the public and professional colleagues
- allow controlled but full access to requested material or documentation in their care
even when it is the subject of personal research or a special field of interest.

Confidential information should always be protected by museum professionals, when these
were obtained in the course of their work, including:
- the source of material owned by or loaned to the museum
- information concerning security arrangements of the museum, or of private collection
- locations visited during official duties.



However in cases when the information on the items brought to the museum for identification
are confidential but would contribute to knowledge, the owner should be made aware of the
desirability of sharing it with others. It should not be published, though, or passed to any other
institution or person without specific authorisation of the owner.

Confidentiality is subject to a legal obligation to assist the police in investigating possibly stolen,
illicitly acquired or transferred property.

Professional responsibility to colleagues and the profession

Professional responsibility implies that museum professionals follow the policies and procedures
of their institutions and accept their decisions.

Museum professionals may, however, properly object to decisions , proposals or practice that
are perceived to have a damaging effect on a museum or museums in general, on profession or
professional ethics. In such cases museum professionals should constantly express their different
opinion.

Professional relations
- oblige museum professionals to share their knowledge and experience with their
colleagues, with scientists and students in relevant fields
- all museum professionals should accept responsibility for education and training of
their professional colleagues and other staff in specialised museum activities as this
is very important for the museum profession
- museum professionals who have responsibility for junior staff, trainees, students and
assistants undertaking professional training should share with these persons their
experience and knowledge and treat them with consideration and respect customary
among members of the profession
- Members of museum staff should give constructive attention to volunteers to sustain
a viable and harmonious working environment. Development of volunteer work
depends on positive relationship between museum professionals and volunteers.
Volunteers should also be fully conversant with the ICOM Code of Ethics for Museums
and comply with its provisions in museum and personal activities.
- Professional conduct obliges museum professionals to conduct their relationships
with other people, professionals and volunteers with courtesy and fair-mindedness,
to render their professional services to others efficiently and to a high standard.

Research should be encouraged in order to establish provenance of the object, its interpretation,
publication etc.

- The level of research should relate to the objectives of the museum and to the
established legal, ethical and academic practices and conditions defined by national
and international copyright legislation.

- It is specific ethical obligation of every museum professional to acknowledge the
intellectual resources in all forms: published, transmitted, spoken, depicted, or
communicated by any other traditional or technological means of communication.

- Results of research should be made available to museum professionals and the public

- When museum professionals prepare material for presentation or to document field
investigation as part of their duties, the museum retains all rights to the work, unless

there is an agreement to the contrary.



Dealing in heritage requires that members of museum profession should not participate directly
or indirectly in any buying or selling for profit of natural or cultural heritage.

Other potential conflicts of interest indicate that museum professionals should refrain from
all activities which can be considered as conflict of interests. Museum professionals by virtue
of their knowledge, experience and contacts are frequently offered opportunities in a personal
capacity, such as

- advising

- consultancy

- teaching

- writing

- valuation

- conservation
Even where national laws and conditions of individuals employment permit such activities,
these may appear to the museum authorities, colleagues and the public to create a conflict of
interests.
Care should also be taken to ensure that outside interests do not interfere in any way with the
proper discharge of official duties.

Authentication and valuation (appraisal) refers to the fact that sharing of knowledge and expertise
with professional colleagues and the public is fundamental to the purpose of museums and
should be conducted to highest scholarly standards. However, conflicts of interest may arise in
the authentication and valuation or appraisal of the object.

Opinions on monetary value of objects should be given only if permitted or on official request
from other museums or competent legal or other responsible legal or other authorities. If possible
financial or legal benefit for the museum may result, the appraisal must be undertaken
independently.

Unprofessional conduct implies that every museum worker should

- avoid situations that could be construed as corrupt or improper conduct of any kind

- no museum professional should accept any gift, hospitality or any form of reward
from any dealer, auctioneer or other person as an inducement in respect to the purchase
or disposal of museum items or for taking or refraining from official action

- to avoid any suspicion of corruption, a museum professional should not recommend a
particular dealer, auctioneer or appraiser to any individual

- amuseum employee should not accept any discount for personal purchases from any
dealer with whom the individual or the employing museum has a professional
relationship.



Tatjana H. Bacuk

JVNAHA llentap 3a npeBeHTUBHA KOH3epBalyja
Haponen Mysej

Benarpan, Cp6uja u Upua T'opa

I'pmxara 3a My3ejckuTe npegMeTu
1 Npo(heCHOHATHOTO OHECYBame BO My3€eHTe

Pesume

Kopekcor na etukara Ha ICOM mpeTcraByBa OCHOBa Bp3 Koja Tpeba fia ce rpaau
CEeKaKOB BHJl MPO(hEeCUOHAIIHO OfHECYBamwe. 3allTUTaTa Ha KYJITYpPHOTO OOraTcTBO
BO TOLIMPOKU PaMKHU MOApa3z0upa COOBETHO OJHECYBalkE Ha MY3€jCKHOT NEPCOHAIL,
(puHAHCHCKUTE MHCTUTYLMM U BJIACTHUTE.

JIunata BpaGoTeHU BO My3€HTe MOpa Jla IejCTByBaaT BO COIJIACHOCT CO CTPOro
YTBPACHUTE €TUUKM HOPMHU M fla ce NMPHUJPKyBaaT KOH HAjBUCOKUTE CTaHAApAd BO
CUTe My3€ejcKH aKTUBHOCTH. OJHECYBalke€TO Ha BpaOoTeHUTe Tpeba ja MOoKaxe feKa
JI0jalIHOCTa KOH KOJIETUTEe M KOH COIICTBEHMOT MYy3€j € 3HauajHa NnpodecruoHanlHa
OJIFOBOPHOCT U Mopa fia ce 6a3upa Bp3 HPUAPXKYBAHETO KOH (PYHAAMEHTATHUTE
e€TUYKM NPUHIMNYN NpudaTinBy 3a nodecuoHanHaTa onpefenda BO LeJluHa.

On ocobeHo 3Hauewe € eTHUYKaTa OOBpCKa Ha CEKOE MY3€jCKO CTPYYHO JIHIE Aa T't
00eJIoleHN UHTEeNeKTYallHUTe pecypcHu BO Koja Ouiao dopma: nyOJUKYBaHH,
€MUTYBaHM, UCKA’KaHU, IPETCTABEH! MU IIPEHECEHU CO KOe U fla € TPaJUuIMOHAIHO
UM TEXHUYKO CPEJCTBO Ha KOMYHMKaIHja.



Hparuma 2KuBkoBa
Mysej Ha rpag Ckomje

I [ 11ikaTa BO 3a1muTaTa Ha My3ejCKUTe peaMeTn
NpeKy KOHKpPeTeH npuMep

Cocema Ha MOYETOK, KaKO BOBEJ] BO TeMaBa, OM ro LHUTHpalie HAIIUOT
eMHUHEHTeH npodecop no ernka u ecretuka [-p Kupun TeMkoB, o npegaBamwarta
oApKaHu Bo 1998 roguHa mpuU HETOBUTE 3aJ0XKO0M 3a BOBeJyBawke Ha ETHUKOTO
00pa3oBaHUE BO CPEJHUTE YUUIIUIITA:

"...ETukara e neHec BpBHa puiiocodcka AUCHUIUIMHA - Taa THM OOeIlMHyBa U
HalpeJHUTE U 3a0CTAaHATUTE, U PA3BUEHUTE U HEPA3BUEHUTE, U TPAAUIMOHATIUCTUTE
W MOJEPHUCTUTE, U OOraTUTE W CHUPOMAIIHUTE, U YUEHUTE U CKYJHUTE CO OMNIITHU
3Haewa, Taa I'M MOBP3yBa Pa3HUTE CBETOBH, CTPYKHU, COIUjaJIHA CIOEBU, KYJITYpPHU
HacodyeHocTH. EJHOCTaBHO KaxkaHO, CBETOT ce JIOBellyBa BO CHUTyalldja fa modapa
crac BO OJrOBOPHOCTa M BO pa30HMpameTo Ha MPOOJIEMHUTE, BO MPABEHETO HUB OJIMCKU
Ha 1yfeTo, BO BO3HUKHYBAaHETO HA MOpajHaTa CBECT U BO OyJIeHETO Ha AIa00KHUTE
eTHYKM YOBEUYKH NMoTeHnujanu. 3aToa ETnkaTa fleHec MoHyyBa MHTEPECHU U BasKHU
CO3HaHHja.

WM Gnaropapam Ha cuTe mITO ro ogdpaa aujansoror co ETukara Kako HUBHY,
Halll 3aeJJHIYKU MHTEJIEKTyalleH U MOpaJieH NMpeu3BUK BO oBa Bpeme.."

Hammor penemien gujanor co ETukaTa e HacoueH KOH My3euTe 1 My3ejcKaTa
[€jHOCT, MOTOYHO BO KOHKPETHHOB ciyyaj npema ETukara Bo 3amTuTaTa Ha
MY3€jCKUTE MPEeMETH.

3apajgu peajieH NpuUCTal HO W CTPYYHMW 3aLITUTHU TpPETMaHH Ha
MHOTYOpPOjHUTE PapUTETHHU MPEAMETU BO My3ejCcKUTe 30UpHU (POHIOBHU, BO
My3eoJiorujaTa ce MpuMeHyBa nmocebHa eTWKa Ha MocTanka co HUB. Mefyapyroro,
Taa MOKpaj BO CTpy4yHaTa JuTeparypa aeduHupana e u co noceben Kopekc Ha eTuka
3a My3enTe, Koj € foHeceH 1986 roguHa Bo ByeHnoc Ajpec, ApreHTunHa, 3a MojiolHa,
BO 2001 rommHa Owupe MOMOJHET CO HOBM aMaHAMaHM, Ha 20-ToTo I'eHepasiHO
cobpanne Ha MKOM, onp:kano Bo bapuenona, lllmanuja. Ox 2003 roguna KogekcoT
Ha MefyHapOIHUOT COBET HA MY3€UTE NMPEBEIeH € U Ha MaKeJOHCKHU ja3WK U €
JOCTalneH 3a MY3€jCKUTE CTPYyUHaly.

ETukara Ha OgHOCOT mpema My3ejcCKUTe MpeIMETH HAueJIHO ce OfIHECYBa Ha
CUTEe TpPeTMaH! U (pOPMHU HA MHTEPBEHIMU, TOUHYBAjKU OJf IPEBEHTUBHUTE PEJOBHU
Oflp>KyBama [0 CIIOXKEHUTE KOH3epBaTOPCKU U pecTaBpaTtopcku 3adatu. Ho, copen
MY3€0JI03UTEe, CeNakK JOMUHAHTHO MECTO BO CIIOMEHATHBE MPOLECH Ce OTCTalyBa Ha
KOHKPETHUTE 3AULIUUTIUHI KOH3epB8AULOPCKO-PeCiuaspaiopCKu iuUpeiumanL.

Mys3ejoT Ha rpaj Ckomnje u3MHHaTaBa roiMHAa Mef'y MHOT'YOPOJHUTE MY3€jCKU
aKTHBHOCTH HO M 3alITUTHU NpoOLecH, BO copaboTka co Ambacapgata Ha CA]l Bo
Peny6bnuka Makengonuja ro peanusupaiie npoektot Kounsepeayuja na eaesnaiua
epamia 00 Paux Iawunaiva yamuja 6o Crouje. IIpenmerot natupa on 1883/84
roguHa, a Bo My3ejoT e moHeceH Bo 1989 roamHa 3aeHO cO HaTNHMCHATa Tuioyva.*(ci.l)

dauk [Namuuara yamuja Ouna u3rpageHa Bo 1883/84 roguHa BO MO3HATOTO
Manup maano Bo Ckonje, 3a Bepckute notpedu Ha Typuute Myxanupu.’ bunejku co




3eMjoTpecoT off 1963 rogmHa o6jeKTOT Oelle OMITeTeH BO rojieMa Mepa, meiau 26
TFOIMHU OCTaHa BO pyMHHMpaHa cocTojOa, 6e3 MOKpUB, ONOXKapeHa, He BpILIEjKH ja
¢pyHk1MjaTa, coOupame Ha HACEIEHUETO 3a BEPCKU Leaun.!

BparaTta Bo My3ejoT Gelie JoHeceHa BO MHOTY JIOIIa cOCTOj06a, 0COOEHO Ha
JI€BOTO KPUJIO CO OIITETYBaka HACTAHATHU OJ MOXKap, MOTOoa NYKHATUHU BO TOJIeM
o0eM Kako mociefuna of moTHajlyBawmaTa IO AOJKMHA HAa KOHCTPYKIUjaTa Of
na6oBoTo ApBO. JlecHOTO Kpujo Oemre Bo mojodpa coctojba of JeBOTO, CO
U3MecTyBama Ha CIOEBHUTE, rojieMa KOJUWYMHA NaTuHa, 0€3 HEKOJKY COCTaBHU
eJIEMEeHTHU Of KOHCTPYKI[MjaTa Ha BpaTaTa, NyKHATMHU BEPTHUKAJIHO BO MpaBel] Ha
CTpPYKTypaTa Ha Aa00BOTO fpBO. [IBeTe Kpuiia BO TOPHUTE MapTUU ce M3paboTeHn
BO IUIMTKA pe30a Of OPeoBO JPBO, a BO JJOIHUTE CE U3BEJJEHU TIE€OMETPUCKH.

Cn.1 Bparara npepn KoH3epBanujaTa



ITopagu MacuBHOCTa M TeXHMHaTa Ha BpaTaTa, BO My3ejoT He MoxXea f1a ce
o0Oe306eaT KBAJUTETHHU YCIOBHU 32 YyBalke HO M 3alTUTA HAa MPEAMETOT Of
HaTaMOIIHM olTeTyBawa. HajnpudaTtnus Oelre NpegaoroT eKCIOHATOT fa ce
KOH3epBUpa, U [ja ce M3Hajle COOABETHO pEelleHHe 3a Heroma ajanTaluja BO
MmocTojaHaTa My3ejcka IOCTaBKa.
Bne3nara BpaTa, CIpOTUBHO Off OYEKyBamaTa 3a IpUMEHAa Ha OCMAHIMCKUTE
[I€KOpaTUBHU CTUJIOBH, He € N3pab0oTeHa BO HEKOja Of] IIO3HATUTE TEXHUKU KOU Ouie
cnenuUYHN Npu n3paboTKaTa Ha BIE3HUTE BPATU OJf BEPCKUTE 00jeKTH, KAKO OSMa,
KecMa, KakMa, Tapch, KL Iumexapu, cefiepkapi’® U CIMYHO, CO BIPajileHl AeKOPaTHBHE
MOTHUBU BO PyMHM MJIU XaTau CTHJI TYKY € IpUMEHeTa TakaHapedeHaTa IUIuTKa pe3ba
KapakTepucTuyHa 3a Mujaukara peszbapcka mkona (ci.3,4).6
EpuHcTBeH eneMeHT off pe30apeHaTa MOBPLIMHU HAa BpaTaTa KOj € TUIMYEH 3a
OCMaHJINCKAaTa YMETHOCT € €KOPAaTUBHUOT IpPEIJIET, HO UCTUOT MHOTY YeCTO ce
IIpUMEHyBaJ NpU U3pabOTKaTa U Ha UKOHOCTACUTE, aMBOHUTE M CIMYHU YMETHUYKU
fena crnenuuyHu 32 XpUCTHjaHCTBOTO.’
IIpu mpouecoT Ha KOH3epBalyja Ha NMPEAMETOT U BO ICHEIIHOBO U3JIarame ce
PaKOBOJIEBME CIIOpE]] TEOPETCKUTE HACOKM Ha MO3HATUOT My3eosor MBo
MapoeBuK, HO CeKaKo M OJf HallleTO MOBEKETOUIIHO UCKYCTBO CO MY3€jCKUTE
€KCIIOHATH, PECNIEKTUPAJKN T'M €TUYKUTE KOMIOHEHTH 32 KOM HUE JIeHeC
ropopume.®

Kon3zepBanujaTta Ha IpeAMETOT BO LIEJIOCT ja peanusupaiie Jbynmuo MmboBcky,
pe30ap-KOH3epBaTOp CO AOJTOTOAMIIHO MCKYCTBO BO 3alITUTAaTa Ha MKOHOCTACHUTE,
L[PKOBHUOT Mebell, IapcKUTe ABEPU U MHOTYOPOJHU IpeiMeTH of ApBo, Bo Ckomje u
MOIIMPOKHUOT peruoH. bupejku ce paboTenie 3a pe36aHO KPUIIO ONOKAPEHO BO rOJIeM
cTeneH, 6ea U3BPIIEHM KOHCYJITALMUM CO MCKYCHH CTPyYlalld BO IOTJEJ] Ha
TPETMAHOT HO U ynoTpebaTa Ha aJleKBaTHU XEMUCKHU cpejicTBa.’
Toa 6u 6110 BO KOHTEKCT HAa €TUKAaTa BO MOTJIe]] Ha MpodecrOoHalHaTa KOMIIETeHIIU]a
(cm.2).

3alITUTHUOT MPOLIEC CO KyCH NMPEKUHH, KOU T HAJIOXKYyBallle CAMUOT TPETMaH,
Tpaellle OKOJIy IeT Meceld U ce OfiBUBallle BO TpU (hpas3u.
Bo npunor Ha HalaBa Tema, Kako CYIITECTBEH MOMEHT, K€ 'O clOMeHeMe OaTOKOT
fieKa HajupBUH Oellle u3paboTeHa KOMIUIEKCHA (POTO U TEXHUYKA JOKyMEHTalija Ha
nayc Bo pasMmep l:1(pe30aHuTe MOBPIIMHU Ha [BeTe Kpuina), 1:5 (Ha gBeTe Kpumia co
fieTajHa KiacuuKanyja Ha OLITETyBamhaTa M HUBHO KOJOPUCTUYKO IPUKAyBame) U
1:10 (aBepcHa 1 peBepcHa CTpaHa co rpauyKu NprKas3 Ha CATE OLITETEHNU NOBPIIVHH,
HO U IpOMeHuTe Kou Oea MOCie[ulla Ha KOH3epBaTopcKaTa IOCTanka (3aMeHa Ha
OILITETEHN MOBPIIMHY Ha 3alHaTa CTPAaHa Ha NPEAMETOT, IONOJIHYyBake Ha MyKHATUHI
CO COOJIBETHH [PBEHU JIAjCHU, IIONMOJHYBalkE CO BOCKO-CMOJIECTA Maca M CIMYHO)."”



Ca.2 Cocitiojba Ha Kpuaaitia tipe0 KOH3epsayujaia

3apajgu perpagupaHaTa paMHOTeXa Ha CTPYKTypaTa Ha JpPBOTO, HEFOBOTO
paciojyBame U oTmnarame (MoceOHO BO JJOMHUP CO Bjara), omnoxapeHuTe pe3daHu
MOBPIIVHYU HAjUpBUH Oea MHEKTHPAHMU BO KpaKeJIypHUTE MYKHATHHHU, 3a TMOJOIHA Ja
OupaT TpeTupaHu MoBpumIMHCKU. [IporuecoT Gellle MOBTOPEH HEKOJIKY MaTH, MPUTOa
6eme ynorpeben [lapanoun B-72 BO pa3inyHa KOHIEHTpalyja IITO 3aBUCELIE Off
CTENEeHOT Ha omoxapeHocT (o7 1-3 %). CnmoMeHaTHOB MaKOTpIIEH Ipolec Oele
BPEMEHCKH OallaHCUpaH CO LITO ce AOOU CTPYKTypajHa CTaOMIIHOCT Ha ONOXKapeHaTa
noppmnHa. Co oBaa mocTamka ce CIOpedYd HaTaMOIIHO paciojyBame Ha
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jarJieHNCaHUTe MOBPIINHMU.

3a fa He HaBlleTyBaMe BO JIETAJIHU ONKMCH Ha LIEJUOT KOH3EPBATOPCKH IPOIEC (IITO
CeKaKo Ke Oujie HalpaBeHO BO €[leH Of] HapeJHUTE MYy3€jCKH CTPY4YHH 300pHUIM) Ke
floflafieMe leKa OCTaHATUTE €TUYKU KOMIIOHEHTH, KaKo IITO ce: Ja Ouje 3ama3eHa
LEJOBUTOCTA OJHOCHO Jla HE Cé NMPOMEHU 3HAUEHETO Ha IPEAMETOT, TPETMAHOT Aa
Oupie MOBpaTEH LITO 3HAa4YM NPEJMETOT fla c€ TPETHUpa CO MPOBEPEHM MaTepjaiu 3a
lla He ce OLUTETH HEropaTa IIpUMapHa CTPYKTypa, Oea BO IENOCT PECIEKTUPAHU U

3ama3eHu.
Ha kpaj BparaTa Oelle mpemMaukaHa cO 3alITUTHU CPEACTBA KOU 3a MOAOIT NEPUON
Ke ja 3alITUTyBaaT Off pa3HU BiMjaHMja (Bjara, MHCEKTU U CIMYHO, C1.5).!!

Ha 10 ¢gpespyapu 2004 zoouna ce o0pxca ipomouuja Ha ilpoexitioiti 60 My3zejoiti Ha
Ciuapaitia Croiicka Yapwuja - Cyau au, co wiio opeeHaita spaiia 00 DPauk
Hawunaitia yamuja 3aiiouHa 0a zo beaexcu 8IOPOIIO Hlozaasue 00 COUCIUBeHALA
uciiopuja.

Ca.4 Pesba -oeitian
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13a aganrammja Ha BpaTaTa BO My3ejcKaTa mocraBka - Cyiu aH, oqroBopHa Geme JacMnHa

Hamuuesa, apxutekT npu Mysej Ha rpaj Ckormje

Dragica Zivkova
Museum of the City of Skopje

Ethics in Protection of Museum Items through a Specific Example

Summary

For the purpose of taking a realistic approach and providing appropriate expert treatment for
protection of numerous rare objects in museum collections, specific ethical principles should
be adhered to in dealing with museum funds. These norms have been defined not only in the
scholarly literature, but also in the Code of Ethics for Museums, which was adopted in
Buenos Aires, Argentina in 1986 and amended at the 20™ General Conference in Barcelona,
Spain in 2000.

The ethics in the professional conduct to museum objects generally also refers to all kinds of
treatments and forms of interventions, starting with regular preventive maintenance to more
complex conservation and restoration undertakings.

The article presents a specific example of successful conservation of a door executed in the
technique of wood-carving.
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Dr Simeon Nedkov
Assoc.Professor of Museology at the Sofia University
"St. Kliment Ohridski" —Bulgaria

I Donationship - Themain codeaof Ethicsintheesablisiment
and devdopment of theBulgarian musaums

Donationship is the main Christian virtue of the Bulgarians. Since the acceptance of
Christianity in the middle of the ninth century the Bulgarian Orthodox Church educate its laity
in a feeling of involvement and selflessness.Today the oldest document for donationship, that
we have, is the donation diploma of Ivan Asen II for the Vatoped Monastery in Aton in 1230
after the battle of Klokotnitsal. Thousands of ordinary laymen spare out of their miserable
income for their church to be more beautiful and comfortable. That’s the reason why the
donators are always mentioned in the holy lithurgy. The church has a whole string of names of
donators of the Bulgarian churches and monasteries.

During the Bulgarian Revival period donationship goes in upward trend. Because of
the absence of national state the Bulgarian society eleborated the Christian virtues and turned
them into a basic code of Ethics for the social development. The numerous founder’s inscriptions
are evidence of the nation wide uplift and aspiration for creativity. In the beginning of the XIX
century the Bulgarians more often began to direct their donations to the “temples” of the
education — the Bulgarian schools. As a result of the bigger number of educated people grew
the need of acquiring new knowledge. That’s why the Bulgarian society created a specific and
unique Bulgarian cultural institution — library and community centre. This is a public library, but
it’s not only a library, it is also a theatre and a museum etc. All of the activities of the library and
community centre are a result of donations and volunteer work of its members.

The high education of the Bulgarian society during the Revival period led to the trend
of preserving all of the sacred places and monuments from the thousand—year old Bulgarian
history. The historical researches are typical for all of the Balkan nations during X VIII and XIX
century. In 1762 the Aton monk Paisii Hilyandarski wrote “The Slavonic-Bulgarian History” 2.
Born in Bansko, he travelled and spread his history in the whole country. In Kotel he met Stoiko
Vladislavov, the future first Bulgarian archbishop Sofronii Vrachanski. In Kotel in 1765 was
made the first transcript of the Pisii’s History. Nowadays it is kept in the National Library “St.
St. Cyril and Methodius”.

First, among the Bulgarian Revival figures, Vasil Aprilov (1789-1847) developed a
specific programme for investigating and preseving the historical monuments — material and
literary. He carried out archeological excavations in his home town Gabrovo. Aprilov is the first
Bulgarian who devoted special attention to the material monuments from the Bulgarian Kingdom
of the Middle Ages. He mentioned the ruins of the old capital Preslav many times, hoping that
in some future time scientific archeological surveys would be made in the area of Gradiste. He
hoped that the old walls of the fortress would be discovered and this would help to be determined
the date when the fortress was built and what were its functions in the beginnig of the pass in
the moutain Hemus3.

In his attempt to find more and more historical documents he developed a special
programme for this purpose. In his letter to the abbot of the Zografski Monastery in Sveta gora
he explains his programme in eleven sections4. Firstly he mentions the invastigation of mediaeval
royal diplomas, royal decrees and other privileges, given fom Bulgarian rulers and boyars to the



Zografski Monestery. Later on Aprilov pays attention on a detailed list of the manuscripts,
preserved in the library of the monastery. He wants not only the titles of the books, but also
their content “what they tell about, what they are made from — leather or paper, when they
were written”5. Aprilov insists on the monks to write the date and the author of the books. The
next item in his programme is to write down the whole history of the monastery. The main task
of the monks is to write the history of the monastery — when it was established, after which
Saint it was named, why it is called Zografski, how many churches it has, how big the monastery
library is etc.

Having in mind the whole activity of Vasil Aprilov, we can conclude that he is the first
Bulgrian who developed a programme for finding, preserving and advertising the Bulgarian
historical heritage. This activity is the basis for the future museum work that was established
in the 50s of the XIX century. Doubtless we can say that Vasil Aprilov is the founder of the
movement for preserving and advertising the Bulgarian historical heritage. Consequently he is
the founder of the museum work in Bulgaria, because he is the first person to make a huge
donation for the establishement of the first Bulgarian secular school. Together with his fellow-
townsman Nikola Palauzov he decided to give the school in Gabrovo 2000 grosha annually,
even after his death.6 The example of Aprilov was followed by a lot of Bulgarians7. Besides
the donators of the Orthodox churches there were a lot of people who donated money for the
new Bulgarian schools and community and libarary centres, consequently for the museum
collections as well.

The regular work of these Bulgarians during the first half of the XIX century was
crowned with success. On the 30" of January 1856 at the community and library centre
in Svistov was established the first Bulgarian museum8. An evidence for this are the
preserved in the community and library centre till nowadays documents9. The preparation for
this important initiative began in 1855. After a subscription list for donations was spread, on the
30™ of January 1856 in the home of D. Nachov a constitutive assembly was called. There were
E. Vaskidovich, G. Vladikin, Hr. Filchov10. Actuated by high patriotic feelings, the founders
decided to establish a “comminity, library and museum centre”, that was supposed to be a
“depository for books in different languages, relics of the past and manuscripts”. According to
the memoirs of V. Manchov this collection was to be transferred into a nation wide museum.
Bulgarian monuments from the whole Balkan peninsula, parchments, old manuscripts and
Bulgarian coins had to be gathered in this museum11.

The establishment of the first Bulgarian museum was announced in the newspaper
“Turkey” in issue 49 in the year 185612. The first donations were received — E. Vaskidovich
donated an old manuscript book, V. Manchov — a lithurgy on parchment and several manuscripts,
presents were sent from the newspaper “Tsarigradski vestnik”, the Serbian literary association
and the Russian consulate in Ruse. In 1859 the museum had 30 books, written on a parchment,
50 manuscripts, written on a paper, several old Bulgarian coins and some other relics13. This
museum collection was made entirely from donations. The rest of the Bulgarian museum
collections were made in a similar way.

Special merits for the development of the museum in Svistov has Nikolai Pavlovich
(1835-1894)14. His knowledge of museum work are due to the fact that he visited the museums
in Russia, Munchen, Drezden, Prague, Vien. In cooperation with Rakovski he looked for old
Bulgarian coins. Ten from these coins he painted in his publication about Asenovtsi, published in
1860. N. Pavlovich settled down in Svistov and then made the first museum furniture in Bulgaria
—ashow case, in which is displayed the collection of coins of the museum in Svistov15. He was
very ambitious to enlarge the process of gathering monuments thats why he decided that it



would be very useful a periodical J;30@A:8 ?0<5B=8: to be published. According to N. Pavlovich
it had to be published in Bulgarian and German in order the foreign people to be able to get
acquainted with the Bulgarian historical monuments. The programme of the future periodical
was published in the newspaper @02> in 1871. It is a practical guide for gathering historical,
archeological, ethnographical and art monuments. The talanted Bulgarian artist put in his famous
historical paintings his knowledge in history — he depicted not only the rulers but also the
ordinary people. The subject pictures were often expressed by the means of the national costumes
in which the people were dressed.

The first Bulgarian secular artists were among the most active investigators of the
Bulgarian relics. Stanislav Dospevski (1827-1877) made a study of the Bachkovski Monastery,
offered Bulgarian coins to Hermitage16. During his study in St. Petersburg he get acquainted
with the wealth of the Russian museums. When he returned to Bulgaria he devoted himself to
investigating antique and mediaeval monuments. Another Bulgarian artsit from the Revival
period, who was especially interested in the customs of the people and their culture, was Georgi
Danchov (1846-1908). He was close friend of Levski and collaborator of the Russian consul in
Plovdiv — Naiden Gerov.

In 1867 in Moscow was displayed a big Bulgarian ethnographical exhibition17. For this
exhibition N. Gerov asked G. Danchov to paint 40 big subject pictures, in which were depicted
beautiful Bulgarian folk costumes. Unfortunately nowadays we don’t have any of these originals
from the exhibition. One of these paintings — “Horo” of G. Danchov - was kept in the
Ethnographical museum till 1944, but it burned out during the bombings18. At the opening of the
Bulgarian ethnographical exhibition in Moscow were notable Slav scholars — prof. F. I. Buslaev
and S. M. Soloviov. Dr Ivan Bogorov came from Bulgaria and a speech was held from Raiko
Zinzifov, who lived in Moscow at that time. On behalf of the Russian archeological association
S. M. Soloviov held a greeting speech to the organizers.

The first Bulgarian ethnographical exhibition with authentic material was organized in
1873 in Constantinople by the Benefactor confraternity ‘“Prosvestenie”19. From far back it
was offered to the Community and library centre in Constantinople to become an initiator for
gethering Bulgarian relics and for establishing a nation wide Bulgarian museum. In 1867 T.
Kusev encouraged the members of the community and library centres to establish a Bulgarian
museum. For this purpose he sent them four old time silver coins20. Bulgarians from other
parts of the country also began to send materials to be preserved in the community and library
centre in Constantinople. The materials were folk costumes, woman's headgears, objects from
daily life, tools, agricultural stock etc. The collected materials as well as the needlework of
Bulgarian women from over ten towns were in the basis of the Ethnographical exhibition,
opened on 29" of April 187321. It had a wide response in the periodicals at that time. The
success of the exhibition hardened the belief of many people that exhibitions like this would
increase the national self-confidence of the Bulgarians and would provoke the establishment of
a National museum?22.

The community and library centres in the whole country participated in the gathering
and creating museum collections even more enthusiastically. Immediately after Svishtov Sava
Dobroplodni created a collection of archeological monuments in Shumen in 1857. After the
extrusion of bishop Veniamin, Dobri Voinikov buyed off old ecclesiastical-slavic books and
church plate. With the cooperation of V. Drumev and P. Volov the citizens were asked to give
documents for the gilds and the whole economic and cultural life in the town23.

In 1856 was established the community and library centre “Postojanstvo” in Lom. The
most active figure there was Krastjo Pishurka. Together with the teacher N. Parvanov he



investigated for historical documents, wrote down national folklore and created a small collection
of incunabular books and manuscripts24. In 1871 in Panagjuriste was established the community
and libary centre “Videlina”. The main activity there was the gathering of relics. In 1871 in
Veliko Tarnovo was established the community and libaray centre “Nadezda”25. According to
its founders one of its main tasks was gathering relics in order to establish a museum. Lectures
in history of the town were held in order to encourage the people to participate. Because of the
lack of information for some more specific steps, we can assume that at the beginning of the
museum work in the town started after 1878, i.e. after the establishemnt of the local Archeological
association. The richest of all museum collection in the community and library centres during
the Revival period was the one in Pazardzik. The local historian St. Zahariev gethered
archeological monuments, coins, manuscripts, documents. All of them were arranged and
described in 60 files. After his death all of the materials were given to the Bulgarian Exarchate
in Constantinople. In the eve of the Liberation in Razgrad was established an archeological
collection under the guidance of the local teacher A. Javashev26.

During the Revival period were establishe also some private collections — those of
Hadzitoshevi from Vratza, S. P. Ahtar from Tarnovo, Atanas Dukiadi from Sliven, Stefan Zahariev
from the village of Sestrimo, near Pazardzik etc.27 Unfortunately their future fate is unknown.
According to newspaper “Dunav” in 1876 in Ruse was opened a private “anatomical” museum
with taxidermed animals.28 In Plovdiv the Italian D. Tekela owned a collection of bronze coins
from the whole Balkan peninsula.

The beginning of the museum work in Bulgaria was during the Revival period, the most
beneficial period in the intellectual life of our nation. One of its basic supports were the community
and library centres — a typical Bulgarian cultural phenomenon that even nowadays help the
local historians in their research work. The community and library centres and the attached to
them arising museum collections had one main task — affirmation of the Bulgarian national
consciousness. The monuments from the Middle Ages, “The Slavonic-Bulgarian History™ helped
the Bulgarians to affirm their self-confidence and urge them to struggle for their freedom.
That’s the reason why in Constantinople — the centre of the struggle for independence of the
Bulgarian church - sprang up the idea for establishing a nation wide Bulgarian museum. Here
took place the mentioned above Ethnographical exhibition after the establishment of the Bulgarian
Exarchate. It is not by any chance that in Svishtov, a town with great educational and cultural
activity during the Revival period, was established the first Bulgarian museum. All of the prominent
figures of the Revival period to some extent were engaged with gathering, preserving and
advertising the Bulgarian relics.

After the Liberation the tradition in donationship in the field of museum work continued.
The first state museums were established but their collections were also made mainly by
donations. The local museums were still established on the basis of the collections at the community
and library centres from the Revival period.

The museum in Kazanlak is one of the many examples for establishing a local museum.
After ten years of constant hard work it was established by Petar Topuzov, who is also the
founder of the first regimental museum in Bulgaria. He established it in 1901 on the basis of his
own collection. Later on, the exhibition was opened at the community and library centre “Iskra”29.
The society in Kazanlak supported him and till the end of 1901 were donated 804 museum
objects. Since 1905 the museum is part of the community and library centre “Iskra”. Besides,
for the development of the museum were donated 25 502 leva.30 The big support given from
the society encouraged Petar Topuzov and in short time he made the museum in Kazanlak the
leading one in Bulgaria, not having in mind the state museums. That’s what his says in the



beginning of the inventory book: “The received monuments in this museum can not be moved or
sent anywhere else because they were donated with great enthusiasm...”31

Donationship is the main code of Ethics in museum work during its whole development.
For example Leon Filipov from Veliko Tarnovo buyed the Konstantsalieva house in the village
of Arbanasi, because it was in danger of throwing down. He restored it with his own financial
resources and then donated it to the museum. Nowadays the ethnographical exhibition “The
popular customs in Arbanasi”’32 is displayed in this house. Leon Filipov donated to the museum
in Veliko Tarnovo his collection of models of mediaeval and Revival churches , public buildings
and private Revival houses, ceilings, gates etc., and also his home house33. In this way he
proved that the virtues from the Revival period are still in the spirit of the Bulgarians. Among
the greatest donators of the museum in Veliko Tarnovo during the period between the two
World Wars were Nikolai Pavlovich, Veneta Boteva, T. Krastev, D. Petkov, Paskal Paskalev,
the photographers Hristo h. Petrov, Tsanko Haralampiev and many others.34

Nowadays when moral values are in “danger of extinction”, donationship still exists.
Most of the examples for donations are in the National Historical Museum.

In 2006 in Bulgaria will be celebrated 150 years since the beginning of the museum
work in the country. It began in the years of the greates spiritual and patriotical uplift — the
period of the Bulgarian Revival. The most specific thing in the establishement of the Bulgarian
museums was that they were made at the typical Bulgarian cultural institution — the community
and library centre. There were no national state that’s why the Bulgarians established secular
schools and community and library centres through donations. That’s the way they developed
their national education and culture and established the first museum collections. This was
possible because of the Christian virtue, that was turned into basic code of Ethics during the
Revival donationship.
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a-p Cumeon Hepnkos
Yuusepsuret "CB. Knument Oxpugcku"
Coduja, Byrapuja

HOHHTOPCTBOTO - IJIABC€H €TUYKH KOJCKC
BO BOCTAHOBYBAaW€TO U pa3B0jOT Ha 6yrapc1mTe My3en

Myseute Bo Byrapuja 6miie BocTaHOBEHU KOH cpefnHaTa Ha XX BeK. [JJoHaTOpCTBOTO
€ eIHO Of] HajroJIEeMHUTE NOCTHTHYBama Ha My3ejckara AejHocT Bo Byrapwuja of
HejsuHuTH nouetonu cll go menec. Cute Koneknum Bo TepHofoT Ha IIpepon6aTa
HacTaHaa Kako pe3yiaTraT Ha poHanuu. OBaa npepojOeHCKa Tpajulyja HaclejgHa €
Ofl TpauTeNuTe Ha HOBoocioOoaeHa byrapuja. M mokpaj Toa mTo ApKaBaTta
IOYHalla CO BOCTAHOBYBal€ HAIlMOHAJIHHU MY3€H, MOTOJIEM e OJf My3eHuTe ce
BCYIIIHOCT (pOpMUPaAHU BO JOKAJTHUTE 3a€THUIM WU BO OMONIMOTEYHUTE HEHTPU KaKO
pe3yiTaT Ha OHALMM.

U nenec, Bo BpeMe Ha TpaH3HIMja, KOra Ap>kaBaTa He € BO MOXKHOCT Jia 'l 06e36e1u
notpeOHUTEe (PUHAHCKHUCKH CPEJICTBA 3a 300raTyBame Ha My3ejcKuTe (pOHIOBH,
TOHATOPCTBOTO MOBTOPHO NMPETCTaBYBa IJIaBeH M3BOp Ha o6e30enyBame HOBHU
MYy3€jCKU TMpEeMETH 3a KOJeKIunuTe. BUCOKNTE €THYKM HOPMHU BO BPEMETO Ha
OyrapckaTa npepojda npeTcraByBaaT OCHOBA 3a JICHEIIHATa TPajiilidja HA JlapyBambe
noHanuu. Tue ce mpemycnoB 3a WAHUOT YCIENIEH pa3Boj Ha KyiaTypaTa Bo Byrapunja.



JIumjana Xpucrosa
3aBop u my3ej, burona

I /1VKOoBHMTE KOJIOHHAN M €THKATA

YoBeukoTO pacyayBame MmoMery KpajHOCTUTE Ha MO3UTUBHUTE €THUUYKH
IOCTYJaTH BO YMETHHYKOTO OIICTOjyBalk€ Ha MOMEHTAJHAaTa peajlHocT Tpeba fa
IpeTcTaByBa CepHO3Ha OJpefHuIa (marokas), ONpefeleHa CcO KpajHO
HEJIMMHUTHPAHaTa cI1000/1a Ha COBPEMEHHMOT CBET. 3aToa, NpalllakbeTo 32 MOpalHaTa
AMMEH3Hja BO CUTE MOPU Ha KUBEEHETO JIEHEC NIPEeTCTaByBa CEpUO3HA TeMa Ha rojieM
06poj cobupu mTO I'm ondakaaT CeBKYNHUTE OJHOCH HAa YOBEUYKHUOT (PaKTOp CO
30MHyBambaTa KOM ro ONKpPYKyBaart.

CrpemexXoT 3a clIOOOIHO U3pa3yBamke Ha YMETHUUYKATa MUCJIA IPETCTaByBa
OCHOBA 3a IOCTaBYBalbE€ Of[PEIEHN €TUYKM HOPMHU IPU BOCIIOCTABYBAaHE peJlalii CO
YyMETHOCTA, YMETHUUYKOTO JI€J0, YMETHUKOT M MHCTUTYUUUTE-HOCUTEIHN Ha
KYJTypHUTE HAaCTaHU.

MopanHuTe BpelHOCTU BO KyJTypaTa IpeTcTaByBaaT OCHOBHA HYXHOCT 3a
er3ucTeHIja, OCMHUCIYBamhe U 1aBambe COOBETHA HACOKA 32 CUTE €BOJYTUBHU
IBUKEHa BOOIIITO.

Bo epaTra Ha eTuKaTa Kora ce TeKHee KOH €IMHCTBEH MOpaJjleH CUCTEM Ha
HajaoOpu BPETHOCTH Off CUTE BPEMUIbA U HAPOIM KOHIUIMPAHH Bp3 PAa3HOBUIHU UfeH
U CO3[]aJIcH! Bp3 OCHOBA Ha €TUYKO CAMOJOCTOMHCTBO M NOYUTYBawme Ha CUTE
NOJIeJHAKBO, THE BPEJHOCTU Ou Tpebano fa I'M BOeAHA4YaT €TUUKUTE Of[HECYyBama
BO CHTE JOMEHH Ha KYJITYPHOTO XKMBEECHE U la IOMOTHAT 3a MOJ00pO MelyceOHO
pazbupame.

Bo HameTo cexojaHeBue yecTo 300pyBaMe 3a HENUIIAaHU €TUYKU HOPMH CO
KOMU CEKOjIHEBHO ce cpeTHyBame. [Ipamamwe e fanu tue 6u 6uie nofoo6po NpuMeHeTH
ako OMjaT HaNMIIAHKU U aKO CTPOro AUCHUIUIMHUPAHO ce NMpuMeHyBaaT. JIukoBHaTa
YMETHOCT € IIapCTBO Ha cio0o0ja Ha TBOpPEUKH upeu. Bo coBpeMeHaTa yMeTHOCT
xora c[] e mo3Boneno 6e3 orpaHMYyBama, MOCTABYBAKETO HOPMH Off KaKOB OO
BHJI MOXeE Jla IIpeTcTaByBaaT cOUpayka 3a TBOpPeyKHOT unH. Ho, mocraByBameTO
€TUYKM HOPMH BO KYJITypHaTa MOJMTHUKA, BO MEPUOJ] HA TPOMEHA Ha CUCTEMCKUTE
MPUHIIMAIHN, CEKaKo OM Tpebalio fa ©Ma NPUMapPHO MECTO U 3HAUYECHE.

Bo Bpeme Ha TEXHHMYKO-TEXHOJIOUIKHM IPOTpecc, BO €1eH KOMIUIEKCEH CUCTEM
BO KOj cé BOCTAHOBYBA YECTO €KCIJIOATHPAHUOT TePMUH "ria00ajHO ceno" Ha
njaHeTara, 0€3 4YyBCTBO 3a IPOCTOP U BpeMe, JUKOBHUTE KOJOHHUM OCTaHyBaaT
3aTBOpeHa (popMa Ha IPOLECOT Ha KPeaTUBHO TBOPEILITBO BO KOja CE€ MCKIIydyBaaT
CeKaKBH HaJBOpelIHM BixjaHuja. OcraHyBaaT caMO yMETHHUKOT (CO cBOjaTa HMjeja U
Hej3uHaTa JMKOBHA TPAHCKPUIIMja) ¥ 3aBPIIHAOT PE3YyJTAaT HA HETOBUOT YMCTBEH U
ManyeleH Tpyf. [ToBekeTo Hay4HM cOOMpPU U jJaBHU IUCKYCUU HA KOM IJIABHO U OCHOBHO
BHUMaHHUE UM ce NOCBETyBa Ha JMKOBHUTE KojoHuu (Ha mp.: [Ipunen, Crpymuna...)
ja moTBpAyBaaT norpebara 3a pa3MeHyBamhe MUCIEHA 3a NMPoOIeMuTe, Npallamara,
CMHcJaTa U OATOBOPUTE MOBp3aHM CO HUBHATA MOfo0Opa er3ucrenyja.

3a mogo0po ga ce pa3zdepaT acHeKTHUTE Ha COTJeyBamke Ha JTMKOBHUTE



KOJIOHMU ¥ HUBHUTE NpaBHUjIa HA OJHECYBambe BO LEJOKYNHUOT ONIITECTBEHO-
MOJIUTUYKY CUCTEM U 32 Jla TH CMECTHME BO ofpefieHa hopMa, Ke i pasriefame HUB
ONIJIEIIHO.

JINKOBHUTE KOJOHUM, KOU ce HaMeTHaa Kako morpeba M mpolec Ha
colujanu3alyja Ha COBpeMeHaTa MHcia, (Ipollec Ha AUHAMU3UPAKE HA CTPOTO
KOHTPOJMPAHUOT YMETHUUKHU KMUBOT), OOMBAaT HOBA (popMa Ha er3ucTHpame Ha
JICHEITHUTE yCJIOBU HA €KOHOMCKH, OINIITECTBEHO-NIOJUTUYKI ¥ TEMEJIHU NIPOMEHU
BO CEBKYNHOTO KHBEEHE, €1eH HOB CUCTEM IITO HaMETHYBA M HOBU €TUYKHU
oflHECYBaka U NpudaKkama.

JINKOBHUTE KOJIOHUH Ce II0jaByBaaT Kako (popMa Ha caMOOpraHU3upaHu I'pynu
Ha JUKOBHM yMETHHIM BO TekKoT Ha 19 Bek (Hazapenu Bo ABcTpuja - 1809;
IIpepacaenuture Bo AHrnuja - 1843; IlepensuxkHuku Bo Pycuja - BTopaTa nojoBuHa
Ha 19 BeK), KOM IO MCKaxKyBaaT CBOJOT PEBOJT KOH 3aKOPaBEHUOT aKajeMHU3aM.
I'maBHM mpOTaroHUCTH, UHUIMjATOPU U JBUraTesu ce camuTe ymeTHuuu. ITogonna
ce MojaByBaaT W NPBUTE BUCTUHCKU JUKOBHU KOJOHHMHU M CIMKAPCKHU IIKOJH,
OpraHu3uMpaHu Off OOraTu MeUeHu co Lea fa ogopmar "HanpegHu" yMETHUYKU
koHuenuun (bapouszonckara mkona co Teogop Pyco (1847); YMeTHHuUKaTa 1MIKOJA
Bo Hos [laxay u ymeTHIUKaTa KoJionuja Bo Bopnpaseye kaj bpemen, co npod. Anondg
Xenuen (1888); moroa Bo llIkodja Jloka, Haf Bamwa (1895); Connaxk (1899); I'enene
- bygumnemra (1901); Keukemer (1911); 3akonane u [lopowun (mouyeTok Ha 20
BeK); Cukeso (1904) u gpyru. >

Hajronema excran3uja TMKOBHUTE KOJIOHAU HA POCTOPOT HAa COLMjaIUCTUIKA
JyrocnaBuja goxxkuByBaaT o Bropara cBeTcka BOjHa OjlaroflapeHue Ha KyJTypHaTa
MOJIMUTHKA KOja U3HAjje HOB OOJINK Ha coOupame Ha JIMKOBHUTE yMeTHUIU. ITojaBaTa
Ha npBuTe kojaoHuu Bo Makepgonuja (Crpymuna, Ilpunen, Pecen, KymanoBo) Bo
BPEMETO Ha CBOETO II0jaByBame MMaa HallOJIHO XXMBOTBOPHO JiejcTByBame. ITokpaj
Ap>KaBHUTE MHCTUTYLUH 32 JINKOBHA YMETHOCT, THE NPETCTaByBaa HOBU LIEHTPU Ha
YMETHUUKUOT XXUBOT BO KOj ce BpIllellle MPOTOK Ha HOBU JUKOBHU CTpyeHa U ce
BOCIIOCTaBYBaa HOBM IIOTPeOU U HABUKHM, KOM CO TEKOT Ha BPEMETO TPIAT COAPKUHCKU
U KOHIenuucku npomMeHu. CMeCTeHH BO NMPOCTOPU AaJeKy Off NUBUIM3ALUCKUTE
LUPKYJIAlKU Ha KUBOTOT (TJIABHO, MAHACTUPCKU KOHAIU, CEJICKU ¥ PYpaIHU CPEIUHU)
10 NEpPHOAOT Ha T.H. "TpaH3unuja" MpeTcTaByBaa oOfjpa3 Ha LEHTPATHUOT aBTOPUTET
Ha efHONapTUCKUOT cucteM. [ToumoT "JInKoBHA KOJIOHHUja" CYIITUHCKHU Oellle NOBp3aH
CO OCHOBHATa IieJl 3a OOONIITYBamke W NPUONMXKYBalke Ha JUKOBHUOT TBOpPEL Ha
€lHa HOBa CpeJllHa BO KOja ja mpucrnocoOyBa cBojaTa MHCIMPATUBHOCT Ha CBOjOT
CTUJICKO-ITUKOBEeH TpeTMaH. [lo3aagu oBue acolujalludl cTOelIe ONMIITECTBEHO-
MONMUTUYKATa 3aeHUIAa U paObOTHAaTa OpraHu3alyja.

Co TeKOT Ha BPEMETO ce jaByBa XUIEPHPOAYKIYja HA JUKOBHU KOJOHHH, A
Pa3BOjOT Ha OMIITECTBEHUTE OKOJIHOCTHU 10 MHTEPHALlMOHANINM3alja Ha TIOroJIeM el
OJl TOCTOjHUTE U (popMupame roneM 6poj HoBu: Jebapua, Kuueso, I'eBrenuyja,
Makenoncku bpon, bemuumira, [lojpan... Onpenen 6poj HOBO(OpMHUPAHU KOJIOHUU
HeMaa jeduHupaHa (pU3NOHOMUja, A 3aTOa 3racHyBaa cO IOjaByBameTO WM, MaK,
HeMaa HMKaKBO €CTETCKO-COLUjallHO BiWjaHue Bp3 cpeauHaTta. Of apyra cTpasa,
HEKOM Of] HUB ce achupMupaa co KpeaTUBHY IIPOrpaMy 1 aBTEHTHYEH HauuH Ha paboTa,
LITO MPETCTaByBallle YCIOB 3a COJMAHO €r3UCTHpPAmkEe U CIEACHE Ha COBPEMEHUTE
CBETCKHU JIMKOBHU JIBIDKEHA.

Co nporecoTt Ha ieMoOKpaTu3alyja, OOJIUKOT Ha KOJEKTUBHO coOMpame BeKe



no0uBa 3aMOPHO U HaJIMUHATO 3Hadewme. CUCTEMOT Ha (puHAHCHpame ja HeMa ucTaTa
OCHOBA. [IpuBaTHUOT CEKTOpP MHOTY TEIIKO M3[[BOjyBa CPENICTBA 3a KYJITYPHHU HACTaHU
LITO BO rojieMa Mepa He I'm pa30upaar JOBOJHO WU THUE IPETCTaByBaaT roOJIEM
(punaHCHCKM "3amak" KOj 3aKOHCKU HE I'M BepU(UKyBa U HE T'M OJIECHYBA HETOBUTE
BJIOXKYBama BO KYJTYpHaTa MoJuTHKa Ha 3emjata. Co caMOTO Toa ce HaMeTHYyBa
€JHO MOIIHEe 3HadajHo npamawme: Kou ce JTUYHOCTUTE IITO OCHOBAAT JIMKOBHU
KOJIOHUU?

duHaHCHEep Ha NTMKOBHUTE KOJOHUU JIEHEC MOXKe Jja Oujie cekoja equnka. Toa
ce (He caMO JIMKOBHM YMETHUIM) JIMYHOCTH Of] pa3Hu Nnpoduiau, npodecunu Kako:
CTONAHCTBEHUIY, NMOJIUTUYAPH, JOKTOPHU, JIUTEPATH, UCTOPUUAPU HA YMETHOCTA,
rajgepucTu u ip. Toa ce TMUHOCTH OFf ABE KPajHOCTHU: FOJIEMHU BIbYOSHHIIM BO IMKOBHATA
yMeTHOCT unu OusHucMeHu. [IpBure ru mHTEpEcUpaaT KpPEaTUBHUTE, JIUKOBHO-
€CTEeTCKHU JJOCTUIHyBalkha Ha YMETHHUIUTE, TOfEKa HAa APYILUTE HajBa’KeH UM €
KOMEPIHUjaJTHUOT acleKT ¥ AoOMBKaTa IITO OM ja uMaje ojf HUBHUTE eKCIOoHaTH. Bo
IIOHOBO BpeMe, Kako (puHAaHCUEpU Ha KOJOHUUTE CE jaByBaaT U pa3HU HEBIAJUHU
acolyjalluy KOU CO CBOUTE CpeAcTBa OapaaT MOUYUTYBame Ha KpeaTUBHATa ciaobopa
(orpaHuuYyBame Ha TEMATCKUOT U300p UIMU CTUICKO-JIMKOBHATA U TEXHHUYKA
00paboTKa), HaNyIITamke Ha TPAaJULMOHAIHUTE chakama U BOBEAYBAHE BO
TEKOBHUTE Ha II00AJUCTHYKATA CBECT.

OcHoBHaTa cMHCIIa Ha JTUKOBHUTE KOJOHHMU € CO3[1aBalkbeTO TPajHU 30MpPKHU
Ha YMETHHUYKHM Jlesla 3a Kou Tpeba ja MocrojaT YCIOBU 3a HMBHA Ipe3eHTaluja u
KOMYyHHKaluja co nyonukara. Bo Taa cmucia ce HamMeTHyBa po0IeMOT Ha u300p Ha
JIMKOBHU YMETHHIIM KOj C€ BPIIN NOBEKe CIOHTAHO, MHIMAEHTHO WU co JoOpa Boija
Ha OpraHu3aTopoT. XUIEepnpoayKlHjaTa Ha JUKOBHM KOJOHMM BO MakengoHuja
HaMeTHa I0jaBa Ha e[leH aBTOP Ha NOBeKe KOJIOHUM BO PEJIATUBHO Majl TEPUTOPHUjaIeH
U BPEMEHCKU IIPOCTOP, & YECTO U MOBTOPYBAE HA YUYECTBOTO HA OIPEJECH YMETHUK.
Ha T0j HauMH KOJOHUUTE Off aBAHTAp[HU YMETHUUKYM MHULUjaTUBU IIpEepacHyBaaT BO
UHTEPBEHIUN 32 COLMjalHa MOTKpeIa, ce pa3oupa co 4ecT Ha UCKITYUUTETHUTE Hallopu
Ha OJJicJIHA peaju3aTOPU KOHU ce CcTpeMaT KOH CIE[embe Ha NPOrPECUBHUTE
YMETHHUYKU JBUXEHa BO cBeTOT. IIpopykuujaTa Ha XeTeporeH, KBaJIUTaTUBHO
HeofipefieH (pOoHJ Ha fiesia € pe3yaTaT Ha (paKTOT LITO He TOCTOjaT jaCHU, NOJITOTPajHU
KPUTEPUYMH 32 YUECTBO.

OCHOBHO, HallOJIHO OIPABJAHO 3ajarakbe Ha JIMKOBHUTE KOJIOHUU
IpeTcTaByBa CO3/aleHOTO KyJATypHO O6oratcTBo. CynOuHaTa Ha rojaeMuoT (oHf Ha
YMETHUYKH [iejla € Mpalllakbe Off NpogecroHalHa U Ol MOpallHa IpUpoja, a ce
OflHECyBa Ha noceOHaTa Ipyxka Ha OpraHM3aTOpPUTE, COOABETHATA JOKYMEHTalyja,
BaJIOpU3allyja ¥ Ipe3eHTaluja, OGHOCHO Ha CTpy4YHaTa Bepu(uKanuja Ha pe3yaTaTure
of] "konekTuBHaTa" paboTa. 3a xXaJj, HE3aBUCHO Off JOOpPUTE KeJIOU ¥ BOCIIOCTaBEHUTE
KPUTEPUYMHU 3a IpUkKa OKOJYy KOJIEKIUUTE, BO MpaKTHKa, rojgeM Opoj Of HUB ce
IpenylITeH! Ha PacUIHUILITBO: NOflapyBamke Ha (pUHAHCHEpUTe, AaBame Ha "pesepc”
UM co3[laBame Ha "(pOHJ 32 KOMyHHKaIHja", co IITO rojieM Opoj O HUB BO HEOAPEEH
MOMEHT U Ha OfpeficH HauuH ucuye3nyBaaT. Ce mocraByBa MIPAlIakbETO 3a IIACMAHOT
Ha co3flajleHaTa npoayknuja. HeocnopHo e geka opraHu3aTOpuUTe CO Malu
(puHaHCHCKM aBayKM ce CTEKHale CO MHOTYOPOJHM YMETHUYKH €KCIIOHATH, HO Off
Aipyra cTpaHa XUIEepHpoAyKIKjaTa ja HaMalyBa U OHaKa HACKaTa L[eHa Ha yMETHOCTA.
HenocroemeTo Ha 3aKOHCKaA peryjlaTuBa 3a padoTa Ha KOJOHHUUTE MOJAEAHAKBO
JoBeAyBa A0 CUTyaluja rojeM Opoj YMETHUIM a ce YYBCTBYyBaaT "MCKOpHUCTEHH",



HAcIpOTH THE LITO HNPECcTOjOT BO KOJEKIujaTa o UCKOPUCTHUJIE 3a JHUYHA
catucakuyja. [IpuBaTHUTE MHULIM]jATUBYU 32 JIMKOBHHM KOJIOHWUU BeKe MMaaT CBOU
IpefiBpeMe 3allpTaHu IeNN: BIOXKYBambe BO JIMKOBHU Kpeallid U HUBHO OTTYIyBamme
Ha na3zapoT. OJHOCOT Mef'y aBTOPOT U KOJIOHUCTOT c€ BOCIIOCTaByBa CO IOrOBOP Ha
NOHyfla ¥ nobapyBauka. Bo 0BOj ciyyaj KOJEKIMOHEPCTBOTO Off MPETXOAHUOT BUJ
MOXKe J1a ce 3eMe IpefBUjl aKo (PpMHAHCUEepOT MMa JuyHa Kopuct. Bo cexkoj ciyuaj,
1a3apoT ja uMa IpumapHaTa (PyHKIHja.

JleHec KOJIOHUUTE MOpa fia ce (popMUpaaT ciopey; OpUEHTUPUTE Ha IEHEITHOTO
BpeMe u jla paboTaT cO jacHO Je(dUHUPAHMU MJIAHOBU M NPOTrpaMu KOM Ke
IpeTcTaByBaaT HOCUTEJIM HAa KpeaTHBHO HOBHU NPOMEHM BO NMOBP3yBAaWmETO Ha
YMETHUUYKUTE Jlesia cO cpeuHaTa. 3a (pOpMHUTE Ha OpraHu3alyja u JejCTByBame Ha
JUKOBHUTE KOJOHMM BO MakeJoHHja pa3roBapaHo € Ha IOBeKe jaBHU TPUOUHU,
COBETyBama, TPKaJle3HN MacH, a CBOM CTAaBOBHM MMaaT IPE3E€HTHUPAHO MOBEKe
ncropuyapu Ha ymetHocta: Comwa Alanuena - [lumuTtposa, 3natko TeomocueBckH,
He6ojma Bunuk, 'opgana Janecka, bpanko Ilenuk u gap. IIlpepnosure ce
Hajpa3/IMyHU: KOJIOHUUTE J1a paboTaT BO COjy3; fja ce OpraHu3upaaT paOOTUIHULU 3a
BpeMe Ha OJp>KYBaWETO; Jla ce OfpefaT CeleKTOPU-KYCTOCH KOM ILEJOCHO Ke ja
OCMHUCIIAT IporpamMaTa Ha KoJIOHHjaTa (Koja 61 Ouja ycloBeHa Off KpajHUOT pe3yJaTaT
- u3noxobaTa) U THE Jla ce MEHyBaaT ceKoja IOfJuHA; OCHOBAUYMTE HAa KOJOHUU Jla
nocefgyBaar cepTuduKaT (JuLeHIa) 3a (opMUpamke KOJOHM]ja; 300raTyBame Ha
KOJIOHUHTE cO HOBU (POPMU Ha JIMKOBEH FOBOP; MHTEPAKTUBHOCT NoMely myOnukarta
U aBOpUTE; peflyllipalke Ha KBAHTUTETOT 3a CMETKa Ha KBAJUTETOT; MO3HABamke Ha
BEUITUHUTE HAa YMETHHUYKHOT MEHAIMEHT M Na3apHOTO KOMYHHUIHpamE;
NpOLINPYBak€ KOH HOBU MEAUYMH (BHJEO, KOMIJYTEp...), OCTBapyBame KYJITypeH
UJIEHTUTET BO JIOKAJIHATA 3a€JHULIA, KYJITYpPEH pa3BOj HA PeTHOHOT U UHTEPKYJITypHa
copaboTKa.

OcHOBHHTE KapaKTEpUCTUKM HA OBHE JUKOBHU MaHU(ECTALNU BO NEPUOJ] HA
XUMEPIPOAYKIHja r'u ondakaaT eTUUYKATE NMPUHIUNN MOBP3aHU CO TPAH3UIMCKUTE
IIPOMEHH:

- 0ErcTBOTO Ofi aHOHUMHOCT Ha aBTOPUTE € 3aMEHETO CO OErcTBO Off JeTapruja;

- CO37aBakbeTO (POHJOBU HAa YMETHUYKHU flesla 3a MOCTOjaHU raJepUCKU
IIPOCTOPH € 3aMEeHEeTO cO (POHJOBU 32 NOBPEMEHU U3JI0XKOM U U3HAJMyBame
fiena BO MHCTUTYLUHUTE Ha BIIAcTa;

- IPUKaXXyBambeTO Ha YMETHUUYKUTE BPEAHOCTU BO rojieM Opoj ciydan e
3aMEHETO CO IOKYMEHTapHa BPEJHOCT Ha KOHIENTYalUCTUUYKUTE MHUCIOBHU
ufied Ha aBTOPHUTE.

Kako HenmpoMeHaTa BpeJJHOCT OCTaHyBa PaclojOXEHUETO Ha YMETHHUIHUTE 3a
pa3MeHa Ha UCKYCTBa IITO OBO3MOXYBa TPajHU MPHUjaTEJICKU KOHTAKTH Oe3 pa3iiuka
Ha CTUJICKO-JIMKOBHATa WM BepcKaTa M HallMOHAJTHATa MPUIAJHOCT.

! Kupun Temkos, 3omrto u Kako fga ce yun etuka, Kynrypen xxusot 1/2003, Ckomje 2003

*bomko Ba6uk, OcBpT KOH YMETHHYKNTE KOJOHHU M HUBHOTO 3HadeHe HHU3 ucropujaTta, CIMKapcKuTe U
CKYNNTOPCKUTE KoloHuu Bo Jyromcrouna Espoma, ITpunen 1998.

Mpunera IlpoganoBuk, JINKOBHUTE KOJNOHUM Ha NpecBpTHUIA, CIMKAPCKUTE U CKYJINTOPCKUTE KOJIOHUHU BO
Jyroucrouna Eppomna, ITpunen 1998.

"Toppana babuk, Tpaguuujata u ugHUHATA HAa JUKOBHUTE KoloHHM Bo CpOuja Bo (pyHKIHMja Ha NPOAYKIHja,
npoMonyja U NjaacMaH Ha coBpeMeHaTa yMeTHOCT, CIMKapCKUTE U CKYJINTOPCKUTE KOJOHMU BO JyromcroyHa

Espona, ITpunen 1998.
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Ethics and Art Colonies

Summary

Art colonies that emerged as necessity in the process of socialization of the contemporary
thought, a dynamic process in the strictly controlled art life, have obtained new form of existence
in the current circumstances of profound economic, societal and political changes, a new system
that also imposes new ethical conduct.

The basic objectives in establishing colonies at the time of hyper-production of these art
manifestations involve ethical principles associated with transitional changes. Elusion of lethargy
became substitution for breaking up the anonymity. Creating art works for permanent displays
in galleries was replaced by composing art funds for temporary exhibitions or for giving on loan
to governmental institutions. In most cases displaying art values was replaced by recording the
documentary values of the artists conceptualist ideas and contemplation. The invariable merit
still preserved is, however, the artists desire for exchange of experience, which gives rise to
life-long friendships, regardless of the artistic and stylistic affinities, or religious and ethnic
affiliation.



Hukomuua AmaMoBHK
Mysej Ha rpan benrpan, Cpouja u Lpna ['opa

I F11ixioT acnekT BO KOH3epBalfjaTa, pecraBpanjara

1 PEKOHCTPYKLjaTa HA IpeIMeTHTe
O] My3€jCKHTE apXe0JIOmKHN 30UPKI

Ha nmodetokoT Ha u3narameTo, OM cakaja fia ce€ NOTCETUME Ha OCHOBHUTE
€TUYKHU KOH3epBaTOpPCKU cTanfapau npudarenu o [COM, MefyHapOTHUOT UHCTUTYT
3a kousepsanuja (IIC), EBponckoTo 3apykeHne Ha KOH3epBaTOPHU-PECTaBpaTOpu
(ECCO) m gpyrute peneBaHTHM MHCTUTYLMU U acCOUMjallU, KOU C€ NPUMEHJIMUBHU BO
KOH3epBaljaTa Ha YMETHUUKUTE U apXEOJIOUIKUTE MPEeIMETH IITO UM Npumaraat
Ha NPUBATHUTE WU Ha My3ejcKu 30upku. HuB Ou ru cBena, HajKpaTKO, HA CIEAHOTO:

- [ouuiniysarbe u 3auy8ysarbe Ha GuU3UUKUOU, UCTHOPUCKUOUL, APXEONOULKUOIT,

VMEMHUYKUOTI U eCTUetliCKUOI UHTleZpuitieill Ha ipedmeitioi

- Ilpettixo0Hu anaausu u UCipaxcysarba

- JJOKyMeHTHpawke

- Ilpunyuiioiti Ha pesep3uUOUAHOCT

- Makcumanen citianoapo 3a cekoj iloeouneuen upeomeitt (iH. Cutzie cilanoapo)
- Ceeciti 3a 0ZpaHu41ysarbailia 80 ecilleiicKaiia peuritezpayuja

- Ycospuiysarse, eOykayuja u iybauxkysarbe

I[IpuMeHyBakeTO Ha OBHWE CTAHAAapAW BO KOH3epBallWjaTa W WHTEpIpeTannjaTa Ha
apXeoJIOMIKNOT MaTepHjall He € CeKOorall eJHOCTAaBeH 30Mp Ha MPOIeAypH, TPETMaHH
U MCTPasKyBayKM MOCTANKHU LITO MOXeE Jla Ce CIPOBEAaT CaMO CO IOCTOeHe Ha
MHTEepaknuja apxeoaozuja - KoH3epeayuja. BCyImrHOCT, ceKoe apXeOoJONKO
UCTpaXXyBame MPETCTaByBa AECTPYKTHUBEH MPOIEC.

Co uckomyBameTO W pa3MecTyBameTO Ha apredakKTuTe ce ryoum HUBHUOT
apXeOoJIOKN KOHTEKCT, KOj OcTaHyBa 3abellexkaH caMoO BO TepeHcKaTa
nokymeHTanuja. Co HCIIUTYBama ¥ aHAIKM3H, a TOTOA CO KOH3epBallfja 1 pecTaBpalyja
Ha apXeoJIOIIKMOT MaTepujal ce [oOMBaaT 3HAUYajHU IMOAATOLH IITO OBO3MOKYBaaT
MOHATAMOIIIHA MCTPaXKyBamha W WHTEPIPETUPaka caMO BO CHHTE3a CO TepeHcKaTa
JNOKyMeHTaluja. 3aToa BO IUIAHUPAHETO U MOYHYBAKHETO HA CEKOj apXeOJOIIKHI
IPOEKT KOH3epBalmjaTa Tpeba fa ce moppazdepe KaKo HEj3WH COCTaBeH Jell.
ETnukuTe KOAEKCH, BOCTAHOBEHHW OJf HEKOM apXEOJOIIKHW acoIlujaluu, ce
MperUIeTyBaaT co ONMIITUTE STUYKH MPUHIMIY BO KOH3EpBalljaTa Ha apXEOJOIIKUTE
npenmeTu. KoH3epBaTOPCKUTE CTaHAAPAU CE BKIYUYCHH W BO COBPEMEHHUTE €THYKHU
MpHUCTaNK BO My3ejcKaTa JejHOCT, OujiejKu HUBHATA IPUMEHA U TIOYNTYBahe 3HAYajHO
ce peduekTupaaT Bp3 (popMHpamETO HAa MY3€jCKUTE apXeoJOUKHU 30UpKH,
u3NoKOeHaTa JjHOCT U BP3 IPYTrUTE BUOBU MyOJIMKYBakkhe, HCTpaXkKyBauka pabora,
My3ejcKa eflyKaluja 1 mefaroruja.

Kon3epBanujaTa, KakKo OCHOBHA J[EJHOCT Ha MHCTUTYIUHUTE 3a 3alITUTa HaA
KYJTYpHHUTE JoOpa, MpeTCcTaByBa OCKa Ha OMIITaTa My3e€jcKa €TUKa W MPaKTHKa, 11a
CO TOa W OATOBOPHOCTA M yJoraTa Ha KOH3EpBATOPOT € Off OCOOEHO 3HaUeHe 3a
IPaBWIHOTO pa3bupame W TOJNKYyBame Ha My3ejcKuTe mpegMeTu. Bo Taa cmucna



noceOHO Tpeba a ce ucTakHe OArTOBOPHOCTA KOH MOIIMPOKATa jaBHOCT Koja €
Haju3pa3uTa Kora € BO INpalllalbe U3JI0XYBAaHEeTO Ha TPETUPAHUOT MPEMET.

Bo mmpoxkara jaBHocT cL] ymre mocronm koHdy3uja BO IpaBemeTO pa3amKa Mefy
KOH3epBallyja, pecTaBpalija 1 peKOHCTpYKIuja. bunejku efgen o 3HavyajHUTE €TUUKU
NMPUHIUNN [PU U3JarakbeTo Ha TPETHUPAHUTE MPEJMETHU € Jla C€ HallOMEHE [allu
NpeAMEeTOT € pecTaBpupaH WIN PEKOHCTPYUPaAH, O] TOJIEMO 3HAUYEHE € jaCHOTO
neduHupame Ha oBue nmommu. KoH3zepBalujaTa Kako TEPMUH € MOXKeON HajMaJKy
npo6ieMaTuyHa, OuUAejKu € MHOTY pacnpocTpaHeTa W €JHOCTAaBHO MOXe fia ce
neguHupa KakKo AUPEKTHO JIejCTBYBal-€ Ha MPEAMETOT CO IIeJ Jla ce 3alpe U fa ce
3a0aByW BIONIYBaWkeTO Ha cocTojbaTa Ha mpeametoT. Kora e BO mpamame
pecraBpanyjaTa, BO ONTeK ce NoBeKe o(ulMjaTHU U Heo(UIjadHu AePUHULNN.
PecraBpanujaTa, Kako TEpMUH MHOTY CPOJIHA Ha penapanujaTa, OyKBajaHO Ou 3HaUesa
MOBTOPHO BOCIIOCTaBYBame, T.€. OOHOBYBAaHbE M KaKO IMOUM BO KOH3epBalfjaTa MOXe
na ce geuHUpaA U KaKO ecTeTcKa peMHTerpaiuja Ha IpeAMeTOT uhja el € f1a ce
OJIECHM HEj3MHOTO pazbupame. OnmronpudareHara aepuHunmja, Koja IOCTOU BO
noroyieM O6poj eTHYKM KOfIeKCH Ha MPO(ECHOHATHUTE aCOIMjalliy, TIIach:
Peciiaspayujaitia Zu toopaszbupa cuilie akyuu witio ce ipeszemaaitt 3a 0a ce
MOOuUGuKysaaiti OCMOJHUOUW Matlepujas u CIUpyKIlypaiia Ha KYALYPHOTLO 000po,
Co yen 0a ce petipe3eHiliupa HUBHATIA IPettx00HA COCIIOjOa U Oa ce 3a4y8aaill HUSHUIle
eciietticKu U UCHOPUCKU 8PeOHOCIHIU, UOHUTY8AJKU ZU HOCIUOJHUO OPUZUHANAEH
Mmaitiepujan u UpeyuUsHOMO e8UOCHINUPArbe HA HUBHAIA COCIOjOa tiped MpetumMaHOl.
ITopanu Toa mTO cexoja mooOGeMHa pecTaBpalyja Ha OfipefileH HauMH noppa3zoupa u
IelyMHa PEKOHCTPYKIUja W MOpajgd Toa WMITO BO jaBHOCTAa YECTO IMOCTOHU
Hefopa30upame Kora ImpecTaHyBa pecTaBpalujaTa, a Kora TIOYHYBa
PEKOHCTpPYKI[HjaTa, CO BOBElyBalke Ha TEPMHUHOT KaKo HITO € "meJyMmHa
PEKOHCTPYKIUja" MpH NPe3eHTUPAKHETO U MyOIMKYBAaHETO HA TaKa TPETUPAHUOT
MpeaMeT, MOJOCIENHO OU ce UCIOUYUTYBAJ €€H Off MHOTYTE BaXKHU €TUYKW MPUHLIUTIH.
OBoj TepMHH Ha TIOCpPEJIeH HAauUMH ce CIOMEHYBa BO omiuTonpudaTeHaTa aeduHunmja
Ha pEeKOHCTpyKIUjaTa Koja IJacu:

Pexonciupykyujaitia 2u ioopa3bupa cuitie akyuu witio ce ipezemaaiti 3a Uo8MOPHO
0a ce MOOeaupaaitl, 60 UEAUHA UAU OCAYMHO, eAeMeHiluille HA KYATLYPHOIO 000po
witlo Heodocilacysaaill, 8p3 OCHOBA HA UCHLOPUCKU, AUEPATUYPHU, ZpAPUUKLU,
CAUKAHU, APXEOAOWKU U OpYZU Hay4HU udeopu. Hejaunaitia yea e iilooobpo pasbuparse
Ha apeomettiott, Upu Witto moxce 0a Oude 8KAYUEH U HEOPUZUHAAEH MATHePUjal.

Bo koH3epBaTOpckaTa TEPMHUHOJIOTHUja ce MOjaByBaaT NMOBeKe HeO(UIIUjaTHI OUMH,
BO 3aBHMCHOCT OJf CTENEHOT, T.e. 00eMOT Ha pecTaBpalfjaTa U peKOHCTPYKIHjaTa,
Mef'y KOU ce Ha TIp.: 0eAYMHAIA pecitiaspayija A peKOHCIUPYKUUJailla Ha MOXCHUOTI
u3zneo. bupejku He € MOXKHO TEPMUHOJIOUIKM Jla c€ CTaH[apAu3upaaT cuTe (pUHEeCH
IITO ce jaByBaaT BO NMPOIECOT Off KOH3epBalluja A0 PEKOHCTPYKIHja, CEKO]
KOH3E€pBaTOp, CO MOYATYBakhe HAa OCHOBHUTE CTaHAapAH, ce ONpejesyBa 3a
HajajieKBaTHAaTa TEPMUHOJIOTHja CO KOja BO jaBHOCTA ja Mpe3eHTupa cBojaTa padora.
3Hayu, Mpu pecTaBpalyjaTa U peKOHCTPYKIKjaTa HA apXeOJOLKHUOT MaTepujal,
MOKpaj MOYNTYBAKHETO HAa OMIITUTE KOH3EPBATOPCKM €TUUYKH CTaHAAPAH, MOCTOjaHO
TpeOa Jja ce MMaaT Ha YBHJ] CEOMNIITUTE MY3€O0JIOIIKN €eTUYKH acnekTu. [1pu n3d6opoT
Ha BUJIOT U CTENEHOT Ha TPETMAHOT IpecyJeH KpUTepuyM He Tpeba fa Oupe uenra
nopaju Koja ce mpe3emMa pecraBpalujaTa Wil peKOHCTpyKIHjaTa OUIIO f1a € BO
npaliambe U3I10XK0eHa NOCTAaBKa, IONOJHYBAKE Ha TUMIOJIOLUIKATE UEJIWHA BO PAMKHTE









Ha 30MpKHUTE UM NOfKoOpO pa3dupame Ha NMPEAMETOT BO PAMKHUTE HAa CTYJUCKUTE
30UpKU.

Toa 3HauM MOYUTYBame HA TH. CUHZAe CTAHAAP], T.e. N3HAOfamhe Ha HajaJ[eKBATHUOT
TpeTMaH 3a CeKOj mpeaMeT, 0e3 Ooriel Ha HEroBOTO 3HaUYeWme M IeJTa Ha
pectaBpanujaTa. [Ipu ogpenyBameTo Ha 00EMOT Ha pecTaBpalujaTa Tpeba fa ce
“Ma CBECT 3a OrpaHMYyBamaTa, HO U 3a MOXKHOCTUTE. AKO HE pacmojiarame co
OBOJIEH OpOj MOfaToM, TPETMAHOT He Tpeba HU Ja ce MOYHyBa caMo 3a ja ce
3aJJ0BOJIM €CTEeTCKUOT KpuTepuyM. Bo Toj morsien Tpeba ma ce BOgU cMeTKa M 3a
MOKHOCTA 3a JIeIyMHO M3Jlaramke Ha MaplyjaTHO PeCcTaBpUPAHUOT MPEAMET UIU BO
KpaeH ciy4yaj Ha pekocTpyHupaHa Komuja. TakaHnapeyeHuTe "geqyMHH pecTaBpanun’
ce YecTo BO (PyHKIHja HA JIOMOJHUTEIHO CTAOWIN3Npamke Ha MPEMETOT, a BOETHO
ce M BO (pyHKIMja Ha OCHOBHUTE BU3YyEJHU NMPETCTAaBU HA HETOBUOT U3TIE].
JleayMHUTE pecTaBpaliii ja OTBOpaaT MOKHOCTA Ha JOMOJHHUTEIHO BrpajlyBame Ha
OpUTHHATHUTE eJeMeHTU. Bripouem, Bo apxeosiolikaTa MpakTUKa HE € PEeTKOCT BO
HapefHaTa UCTpa)KyBaukKa KaMIlama fla ce MPOHAjie KIYYHUOT AT O MPeAMEeTOT
IITO € BeKe IEJTyMHO pecTaBpUpaH, a co UK€ BrpagyBame CO MOrojieMa CUTYPHOCT
MOKeE Jla ce peMojesiupa HErOBUOT aBTEHTUYEH U3TJie[. 3aToa, BO BaKBU CIyyaH, €
nmoBeKke Off HeONXO/IeH

eJleH Ofl HajBa*KHHUTE €TUUYKM MPHUCTANM BO KOH3epBalujaTa - NPUHIUIOT Ha
peBep3ubmiHOCT. [Ipn peKoHCTpyKIMjaTa HA apXEOJIOMIKUTE MPeIMETH MoceOHO
moafa 1o U3pa3 cBecTa 3a OrpaHMUyBamaTa BO €CTeTcKaTa perMHTerpalyja, BelIThHa
u KomrneTeHnuja. Toa mogpa3bupa TeMeliHa MOArOTOBKA BO KOja ce co0upaar IITO €
MOKHO TIorojieM 6poj mopatomy, mpef cLl apxeonomku, oToa oHEE IITO ce BP3aHM
3a MOCUTYPHM THUIOJIOIIKY aHAJOTUU, MO3HAaBalke Ha aBTEHTUYHHU TEXHOJOTHUH,
TEXHUKU U OpPHAMEHTAJIHU CTUJIOBU, KaKO M HEOMXOJHAaTa cOpabOTKa CO KYCTOCOT Ha
36MpkaTa. 3HavaeH fies Off MOATOTOBKAaTa, KAaKO COCTaBEH JleJl Ha KOH3epBaTopcKkaTa
JIOKyMeHTaluja, Tpeba fa Ouje 1mTO mompenu3HaTa rpadgpuika peKOHCTPYKIHja.
CorncTBeHNUTE MCKYCTBa BO MPOHAOlalkeTO Ha pellleHHja BO pecTaBpanujaTta u
PEKOHCTpYKIIAjaTa Ha apXeOJOUIKNOT MaTepujasl Ou ro Mpe3eHTHpaia Ha MPUMEPOT
Ha 3rpauTo-cajloT Off CPEAHOBEKOBHATa 30MpKa BOo My3ejoT Ha rpaj benrpaj.
3rpacduTo-kepaMukaTa € pacnpocTpaHeTa Ha TepuTopujaTa Ha BuzaHTHCKOTO
napctBo Bo nepuogot of LIMW pgo IIB Bek. CagoBute 3rpacguTo o 30upKarta BO
Mys3ejot Ha rpapg bearpap, Bo morosem 6poj, moTekHyBaaT o benrpaackara TBpauHa
U ce gatupaHu Bo BpemeTo Ha fecnoT Credan Jlazapesuk (LIMB u I[IB Bek), uuja
pe3uaeHnnja ce Haofa Ha OBOj JokanuTeT. OBHUE NYKCYy3HU TPIE3HU CAJOBU ja
npeTcTaByBaaT IeJUHAaTa, KaKO MO MECTOTO Ha HAOMOT, TaKa U MO HAYMHOT Ha
n3paboTKaTa U yKpacyBaweTo. Bo olHOC Ha BU3aHTHCKaTa 3rpauTo- KepaMuka ce
m3BojyBa, mpex cLl, co cBojaTa cmerudpmuna opraMenTHKa. JIeKa € BO Ipallame
JIOKAJIHO MPOMU3BOJICTBO, 300pyBaaT U HAOAUTE HA IPHUYApPCKATa OlpeMa BO paMKHU Ha
3aTBOpEHaTa apXeoJiolllKa IeJTnHa.

3a oBue 3rpaduTO-caloBU MOXKe CIO0OJHO Jla ce KaXe JieKa MmpeTcTaByBaaT
UCKJYYUTEJHU MPUMEPOIM HA NMpUMEHeTaTa YMETHOCT. 3a XaJj, 6e3 3auyBaHa
ApXUTEKTOHCKA IIeJIMHA O]l OBOj CPETHOBEKOBEH NMEPHUOJ, ABUKHUOT apXeOJOIIKU
MaTepujaj Ha OBOj JIOKAJUTET € BO CUJIHO (pparMeHTUpaHa cocTojba mTO e
MOCJeNIAlla Ha TOJIEMUTE BOCHU pa3ypHyBama Ha KOU OMJIa MHOTY YeCTO M3JI0KyBaHa
BearpagckaTra tBpaumHa. 3aToa Oemie HeomxojHa oOeMHa pecTaBpaluja u
PEKOHCTpYKIMja Ha OBUE CaJJOBH, 3a Jla Ce cO3/lajie MojacHa ClMKa 3a CpIcKaTa,



OJHOCHO Oenrpajckara 3rpauTo-KepaMiKa, Koja HECCOMHEHO MOCTOeNa, a 3auyBaHa
€ KpajHO (pparMeHTapHO.

Ha nocoyeHnoT npuMep HanmpaBeHa € 00O€MHa pPeKOHCTPYKIHMja IITO € oOesekaHa
KaKoO PEeKOHCTpYKIMja Ha MoxeH u3rief. Kaj oBoj caj 3auyBaHa € NpuOIUXKHO €HA
OCMHUHa, a Ofl aBTEHTUYHUTE €JIEMEHTH HejocTacyBa cramnka. [IperxogHo Gemre
HEOIXO/HO /la ce HanpaBy rpaduuka peKOHCTPYKIKja Ha hopMaTa, T.e. mpoduianyja
¥ Ha OPHAMEHTOT (cI.1), MpU MITO MOKPaj MPEIU3HOTO MEPEHE Of TOJIEMO 3HAaUCHE
Oelre 3a4yBYBamEeTO Ha aHaJOryjaTa oj 30MpKaTa, KAaKO U NOCTOEHETO OfpEleHI
3aKOHHTOCTH BO PENEPTOAPOT Ha OpHAMEeHTanHuTe meMu, npef cL Ha 3akonTocTHTE
Ha CUMeTpHjaTa U KOMOMHalUjaTa Ha MOTHBOT IIITO CE jaByBaaT Ha OBaa KepaMMKa.
Bunejku cagot e paboTeH Ha Op30 TpKajo, IpU HaATpajgdaTa HA AEJTOBUTE IITO
HeJocTacyBaaT € YyNOTpeOeHO NOMOIIHO TPKallo 3a fla cé MOCTUrHE YIITe
nocospiieHa opma (ci1.2). PerymmpemeTo Ha HaArpageHUTe NOBPIINHYA € U3BEJEHO
CO UMHUTHpamEe Ha TEXHUKATa HAa BPEXYBambe U HACIUKYBame, CO HACTOjyBame
CTHJICKM Jla ce NpUOJIIKM Ha aBTEHTUYHATa MOCTaIlKa, Koja € U3BefieHa CO CI000HI
note3u. [Ipn HacnIuKyBameTO ce KOPUCTEHNU 3a HUjaHCa IIOCBETIIM TOHOBU 3a fla 6uje
[I0jacHO corJvleflaHa pa3iukaTa Mefy aBTEHTUUHHUTE U HaArpajicHuTe AenoBH (ci.3).
OBoj caj e myOIMKYyBaH KaKO KOH3epBaTopcKa padoTa Bo I oduwmak 2paoa beozpaoa
U KaKko WiycTpalyja Ha My3ejckaTa 3rpauTo-KepaMuKa BO MOHOrpadujaTa u3ajaeHa
IO TIOBOJ] CTOTOJIUIIHMHATA Off MOCTOEHETO Ha My3ejor.

Kaj npumepoT Ha 0BOj cajj mocToena nouspaseHa norpeda 3a 00eMHa PeKOHCTPYKIIH]ja
3apajy roJleMoTO OUITEeTyBalke U (pparMeHTHpaHOCTAa Ha MaTepujanoT. OCHOBHO
npaniame OUI0 Kako 6€CKOMIIPOMHUCHO Jia ce 3a10BOJIaT KpPUTEpUYMHUTE U (paKTOPUTE,
LITO 3HAYU MCTOBPEMEHO HCKJIYUMTEIHO OMITETEHHOT NMpEeAMET Jla ce 3a4yBa Of
HaTaMOIIHO Ipomnafame, CO pecTaBpalyja 1 peKOHCTPYKIFja fa ce BpaTaT HErOBUTE
€CTeTCKM aTpuOyTu 6e3 Aa ce Hapylld HETOBHUOT apXeOJIOUIKH, UCTOPUCKU U
YMETHUUYKHI KOHTEKCT, Uhja KpajHa Liedl € Jla ce co3/jajie ojacHa CIuKa 3a KyJITYpPHOTO
HacnefcTBo. PecraBpanyjaTa u peKOHCTpYKIMjaTa Ha apXeOoJOIKNOT MaTepHjall IITO
€ BO (pyHKIIFja Ha pe3eHTalrja ¥ HHTepIpeTanyja Ha KYJITYPHOTO HaCIe[CcTBO Oapa
KOMIUIEKCEH TEOPETCKH M METO[OJIOUIKY IpHUcTan O0a3upaH Bp3 €r3akTHU (haKTH,
OujejKu caMo Ha TOj HauMH MOXe Jla ce A0jAe A0 TOYHU OArOBOPH HA IpallamaTa
KaKoO HITO ce 3HAayeWmeTO U eTHHUYKaTa aTpubyluja Ha KYJITYpPHOTO A0OpoO.
Konszeppanujara, 3Hauu, IpeTcTaByBa U BUJ HA 3aLITUTA Ha KYJTYPHUOT UJECHTUTET
U KOHTHHYUTET BO PAaMKH Ha NPOIECOT Of Bajopu3aluja A0 MHTepIpeTanuja Ha
KYJATYpHOTO 00po. ITorpemHoTo TONKyBawe, HaMalyBalkhe WIN 3rojeMyBambe Ha
3Ha4YeHETO Ha KYJITYPHOTO JJOOPO MOXKE M HECBECHO Jla MpHUAOHECE 3a HErosa
NOJUTHU3alMja U APYT BUA 3J0ynoTpeda HITO MOXKE Jla UMa OCOOEHO WITETHU
MOCIIEeUIN.

Bo Hekou onmTecTBa, KOHIENTUTE BO KOH3epBalyja Ha KYJTYpHUTE J0Opa ce TECHO
MOBP3aHU CO KYJITYPHUOT KOHTUHYUTET U Tpajuliyja, 1a MOKpaj HAyYHUTE U3BOPU
HEe3a00MKoJIeH (paKTOp BO PEKOHCTpPYyKIUjaTa ¥ MHTEpIpeTalyjaTa Ha KyJITypHOTO
HaclelCTBO € KOJEKTUBHOTO MmaMeTewe. Bo Taa cmucia, HenpugaTiIuBo €
HaMeTHyBame pellleHue OJl CTpaHa, a NPUMEHYBAaWmETO HAa YHHUBEP3alHUTE
KOH3€pBAaTOPCKM NMPHUHIUIN HE € BOOIIITO eJHOCTaBHO. Bo MojaTa KoH3epBaTopcKa
IpakTUKa ce IOoKaXajo JeKa pAparolieHa NOMOII IpH pecTaBpaunujaTa u
PEKOHCTpYyKIMjaTa Moxe fa monyaat cLl yiute )uBuTe TpagMIHOHATHE 3aHAETH
KaKo LITO ce TPHYApCKUOT U SHAAPCKUOT. Bo eTHOorpagckara rpafa MHOTY 4ecCTO



CpeTHyBaMe MaTepujasii, TeXHOJOTUU, TEXHUKUA U OPHAMEHTUKA MHOTY CIMYHA Ha
OHaa IITO ce NPUMEHYBa BO CPEJHOBEKOBHHOT NEPUOL.

3Hauy, 3alITUTATa Ha KYJITYPHOTO HACIE[CTBO Nojpa3bupa NOYUTyBawme Ha
NMPUHIUIIOT Ha KOHTEKCTyaJu3aluja, OMHOCHO MOYNTYBalkhe HAa MHTETPUTETOT Ha
ceKoja KyJTypa M HEj3UHUTE eJMHCTBeHU BpeAHocTu. [lomMuTe Ha CBETCKOTO
KYJATYPHO HacClIe[ICTBO M YHUBEP3aJIHUTE KOH3EPBATOPCKM CTaHAAapAu He Tpeba fa
O6uaT BO CIPOTUBHOCT cO OBOj npuHIuN. Bo HUB He Tpeba fja ce Gapa riaobanucTuyka
CMHCNa, TYKYy HampoTHB, apupmaluja Ha cnelu(pUIHOCTUTE BO PAMKHUTE Ha CeKoja

KyJTypa.

Nikolina Adamovi¢
The Belgrade City Museum
Belgrade, Serbia and Montenegro

Ethical Aspects in Conservation, Restoration
and Reconstruction of items from Archaeological Museum Collections

Summary

The paper emphasizes the importance of interaction among archaeology, conservation and
museum interpretation. It also brings to the fore the role and liability of conservators in proper
understanding and interpretation of archaeological items.

Subjective factors in changeability of ethical criteria have been considered as related with
conservation, restoration and reconstruction. In addition to the respect for general ethical
standards concerning conservators, which have been adopted by relevant institutions and
associations (ICOM, I IC, ECCO, UKIK, etc.) there are always, in the ethic and in practice,
certain subjective approaches and dilemmas, largely depending on the region or country.
Finally, the author points out the ethical criteria in restoration and reconstruction of archaeological
items, particularly concerning the awareness of the items regeneration limits, as well as the skill
and competence of the professional performing the task.



Davor Fulanovi¢
Technical Museum
Zagreb, Croatia

I T heEthicsintheuse(Demondr ation) of authenticExhibits

Introduction

The Technical Museum of Zagreb was founded in 1954 by Professor Boeo Teeak, as a
visionary combination of a centre of science and the classical complex of a museum of
technology'. The first Museums departments: The Energy Transformation Department, The
Means of Transport and The Mining Department were opened for public in Zagreb in 1963
(Mirkoviae, 1994:301). These were followed by The Astronautics Department with the
Planetarium, Geology, Mining and Oil Department, The Fire Fighting Department, The Basics
of Agriculture Department with an Apiary, The Nikola Tesla Department and finally, The Motive
Power of Fire (Kolin Collection Department).
Once opened in 1963 and in the following years, the Museum became the focus of enormous
interest both in Zagreb and throughout the former Yugoslavia, attracting large number of visitors
(Ferle-Riloviae, 1992:21). The visitors were for the most part schoolchildren who were given
guided tours of the Museum. The fascination of visitors at that time together with the explosive
development of technology and the wish to learn about the newest inventions and achievements
of the industrial society were favourable for the promotion of the educational function of the
Museum. The following data support this statement: over the first three years the number of
visitors increased from the initial forty thousand to the seventy thousand, to reach the figure of
more than hundred thousand visitors to the Museum after five years. This and even a larger
number of visitors from Zagreb, Croatia and Yugoslavia were maintained until the end of the
eighties of the past century.
During its fifty years of existence, the Technical Museum from Zagreb has, unlike other Croatian
museums, in addition to the standard work of collecting, analysing and presenting exhibits,
dedicated a major part of its work to popularisation and education of visitors. Implementing,
often unconsciously, methodology used by scientific centres? in making popularisation of science
and technology and educational role the focus of its interest, the Technical Museum has
successfully carried out this task, which is witnessed by the large number of visitors, unattainable
to other museums in the region. The question is what kind of a permanent exhibition managed
to achieve such a large visit rate. What kind of presentation and demonstration were used by
the Museum staff in order to achieve such an excellent educational role?

The Demonstration of Authentic Exhibits in the Technical Museum

The uniqueness of an original exhibit in a museum collection is unquestionable. Although removed
from its original material setting, an object remains a display of ideas and serves as a source of
information on the real time and space of the world it

originated from. Is it possible to replace an authentic exhibit with a reconstruction, a copy or a
model, without depriving a museum's visitor of the emotional experience of facing an original
object?



Is the use of authentic objects for demonstration purposes allowed and does it not in that case
irretrievably lose its properties?

Does an immovable vehicle put on display in a technical museum communicate complete and
comprehensive information on its structural identity comparable to that communicated to a
visitor by a painting exhibited on the wall of an art gallery, which more closely imitates the
painting's authentic setting? To what extent were the
authentic exhibits used and then, to what extent were the
replicas and the models used? Where are the limits of
implementing authentic exhibits? How many authentic
objects were exhibited in a traditional, i.e. statical way,
and how many were, on the other hand, used as movable
objects for demonstration purposes?

Lets look at following two exhibits from the Energy
Transformation Department in the Technical Museum.
The water mill in which, when found in Bosnia, corn was
still grinded. It was first disassembled for the purpose of
presentation, transported to the Museum and then
assembled again. Then running water was brought to it,
to replace the original stream. The water turned the
waterwheel and thus faithfully evoked to the visitors the
transformation of energies of the stream to mechanical
energy and the useful operation of corn grinding. It is
completely understandable that several thousands of hours
of demonstrational operation resulted in its irretrievable
damage.

Reciprocating steam engine, send half of the 19" century (TM 19)

The steam engine in the photograph, which is one of the older exhibits in the Museum, is a
similar example. The steam which originally powered the engine was replaced by electric
motor and transmission mechanism. However, its leather belts and some other parts were also
irretrievably damaged through the engines multiple daily demonstrations over many years. The
attractiveness of this and other objects permanently exhibited in the Museum many of which
were continuously set in motion to imitate real operational conditions as faithfully as possible
definitely contributed to the vivid interest of visitors. In this manner a visitor was not deprived
of emotional experience of facing an original object. A distinguished theoretician Peter van
Mensch wrote in 1986 that dynamism in means of transport, machines and tools was a basic
part of their informative value. He stated that dynamism implied change, and change and
preservation were incompatible (Mensch, 1986). We, therefore, have to choose whether to
preserve the original and use a reproduction for demonstration purposes or accept a gradual
change of the original into its own reproduction.

Let us consider the three basic groups of authentic objects classified according to the similarity
of their properties used for demonstration purposes in the Technical Museum.

The first group consists of objects having the properties of the national heritage® which were
not recognized as such by the inexperienced museums staff in the 1960-ies and 1970-ies. The
steam engine just mentioned above undoubtedly belongs to this group. There were about twenty
such exhibits which had been set in motion for years. Unfortunately, at that time it was not



considered that demonstration of historical exhibits could cause permanent and irretrievable
damage.

Car engine Skoda (TM 642) Electric converter (TM 86-89)

The second group comprises exhibits such as the section of the car engine shown in photograph.
These are objects which can be stated not to have belonged to technical heritage of national
category of the first degree* from the very beginning of their exhibition in the Technical Museum
to this day.

They are objects of use without special significance; they are frequently incomplete and are
suitable to be used as museological aids to replace unique exhibits.

The third group is especially interesting. In the picture you can see an electric converter which
was exhibited in the Energy Transformation Department as early as the opening of the Museum.
It was placed there to convert the alternating current to direct current and thus provide the
source of energy for setting certain machines and appliances at the The Means of Transport
Department in motion. At the time of its introduction into the permanent exhibition of the Museum,
and that was in the early sixties, the converter was a usable device taken directly from the
industrial setting. Therefore, it was a relatively modern product at that time. After several
decades it gradually became an interesting historical object and, moreover, very valuable in
terms of heritage. It can be mentioned as a curiosity that today to set it in motion represents a
problem, not because of its malfunction, but because of forgotten knowledge on how to use the
so-called water starter, the component part of the converter. The third group includes objects
acquired as museological aids, but which have in the course of time become a rarity and
valuable technical heritage.

If, therefore, the second group of objects can be used for demonstration purposes without
remorse, what is to be said about the first and the third group? s it a heresy to daily or occasionally
demonstrate the operation of such authentic exhibits? How then bring into equilibrium the
necessity of demonstrating the function, which characterises objects exhibited in technical
museums and durability and irretrievable process of their decay, respectively? How frequently
should the functioning of historical objects be presented causing possible irretrievable loss of
their properties without simultaneously depriving visitors of a unique experience of facing an
authentic object?

Would not a ban on functional operation of historical objects and the use of replicas or models
of objects of historical value be more proper? The Nikola Tesla Department® with the replicas
of Teslas appliances, machines and engines made more than thirty years ago corroborates the



mentioned hypothesis that, in the absence of authentic objects, their substitutes can be used
with excellent results.

Rotating magnetic field copper egg (TM 735) Tesla's coil - 100 kV (TM 745)

Moreover, over the last four years almost all replicas have been replaced with new ones due to
the obsoleteness of the old ones. However, we should keep in mind that a certain number of
different kinds of technical exhibits cannot be replaced by replicas without depriving the visitors.
On the other hand, two positive examples of appropriate use of valuable historical objects
should be mentioned. First are the rides of the Museum tram.

Water mill GraneSina, Zagreb (TM 10) Zagreb tram (TM 2182)

The other example is the water mill with overshot waterwheel originating from the surroundings
of Zagreb in the 19" century. The excessive use of water mill for demonstration purposes led
to its complete destruction. The main wooden shaft broke as well as parts of the wooden
cogwheel, and reconstruction was carried out. A complete renewal meant construction of a
closed water circle, repair of damaged parts and adequate protection of other wooden parts.
After its reconstruction, the water mill is set in motion only on exceptional occasions and under
a constant special surveillance several times a year. We hope we shall preserve it for numerous
generations of new visitors yet to come.



I The first museum guide states that : “ ... in addition to scientific and expert work in the field of museol ogy, there
have to be three dominant components to the institution: exhibitions, education and workshop productivity...”

(Grdeniz, 1966:9). The last component implied holding lectures, seminars and practicums, and performing
demonstrations and experiments for the visitors of various profiles so that they can have a better understanding of
the natural sciences and technology.

2 The important difference between a science centre and a museum of science and technology (technical museum)
is that the former does not collect, save and exhibit authentic objects of science and technology. Its main goal is
popularizing science by presenting various exhibitions and programmes. Science centres display interactive objects
through games with as little additional elements as possible (ex. texts) and explain and clarify to a visitor the main
principles of the laws of nature and technical novelties (Durant, 2002:8).

3 The law of protection and preservation of the cultural heritage of the Republic of Croatia (article 8. from June 25,
1999) defines a movable cultural heritage among other as: ... a collection of museum objects..., objects of use
(furniture, clothes, weapons etc.), traffic and transport means and devices, objects relevant as evidence of the
science and technol ogy devel opment.”

* The Register of Cultural Property of the Republic of Croatia is run by the Administration for the Preservation of
Cultural Property with the Ministry of Culture. “The Register is a public document consisting of: the List of
Preventively Preserved Property; the List of Preserved Cultural Property and the List of Cultural Property of
National Importance. The Register holds a set of documents for each of therecords’ (article 10. of the Statute of
the Register of Cultural Property from April 11, 2001)

> The Nikola Tesla demonstration cabinet contains meticulous copies of his most outstanding machines and devices
on which experiments, which Tesla used to present his inventions can be performed.

It is a tram that used to ride the streets of Zagreb in the 1920-ies. About ten years ago in co-operation with the city
public transport company the tram was completely reconditioned. It is used by arrangement along the streets of
Zagreb every Sunday in promotional rides. It can be stated that these Sunday rides of the Museum tram over a

number of years have not left a visible trace on it.
Conclusion

Today the Technical Museum in Zagreb finds the answer to the issue of adequate demonstration
of authentic exhibits in their appropriate use for demonstration purposes, banning demonstration
of the operation of objects of special importance, i.e. technical heritage of national category of
the first degree.

Subjectivity in selecting objects for demonstration has not been eliminated, but the acquired
knowledge of the Museum's curators on the preservation of technical heritage and the 50-year
experience have been invaluable in making decisions on how and when to use objects of historical
value.
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HaBop ®ynaHoBUK
Texuuuku my3sej
3arpe0, XpBaTcka

ETukara Bo Kopucreme (IPpHKaXKyBambe) ABTEHTHYHH €KCIOHATH

Pesnme

EnuHcTBEHOCTAa HA OPUTMHAIHUOT MPEAMET BO My3ejcKaTa KOJIEKIMja € HECOMHEHO.
Mako npeMecTeH O HEroBaTa aBTEHTHUYHA CPEAUHA, IPEAMETOT U IIOHATAMY
IIPETCTaByBa PEIPE3EHT HAa UMIEU U CIY>KHM KaKO U3BOP HA MH(OpMaLUU 32 PEATTHOTO
BpeMe M IPOCTOP Ha CBETOT Off KOj NOTeKHyBa. [laqu KOPUCTEHETO aBTEHTUYHU
IpeAMeTH 3a U3JI0KOEH! HaMEHM € JI03BOJIEHO M 3apeM THE BO TOj cillydaj He T'd
ry0aT HEMOBPAaTHO CBOUTE KapakTepucTuku? [lanum €JHO HENMOABUKHO BO3UIIO
IIOCTaBEHO BO MYy3€j Ha TeXHHMKaTa MOXKE [a IpEHece LleJOCHAa U ceondaTHa
nHgopmanuja 3a CTPYKTYPHUOT UAEHTHUTET IITO MOXE Ja ce CIOpegHu cOo
KOMYHHKalMjaTa IITO ja BOCIOCTAaBYBa IIOCETUTENIOT CO CIMKA MOCTaBEHA HA SHAOT
O]l HeKOja YMETHUUKA rajepuja, Ha Koja yCIEeUIHO € UMUTUPAHO OPUTMHATHOTO
ONKPYKyBame Ha ciaukara? OgroBopure JOOUEHU BO TEKOT HA IENECETTONUIIHOTO
UCKYCTBO Ha TeXHMUKHOT My3e] BO 3arped co KOJIEKIMUTE AOCTAllHU A0 MyOsamKaTa
MOHeKorai 0ea HEOYEKYBaHU, 11a NypPU U HETIOCAKYBAHMU.



Cumonnna MujbKOBUK
My3ej Ha Makenonnja, Ckorje

I [ ukara i eyKanyjaTa BO My3enTe

"My3ejoT mpeTcTaByBa eHa MHCTUTYIMja BO CIy>K0a Ha ONIITECTBOTO M Ha
HETOBUOT pa3BOj U € TeHepaJHO OTBOpEHaA 3a jaBHOCTa. My3ejoT uMa HOJKHOCT Aa
ja pa3BHBa cBOjaTa €yKaTHBHA yJora u Jia IPUBJIEKYBa IOUIMPOKA IyOJUKa Off CUTE
clloeBd Ha ommTecTBoTO. Toj Tpeba fJa Hyau MOXHOCTH 3a TaKBHUTE Jyfe Ja CTaHaT
UHBOJIBUPAHMU BO MY3€jOT U J1a AaBaaT MOAAPIIKA HA HETOBUTE LIE€JIU U aKTUBHOCTH.
HMHTepakuujaTa co cBojaTa IyOaHuKa € [ell Ofi OCTBapyBambeTO HA €lyKaTHBHATa
yinora Ha Mmy3eute". 1

Kopekcure Ha eTukara ce IOJ BIHjaHUE HA COIUjaJIHUTE NPOMEHU U
€BOJIyllijaTa Ha MpO(eCUOHATHOTO paboTeme. OBa NOCEGHO ce OHECYBA HA MY3EHTE
3aToa LITO HUBHUOT NPUAOHEC 3a ONIITECTBOTO CE NMPOIIMPHU Off HAYYHOTO IOJIe IPEKY
eflyKalujaTa 10 YHaIpelyBambeTO Ha KYJITYPHUOT UACHTUTET.

ETnkarta e Hayka co KoOja ce IpOoy4yyBaaT U Ce€ IPOLEHyBaaT MOpPAJHUTE BPENHOCTH,
ce onpeneaysa wro € JOBPO, a mro e JIOIO, a ayfeTo ce ymarysaar jga ro
npaBaT OHa IITO € JOOpO U fla He IO IpaBaT OHA HITO € JIOIIO.

Bo cpegunara Bo Koja JyfeTO KaKO YJIEHOBH Ha €HO ONIITECTBO HE C€ OCIHOCOOEHU
Jla TO IPENo3HaaT MOPAIHOTO Off HEMOPAIHOTO, JOOPOTO Off JIOLWOTO, BACTUHCKHUTE
BPEIHOCTH ce 00e3BpefiHyBaaT. ETHUKUTE BpEHOCTH ce NpUMaaT U Ce OCO3HABaaT
HU3 NPOLECOT Ha BOCIUTYBawke U 0Opa3oBaHKe, IITO BCYIIHOCT NPETCTaByBa MOCT
Mefy MUHATOTO U MIHMHATA U MJIajaTa JIMYHOCT ja NOATrOTBYBA Jla TBOPH TaMy Kaje
IITO HETOBUTE T'€HEpalUy 3acTaHane. 3aToa € MHOTY BaXKHO [ja ce IOCTHUTHAT, T.€.
lla ce MOJUrHAT MOPAJHUTE KPUTEPUYMH 3a OJHOCOT KOH KYJITYpHOTO HaclefICTBO.
MakepoHuja € 6oraTa co HEIBHKHO U ABHXKHO KYJITYPHO HAcle[CTBO Off HajcTapara
UCcTOpHja 0 JeHec, Toa € JOoKa3 M M3pa3 Ha UJEHTUTETOT M KyJATypaTa Ha
MakKeloHCKHOT Hapof. Of mpyra cTpaHa, ak, Toa IpecTaByBa BPEJIHOCT CO OIIITO
UBWIN3ALKUCKO 3Hauewe. O MUHATOTO KYJITYPHUTE BPEJHOCTH UMaaT rojemMo
3Hayelhe BO CEBKYNHHUOT pa3BOj Ha ONIITECTBOTO BO LEJNOCT. AKO J0jie .0
3arpo3yBame U YHUUITYBame€ Ha KyJITYPHOTO HACIE[CTBO, Toa Ke Oupe 3aryba 3a
HamiaTa KyJTypa M 3a CBETCKaTa KyJITypa BOOIIIITO.

Hue xuBeeMme BO BpeMe Kora IocTojaT HOBEKE MOXKHOCTH 3a UCTPaXKyBamme
Ha KyJITYpHOTO HACJE[CTBO OTKOJKY KOTa U fia € MOPaHO.

OBue co3HaHHUja MOXeE Ja flonpaT 0 CBECTa Ha JyfeTO Ha NMOBEKEe HAaYMHU:
BOCIIUTHOOOpPa30BHATA JIEJHOCT, MaHU(ECTALMUTE Of] KyJITypaTa, MH(POPMALUUTE
O] MEINyMHTE, KaKO U IOCEeTaTa Ha My3€UTe U e[yKaTUBHUTE aKTUBHOCTH BO HMUB.
Enykanujata € efeH Ooj Haj3HauyajHUTE NMPOLECH 3a pa3BOjOT HAa YOBEKOT H
OINIITECTBOTO BO IennHa. Hu3 BocnuTHOeAyKaTUBHATA AEJHOCT, YOBEKOT MMa
MOXHOCT Jla T apupMupa CBOUTE TBOPEUKH NOTEHIMjaIH, ia 100Ke 3Haekha 3Ha4YajHu
3a HETOBOTO CTPYYHO NPOQUIMpamke, HO U 3Haeka IITO CTaHyBaaT el O HEroBaTa
ONIITa KyJITypa M IITO My OBO3MOXYBaaT fla T NpeNo3HaBa U OOJeKTUBHO f1a T'U
BpEeJHyBa ONIITECTBEHUTE U NPUPOJHUTE IOjaBU CO KOM CE COOUYBa.



BucTuHCKMOT apryMeHT 3a MOYHyBame efyKaluja 3a KyJTypaTa BO PaHOTO

AETCTBO M 32 HEJ3MHO MPOJOJIKYBalkhe HU3 NEPUOAOT Ha (POPMATHOTO OOpa3oBaHUE
e fieka 0e3 Taa HOATrOTOBKA JIMYHOCTA € HEKOMILIETHA.
Bo kyntypHuTe fejHocTH, Kou Tpeba jJa OupaT OCHOBA BO I'PafieHheTO Ha MOpallHaTa
CBECT, BaXHO € Jla Ceé MCKOPHUCTAT U €AYKATUBHUTE MOXHOCTU BO MY3€HUTE 3a
rpajeme NpaBWIEH OJHOC KOH KYJITYpPHOTO HacieficTBO. CBecTa 3a KYJITYpPHOTO
HACJIE[ICTBO HE ce Tpajid JIECHO, HUTY CTUXUjHO, TYKY HU3 JOJATOTPAJHU U CIOXKEHU
elyKaTUBHU npolecu. Bo Taa cmucna, rpafielbeTo Ha YOBEKOBUOT OJHOC KOH
OCHOBHHUTE IUBUJIU3AIUCKNA BPEIHOCTH U My3ejckaTa eflyKaluja uMaaT 3HaydajHa
yJjora.

HeonxonHo e my6nukaTta fa foOue Co3HaHMja U CBECT 3a BPEHOCTHUTE U BpP3
OCHOBa Ha TOa fla ce YyCTBYBa J[yXOBHO MoOorara.

Ha ce mogurayBa MopajlHaTa CBECT BO OIHOC Ha KYyJTYPHOTO Hacle[CTBO, 3Ha4M fla
ce mpupodue MOIMMPOKaATa jJaBHOCT.

Ho kxako ma ce BocnocTaBH U f1a cé OAPKM BpckaTa Ha COBPEMEHUOT YOBEK CO
KyJaTypHuTe BpegHocTn? Kako fa ce Brpagm Toa BO COBPEMEHUOT KUBOT, Ja ce
BKJIOIM BO COBpeMeHHUTEe (pOpMHM Ha KMBOT M fja Ouje MHCIHpaluja 3a COBPEMEHHU
AKTUBHOCTH.

My3senTte 1 HUBHATa e[[yKaTUBHA JIEJHOCT Tpeba Ja My IIOMOTHAT Ha YOBEKOT
BO CIIO3HABaWkETO Ha KYJITYPHOTO HACIEJCTBO, HA OMACHOCTUTE U MOCIEAULUTE Of
HETOBOTO 3arpo3yBame, Ha NoTpebaTa Off HEroBa 3allITUTAa M HA y4eCTBOTO Ha
YOBEKOT BO 3allITHTaTa U rpajieleTo Ha MpaBWJIHA BPEJHOCHA OpHMEHTallja KOH
KYJATYPHOTO HACIE[CTBO.

Cenak, Mopa ja OujeMe BHUMATEJIHU KaKoO I'M 3al03HaBaMe JyfeTo co

BPEHOCTUTE Ha KYJITYPHOTO HACJIE/ICTBO.
My3ejoT e TOj IITO BOCHOCTaBYBa KOMyHHUKalllja cO CpeuHaTa U CO cBOjaTa
ellyKaTHBHA JIEJHOCT ja CTUMYJHpa MyOIMKaTa Ha KPEaTUBEH M MOAHTAKUPAH OHOC
KOH KYJTYPHOTO HACJIECTBO. AKTUBHUOT MPUCTAI TH NMPUCUITYyBa My3€HTe J1a Ble3aT
BO CBETOT Ha rpybara peajHOCT..

OO0Opa3oBaHMETO HE € CMECTEHO caMoO BO yuunHuna. [dypu u pma e,
00pa30oBaHMETO 3a KyJTypaTa HajioOpo (pyHKIMOHMpPA KOTa MMa jacHa JMHUja KOH
HaJABOPEIIHOTO MCKYCTBO. BkiyuyBameTo Ha TakBaTa paboTa Biujae u Bp3
3rojieMyBame Ha UjiHaTa MyOJuKa.

EpykanujaTta € MOIIHE BaXX€H €JIEMEHT Taka ILITO MOXKe cJI000fHO fa ce
Kaxe JleKa eyIupameTo Ha JyfeTo 3a KYJTYPHOTO HACJEACTBO € €IHAaKBO IO
BaXKHOCT CO MOJTOTBYBAWmETO Jla paboTart.

Enykanujata 3a KyaTypaTa € HOBeKeJMMEH3MOHAJlHAa U HeMa CaMo
THOCEOJIONIKA (PYHKIM]ja, T.€. HE UM JaBa Ha BOCHUTAHUIUTE CaMO 3HaeHe, TYKy Taa
¥“Ma M BHCOKa €TUYKa U (PYHKIMOHATHA L]l M MOXKe Jla UM Jlajie Ha JYIreTO CPefCTBO
3a BKJyuyBame BO onumTecTBOTO. [Ipmopurer Tpeba ga uMa OTBOpawmeTO Ha
KYJITypHUTE YCTAaHOBHU, THE fa OUiAT JOCTAlHU MO MOIIMpPOKaTa jaBHOCT.
O06e30enyBalkbeTO KOHTAKT Ha jaBHOCTA CO KyJTypaTa Tpeba jJa uM Ouje JOIKHOCT.
Cexkoj Mmy3ej Tpeba f1a ce O0pH a MMa CepUO3Ha egyKaThBHaA nporpama. [Iporpama
BO KOja MHTepHpeTanujaTa Ke Oupe BakHa KOJKY M €KCIIOHATUTE BO MY3€jOT.
IIporpama Bo Koja nyfeTo Ke MoXarT ja BUAAT, ja 4yjaT, camMuTe fa HanpasaT. Camo
aKO MM Ce€ OBO3MOKH HEKAKBO UCKYCTBO, KPEATUBHOCT 1 (pJIEKCUOMITHOCT Ha MHCTIATa,
caMO Toraul MOXKe ja NOYHaT Jla NpuMaaT nopaku. Bo Toj ciyudaj my3ejor Ke



BOCIIOCTaBH pelnyTalyja Ha KBAJUTETHO M CTAaOUIIHO MECTO, U3BOP Ha MH(popMaluy,
UHCTUTYLHMjA KOja € 00jeKTUBEH U HENPUCTPACEH UCTpaXKyBad U KOMyHHUKaTop. Toa e
BJI€3HMIIA BO CUTYpHa UAHNHA. MlHUHA BO Koja Iyf'eTO CO CBOUTE HOBU CO3HaHMja, CO
cBOjaTa KpeaTUBHOCT, OJTOBOPHOCT M 3PEJIOCT Ke I'M pellaBaaT IpallawmaTa Ha
ONIITECTBOTO.

BocmocTaByBameTO aKTHBHA BpcKa Mefy JNyfeTo M KYJITYpHOTO HAcCIEACTBO €
yCIOBEHO Mefy ApPYroTo o morpebaTa 3a pa3BUBame Ha AYXOBHUTE U APYrUTE
TEMEJTHH BPEJHOCTH Kaj YOBEKOT.

KynTypHOTO HacjencTBO CTaHyBa MPHJIOT BO MOTTUKHYBAaHkETO HAa XYMaHHTE,
TBOPEUYKUTE W IPYTUTE MO3UTHBHU BPETHOCTU Kaj JTMIHOCTA.

' Kopekc Ha eTuka 3a My3euTe Ha MefyHapogHUOT coBeT Ha My3eute, Ckormje 2002

Simonida Miljkovié
Museum of Macedonia

Ethics and Education in Museums

Summary

In the paper the author presents her contemplations and considerations on the ethics and education
in museums.

Particular point is made to the ethical values of visitors, considering that through them the moral
criteria concerning the attitude to cultural heritage are being raised. According to the author,
through their educational activities museums help people get to known the cultural heritage.
Education is the means that most frequently provides the contact of the public with the culture.



M-p MpeHna Pyxxun

3aBop u Mmysej, burona

M-p CHexxana MojcoBcka - CanaMoBcKa,
Exonomcku axynrer - [Tpunen

I [ 11ikaTa Bo NPOMOTHBHUTE AKTHUBHOCTH
HA MAPKETHHIIKHA OPUEHTHPAHUTE MY3e

ITonm 1 3HaYeme HAa KOMYHHKANUjaTa cO KJIUEeHTHTe

CymTuHaTa Ha MapKeTHHIIKaTa OpHEeHTallfja Ha ceKoja OpraHu3aluja of
npoUTEH WU HENPO(UTEH KapakTep € BO (POKYCOT Jja Ce CTaBU KIUEHTOT.
3a cOBpeMEHHUTE MY3€Hu, UCTO KaKO U 3a KOMIAHMHUTE, Ba’KW NMPaBUIOTO JleKa
OpHeHTaIjaTa KOH KJIMEHTOT (MOCeTHTENOT) e nmnepaTus. [loceTurenor Tpebda na
Ouge opueHiuup TpU KpeupameTo Ha My3ejckaTa MoHyfa (KyJITypeH HpOU3BOX:
MOCTaBKH, KYJITYpHUA HACTaHU BO PaMKHTE Ha My3€jOoT M CJI.), OGTHOCHO, Ha
noceTUuTeNuTe Tpeba fa UM ce HYAM OHa IITO TUe ro O6apaaT, a HE OHA ILITO
BpabOTEHNTE BO My3€jOT IIeHaT fieKa Tpeba (MK ce BO MOXKHOCT) fla ce Tpe3eHTHpa.
Bo kpajHa uHCcTaHIa, O OpraHMU3aIUCKU aCNEKT, e(peKTUBHOCTA Ha ceKoja
opraHmu3anyja (IITO 3HaYU W Ha My3eHUTe) 3aBUCH Off CTENEHOT Ha 3al0BOJIyBamke Ha
noTpeduTe Ha KIMEHTHUTE Hy[IejJKM UM IPOU3BOAM U YCIYIH COOBETHU Ha HUBHHUTE
noTpedu.

MapKkeTHHT-KOHIENTOT Fe€HEPAJHO Ce peanu3upa co KOMOMHHUpame Ha
UHCTPYMEHTHUTE HAa MapKETUHI-MUKCOT, NIPUKa’KaHU BO CllejHaTa Ilema:

WNHCTPYMEHTHU

HA MAPKETUHI
MUKCOT

. | I

MPOMOLIUJA
NMPOU3BO/, (Mpomotueen/ AVCTPUBYLIMJA LIEEHA
KOMYHUKaLMCKU
MUKC)
EkoHoMmcKka My6nuymnTteT OpgHocu YHanpeayBare Nuyna npopax6a
nponaraHaa Co jaBHOCTa Ha npopgaxbara

Cauxa 6p.1 HuciupymeHiuu Ha MAPKeEUUHZ-MUKCOWL



IIpOMOTHBHUOT, OJHOCHO KOMYHMKAIIUCKMOT MHUKC, ITaK, KaKO COCTaBEH fiel
Ha MapKeTHHI-MHUKCOT € COCTaBEH Ofi IPUKa’KaHUTE MOAUHCTPYMEHTH.

Bo My3ejckoTo paboTewme NpakKTHUYHO MOXKAT Jla ceé NpUMEHyBaaT CUTE NeT
UHCTPYMEHTH, HO OMJIejKU CTaHyBa 300p 3a HENpPO(UTHU OpPraHU3alNU, JOTUUHO €
aKLEHTOT Jla ce CTaBW Bp3 HEIUIaTEHUTE OOJMIM Ha KOMYHHKalMja, KakKo IITO €
uybauyuiewiowi, XKako W Ha OOHOcCUWie CO jaéHociia Kako eJleH Of
HajcopucTuMpanuTe OONMIM HAa KOMYHHKanuja. M Bo goceramHoTo padoTeme Ha
My3euTe ce 3abeleKyBa HarjaceHa IpUMeHa Ha CIIOMEHATUTE JBa MHCTPYMEHTA,
Nopajy IITO HUM UM Ce NOCBeTyBa MOCEOHO BHUMAaHUE BO OBOj TPYA.

Kako mTo Ke 6upe HarjaceHo HaTaMmy, cO HOBHOT INpe[JIor-3akoH 3a paboTa Ha
My3€eHuTe ce OTBOpaaT MOXKHOCTH 3a MOIIMPOKa NPUMEHAa U Ha IpeOoCTaHATUTE
UHCTPYMEHTH.

KomyHukanujaTa e KpeaTUBEH NpoLEec, CBOEBUEH MOCT ILUTO 2U U08pP3y6a
uomipebuie u xcenabuide Ha KaueHwuide co Upou3éoouiie u ycayiuiuie Kou
KoMUaHuuile 2u pa3eueéaaill 86p3 0CHO6A Ha liue uowipedu. Bo KOHKPETHUOT Cllyuaj,
CTaHyBa 300p 32 KOHTHHYHPAaHA KOMYHHKaIHja Ha My3€jOT €O NOCETHUTEJIOT CO IIel
fla ce Kpeupa TakBa IOHy/la IITO Ke U 3a[JOBOJIM NOTpebuTe u Gapamara Ha IelHaTa
rpyna nocerurenu. Cekako, 3a Taa L[eJl € TOTPeOHO MPETXOHO J1a ce UAEHTU(PHUKYBa
LEJTHNOT CerMEHT Of] Ia3apoT, OJHOCHO IleJIHAaTa Ipyna KOH KOja COOJBETHO Ke 6uiaT
HAaCO4YeHM KOMYHUKAIMCKUTE aKTUBHOCTU Ha MY3€jOT.

HajegnocTaBen Mopies Ha MPOUECOT HA KOMYHUKAIMja € CIEHUOT:
Hcnpakauy na nopaka '! ITopaka '! Ilpumau (penunuenT) Ha NopaKara
Hcnpakavor Ha mopakara ce jaByBa BO yJora Ha M3BOp Ha KOMyHHKamnujaTta. Toj
“Ma HeKakKBa Mopaka IITO caka fa ja coonmTH. Bo KOHKPETHUOT ciiydaj - Kaj
KOMYHUKAIUCKUTE aKTUBHOCTH , BO yJiora Ha UcNpakay ce jaByBa My3ejoiu, KOj uMa
HaMmepa f1a KOMYHUIUpa CO KJIMEHTUTE - MOCETUTEIUTE.

IMopakara e cuMOOIMYEH NMPUKaA3 Ha HAMEPUTE Ha UCIPaKauvyoT W 3aTOa MOXKE
7la ce jaBu BO MHOTY obnuny (BepOanHa, HeBepOallHa, BU3yelHa, €lIeKTPOHCKA | CIL.).
Kpajua gectunanuja Ha mopakarta € NPpUMAYoT - PENUNHEHTOT, 3 BO OBa CBOjCTBO
MOXe Jla ce jaBM eAMHKa WU rpyna jyfe (meinHa myGiauKa) co KOM ce caka fia ce
BOCIIOCTaBM KOMYHHKaIja. BO KOHKpPETHUOT ciyyaj, KpajHu peUUIUEeHTH Ha TopakaTa
ce uocewuiuenauiue (IOCTOJHU Y IOTEHIMjAJIHA) U jABHOCIHA.

Bo 0BOj KOHTEKCT OCOGEHO 3HaUeHe UMa T.H. "egexiti Ha uzsopoiui" (muT. 4,
ctp. 339), iti.e. KOJIKY HITO U3BOPOT Ha KOMYHUKAIMja € U06epO0OCiOeH, TOJIKY €
IorojieMa BepojaTHOCTa fieKa MopakaTa Ke Oujie npucareHa U cepuo3Ho cgaTeHa.
Op oBue MPUUYMHH, BO €KOHOMCKO-TIPOTIAaraHJHUTE MOPaKN YeCTO Ce aHraxKupaar
CJIaBHU JINYHOCTH WJIM €KCIEPTH Of] ofipefeHa odiacT, T.H. "uHgopcepu" co uema
nmpornaraHjiHaTa mopaka jla 6uje NOBepOJOCTOjHA U 1a OCTaBM MOCHUJIEH BIE€YaTOK.
OBa cekako MoxXke Jla foO6ue M COOIBETHA €TUuYKa AMMEH3Hja ako ce JA0Belle BO
npailame BUCTHHUTOCTA Ha TBpjeHaTa BO MOopakarta.

Meouymuitie ICTO Taka MOXKe Ja OUTpaat yjora Ha "MHAOpcepu'HW Ha TOj
HauMH CcTaHyBaaT jieq o mopakarta. OBa ce ciaydyyBa Kora MmopakuTe ce eMUTyBaaT
Ha MEJUYMH CO BeKe M3rpajieH MMHII Ha JoBepOa W BEpPOJOCTOJHOCT Kaj MyOsauKaTa,
na Taka UMHUIIOT Ha MEJUYMOT H JlaBa JIOMOJHUTENHA BPEJHOCT Ha BEPOIOCTOJHOCTA
Ha ropakara.

Ilopaxaiia e oHa WTO U3BOPOT caka fAa ro COONIITU. MHOTY yecTo MopakuTe ce



Hepa3oupaueu 3alITO HE € jaCHO IITO BCYIIHOCT caka fla COOMNIUTH u3BOpoT. Uecro
ce mafa BO MCKYIIEHHE Jla Ce KaxKaT IPEMHOrY HellTa He 3eMajKu I'M NPeABUj] HUTY
KamalUTeTOT Ha MEAUYMOT 3a NpeHecyBawe Ha Tue MH(POpMaIuM, HUTY HaK
COCOOHOCTA Ha ayJUTOPUYMOT fia ' oOpadoTu. [Ipyr npobieM € 1 HHCUCTAPAKHETO
Ha OPUTMHAJIHM M NOHEKOTall HeOOMYHU HA4YMHU 3a NpPEeHecyBame Ha MOpaKHUTe.
ITocrojaT NpOMOTUBHY OTJIaCH WU CIIOTOBH LITO AOOMBaje Harpaju 3a KpeaTUBHOCT
Ha HJE€JHOTO pelieHue MefyToa, BO CYHITHHA, HAa IEJHUOT ayAUTOPUYM MY
COOMNIITYBaJle cOCeMa MaJKy.

IMopakara wito ce uciipaka Moxe OUTHO Jla C€ pa3iMKyBa Off Hopakaiia Wiko ce
caka 0a ce uciipaitiu v Toa Off oBeKe NpuuuHu. Hajnpso, koodupamweio na mopakara,
KaKO HEOIXOJIeH Npolec NpH UCIpPaKameTo, NOBeyBa 10 MEHyBalkhe Ha HEJ3UHOTO
3Hauewe. [lypu u ako craHyBa 300p 3a JIOKajHa IPOMOIja, Kora He IOCTOM ja3uyHa
O6apuepa, 300pOBUTE U CUMOOJIUTE LITO C€ KOPUCTAT C€ pa3lIMKyBaaT BO 3aBUCHOCT
OJ] PErMOHOT, Of] IPUIIAJJHOCTAa KOH Ofpe/leHa OIIITEeCTBeHa Kilaca, Off KyJaTypaTa u
ci. [Ipu ucnpakame nopaku Bo MefyHapojHa cpefjuHa OBOj MpOO6JIEM TONOJIHUTETHO
ce YCIOXHYBa 3apajd NMpoOJeMUTe co u3060pOT HAa COOJBETHU 300pOBU U CUMOOIHU
HITO TOYHO OM ja IpeTcTaByBaje IopakKaTa ILITO Ce cakKa fla ce UCIpaTu, HOj
IpeTHOCTaBKa THE a ja U3pa3yBaaT Hej3MHATa BUCTUHCKA COAPXKHHA U Taa fa Oupe
IpaBUiIHO cdaTeHa.

OsBa Tpeba noceOHO fa ce UMa IpeABUf NPpU KOMYHUIIMPAKHETO HA MY3€jOT CO YeaHa
uybauKa 60 mMeiyHapoOHUu pamku, IITO € O 0coOeHa BasKHOCT 3a CEKOj COBPEMEH
My3€ej, HaCOUeH KOH IPUBIIEKYBalkh€ CTPAHCKU MOCETUTEIH - TYPUCTH.

Kananoin e MmeguyM WK MPEHOCUTEN Ha NopakaTa. Pa3Bojor Ha mH(popManuckaTa
TEXHOJIOTH]a BJIMjae BP3 3roJIEMyBalbEeTO U Bp3 OPOjOT U BUAOBUTE MEJUYMU OCTAIIHU
Ha KOMIIAHUUTE 32 €MUTYBalke MOpPaKH, KAKO M Ha PeHTAOMIIHOCTA HA MOCTOJHUTE
KaHanu. [Ja ru cnoMeHeMe caMO eKCIaH3MjaTa Ha KabejckaTa M caTelMTcKaTa
tenesBusnja, IHTEpHETOT U CI1.

Bo npeTxomHUOT KOHTEKCT, KaHAJIUTEe Ha NMPEHOC Ha NOpakKd MoXe fia JoBeAaT o
uckpusysawe Ha uopaxuiue (011 KBaTUTET HAa cnuka Ha TB, xaptuja Bo cnmcanue,
HEeCOOABETHO M30paH crnuKep u ci.). Ha Toj HaumH, He caMo LITO dpumeHnailia opaka
ce pas3JuKyBa Ofl OHaa wiitio ce caka 0a ce Ucipailiu, TYKy MOXKe Jla UMa HeraTUBHU
UMIUIAKALUH Bp3 YIJIE0T ¥ UMHUIIOT Ha UCIpakadyoT, OHOCHO BO KOHKPETHHUOT CIIy4aj
- My3ejoT. OUnriegHo € AeKa BO OBOj clydaj MOXKe Jia ce MojaBaT OfipefleHn eTHYKU
AUIIEMU.

HecoopgseTHaTa KOMyHHKaIMja MOXe f1a OBEJe /10 oZpewlHa uHluepupeliayuja va
ofipeaeHn (akTH Of LeJIHaTa MyOJIuKa BO JJOMAIIHM, a HOCEOHO BO MeIYHapOJHU
paMKH 3apajgM NpPEeTXOJHO HaBejeHHUTe Oapuepu. KoHKpeTHO, ako mnpu
KOMYHMKaIljaTa Ha My3€jOT CO MIOCETUTEIUTE Ce NTPe3eHTUpaaT Ofpe/eHU HEBUCTUHI
WM TaK OoffpefieHu (paKTH ce Mpe3eHTUpaaT AeJIYMHO WIM IPUCTPACHO, TOA MOXE Ja
JIoBefie 10 He3aJOBOJICTBO Ha IMOCETUTEJIUTE NPHU MoceTaTa Ha My3€joT, IITO BeKe
uMa Jpyra eTuuka AUMeH3Hja, IOCepuo3Ha Of] eTU4YKaTa JuiemMa, T.H. eTHUKHU POIYCT
(rpemika).

ETnukara nuMeH3uja Ha KOMyHHKallgjaTa cTaHyBa ce IO3HayajHa, MapalieJIHO CO
IOCBETYBAWkETO MOr0JIEMO BHUMAHME Ha Hea Off ApXKaBHUTE MHCTUTYLMHU, jaBHOCTA,
KaKoO U Of] TIOCEOHUTE MHTEPECHHU TPYIH.

Bo BHCOKOpa3BHEHUTE 3eMjU KOHTUHYUPAHO ce€ pabOTH BP3 YCOBPIIYBAKETO U
HOJUTHYBAaWkETO Ha €THUUYKHUTE CTAaHAApAU BO cepaTa Ha KOMYHUKAIUCKUTE



aKTMBHOCTH Ha opraHm3anuute. Bo Bpcka co oBaa Tema, BO MOCJeHABA eKajia ce
JIMCKYTHpa ce TIOOTBOPEHO, AYPH C& OJM U IO TaMy jla Ce CIpOBelyBaaT u (hOpMaHU
UCTpaKyBarbha U CTYJUM BO BPCKA CO €TUYKUTE ACHEKTH Ha KOMyHHUKanuute. (JuT. 1,
cTp. 665)

Bo oBme cTyauu, HajuecTo NMOCOYYBAaHUW eWu4YKu UpoOaemu BO BpcKa cO
KOMYHUKAI[MUTE CE CIICHUBE!

KOpekTHOCT KOH KIIUEHTHTE;

Kpenpame MCKpeHHU, HEIBOCMUCICHH U OMIITECTBEHO MPUMATIUBH MOPaKM;
[MpoMoBUparme HECTUIKH MPOU3BOU/YCITYTH;

KopekTen TpeTMaH Ha MHTEPECHUTE TPYNU U MEIUYMUTE;

KopekTeH ofHOC KOH BpaGOTEHHTE ;

KopekTeH OHOC KOH KOHKYPEHTHUTE.

ETukaTta BO KOMyHHMKAIlMUTE HajuecTO ce pasriefyBa Off [iBa aclleKTa: IlojaBa Ha
elu4Ku ounemu u eiuu4ku zpewku (upouycuwiu). (nmur. 2, crp. 53)
ETnuxkure auiemMm ce ofHeCyBaaT Ha CUTyallud BO KOU IOCTOjaT iBeé KOH(JIMKTHU,
HO BaJIUJIHU CTPaHU Ha efieH UCT npobiieMm. HajgobGap HauuH 3a pemiaBame Ha
e€TUYKUTE AWIEMH € CO MOCTaBYBame Ha CIEHUTE TPH Mpallama:
1. Koj npaBen Ha akiuja 61 OUJT HAjCOOABETEH 3a HAJTOIEMHUOT OpOj KIMEHTHU?
2. Jlanu mageHWoT NpaBell Ha akiyja OM NOBpeus HeUYuu Apyru npasa?
3. Hanu u3bpaHarta akiuja Ke pe3yJaTupa co Hedep OIHOC KOH Koja OMIIo 3acernara
cTpaHa?
ETHuknTe NpOnycTH ce CUTYallud BO KOM KOMYHHKalKjaTa COApPKU coceMa HEETUUKH,
AYPY U HEJIeTAJIHU €JIEMEHTHU. 3a pa3iuKa oj eTUUKUTE AUJIEMHU Kaj KOU UMa HejacHa
UHTEpIpeTalyja Ha HeKOj €TUYKHM aCleKT, ETUUKUTE IPOIYCTU CE COCeMa YUCT CIIyYaj
Ha HEETHUYKO OJIHECYBamE.
IIperxonHo Oea 3araTHaTH U HEKOM Npallamka Of €TUYKM KapaKTep LITO ce
nojaByBaaT NpHM KOMYHHMKallyjaTa Ha MY3€UTE€ CO NMOCETUTEJIHUTE U CO jaBHOCTA
BOOMNINTO. 3a €TUYKYU NMPOMYCT OU CTaHyBasIo 300p aKO MYy3€jOT CMUCIIEHO NPE3eHTUpa
HEBHUCTHHU WIM AEJIYMHHU BUCTHHM CO IIeJ fla NpUBJEYe MOrojieM Opoj MOCETUTEIN.
Ho Toa mma panekoceskHN HETaTUBHU TOCIENIN Bp3 pelyidayujaida Ha My3ejoT, a
aKo ce MMa IpefBUAl IeKa My3euTe UMaaT U rojeM Opoj CTpPaHCKHU MOCETUTENH, TOoa
UMa U TUPEKTHO HETaTHBHO BIIMjaHUE BpP3 pelyTalyujaTa Ha 3eMjaTa 60 MeZyHapoOHU
pamku. [Iypu ce ogu ¥ ofanexy, co Toa IITO BO HEKOH Jp>XKaBU OBaa NpobieMaTuka
€ MOIIIHE CTPOro peryjupaHa, na CTPAaHCKUTE MOCETUTENH, KaKo J[pXKaBjaH! Ha eHa
Of] THE 3€MjH, MOXKe Jla Ipe3eMaT U 3aKOHCKU MepKu TIPOTUB HEETUUKOTO OJHECYBAE,
CO HITO MYy cé HaHecyBa OrpOMHa IITeTa He caMO Ha My3ejoT, TYKy U Ha
MefyHapOJHUOT YIJIe[l W MMMl Ha ApxKasaTa. (nmut. 3, cTp. 227)
OTTKyKa ce HaMeTHyBa M IpallalkeTo 3a OMNIITECTBEHAa OATOBOPHOCT H
CaHKIIMOHUpalke Ha HEeTHMUKUTE €JeMEHTH BO KOMyHHKanujata. Bo HaTaMOUIHHOT
TeKCT € HasefieH npumep ox CAJL.
OnurecTBeHaTa OATOBOPHOCT € TECHO IOBp3aHa CO €THKaTa BO KOMyHHUKalyjaTa.
CraHfapauTe 3a ONIITECTBEHATa OATOBOPHOCT Ce NMOJAJOXKHM Ha Op3M IPOMEHH.
JBIKemaTa 3a 3alITUTAa HAa NOTPOILIYBAaYUTE Off TUIOT Ha KOH3YMEPHU3MOT U CI. BO
rojeMa Mepa BiIMjaaT Bp3 NOJAUTHYBalkETO HA €TMYKHUTE CTAHAApPAM M HUBOTO Ha
KOMYHHKalujaTa nomMery opraHu3aluuTe U KIUEHTHUTE.
BpojHu ce nmpumepuTe 3a NpeKUH Ha NPOMOTUBHU KaMIlakbU LITO 3acCerHyBaaT



OflpeicHN TPynH (Ip. HEMOYUTYBalkE€ YOBEKOBU IpaBa, HABPEMJIMBH €JIEMEHTH 32
MaJleHu OMIITECTBEHU I'pynu u ci.). O The MPUYMHH, BO Pa3BUECHUTE 3EMjH OBUE
npaliamba HajuecTo MojJexaT M Ha 3aKOHCKO caHKnuoHupamwe. [locrojaT HU3a
3aKOHU, aKTH, peryjJaTUBU U OPraHU HAJIEXHH 3a OBaa IpobiieMaTHKa, KOU IMaK UM
ce Ha pacnosiaramke Ha CUTe MHTEPECHHM T'PYIH - KJIMEHTH, APXKaBHU MHCTUTYLUH,

IpYyNU CO MOCEOHM MHTEPECH M CJI. 3apajii peBU3Mja U MHULIMPAHE HA NMOTPEOHUTE

KOPEKIUN Kaj KOMYHUKAIMCKUTE aKTUBHOCTH.

Bo amepukaHcKaTa 3aKOHCKa peryiaaTtuBa (JIHT. 2, cTp. 57-58) mocTon TEPMHHOT

umama 60 upomoyujawal/ipouazanoauia, Koja ce feduHupa Kako: "HMoOrpenrHa

MHTEepIpeTaluja, IponycT WIN Apyra npakTHKa 3a Koja € BepojaTHO JieKa Ke ro

HaBejle KJIUEHTOT MOTPEIIHO Jla pearupa BO OPEleHM OKOJHOCTHU, Ha COINCTBEHA

mreTa".

[ToumoT "Heghep Uipouazanda" ce pa3nuKkyBa O] NPETXOJHUOT BO TOA IITO

IpornarasjaTa MoxKe Jja He COf[pXKU €JIeMEHTH Ha U3MaMa, HO cellak /1a He e ep KOH

knueHToT. Hedep curyanmja ce jaByBa Kora KJIMEHTOT € "Heoupasoano uoepeoen"

WM KOTa TOoCTou "uoepeda Ha jasnawa uoauiuuka'. Kako Hedep ce cMeTaar cute

TBpAeHa LITO HE ce MOTKPENEeHU cO [0Ka3; W3jaBU LITO MMaaT TEeHAEHUHja fa

eKCIUTOATHpaaT HEKOW UyBCTBHTENHH Ipynu (Ha mp. fena, MocTapH JMYHOCTH, JUNA

CO MoceOHM MOTPeOu M €1.), KaKO U CUTYal[ill BO KOM KJIMEHTOT HEe MOKe /1a HallpaBH

BaNnfieH U300p 3alITO HE € Npe3eHTHpaHa HEKoja BaxkHa MH(popManuja BO BpcKa co

IPOU3BOJlOT/yCclIyraTa ClloMeHaTa BO NpolaraHjgHaTa opaka/u3jaBara.

Bo CA]Jl mocTojaT Tpu HAYUHU HA CAHKYUOHUpAIe HA Uojasuilie usmama u Hegep

upouazanoa, a Toa ce CIEIHUTE:

o [Ilowuuwyearwe 00OKyMmeHI 3a COTIACHOCT OJ] UCIPAKAvyoT Ha TOpakara jJeka Ke
3ampe cO HEj3MHOTO eMHUTyBame (HU3 MPETXOAHU IMPEroBOpPU CO HaAJIeXXHATa
Ap>KaBHa KOMHUCH]ja);

e Hapeoba 3a upexkun na emuiuygarweuio (aKo 1O MPErOBOPUTE HE CEe MOTIUIIIE
ciorofa6a o MPeTXOAHUOT BHUA). HemounTyBameTo Ha OBaa W Ha MPETXOAHATa
CaHKIFja MOBJIEKYyBa NMapUYHM Ka3HU;

e Kopekxuwiuena upouazanoa - HajiexHaTa KOMUCHja MOXKe Jla Hapedu ja ce
€MHTYBa KOpPEKTHBHa NpolNaraHja oj OpraHu3anujaTa 3a OflpefeH NMepHuoj, co
1en fa ce fane oOjacHyBame U Jla ce Kopurupaat e(eKkTUTe Of] IorpelrHara
npomnaranfga. OBa noapa3zbupa aHraxupame JOMOJHUTEIHN (PUHAHCUCKH
CpeficTBa Ofi OpraHuM3anujaTa.

On npumepot Ha CAJL MoXe jacHO jja ce 3aKJIy4H fieKa eTHuKaTa BO KOMyHHMKaljaTa

e caTeHa MaKCUMAaJIHO CEPHO3HO M ieKa €THUUYKUTE HOPMH, CIOPE]] 3HAUYEHETO, Ce

,T_IO6JII/I}KYBaaT A0 3aKOHCKUTC HOPMH.

MOXHOCTU M NIEPCIIEKTUBU 3A MAPKETNHIIKU OPUEHTUPAHUTE
MY3EHN BO PENIYBIUKA MAKEJOHUJA

My3ejoT e XpaMm Ha KyJTYpHOTO HAcJeICTBO, a HE caMO 3rpajia Co SUOBU LITO Tpeba
Ja mpeau3BUKaaT MUCTEPHO3HOCT WU Ja Oupar "Kyku Ha uyygaTta". Tue ce mecra
Kajie ITO ce CHofieayBaaT UCKYCTBa W Ce MPE3eHTHpPAa UAEHTUTET, MECTa Kaje LITO
CE y4u fla c€ OYUTYBA CONCTBEHOTO M TY[OTO KYJITYPHO HACIECTBO.



AKO cakaMe fjla TO KOpPUCTHUME U3pa30T "MOJEpPEH U COBpeMeH" 3a MaKEeJOHCKUOT

My3ej, Toj Tpeba fa 6uae Bo 4yekop co BpeMeTo. Cekoj My3ej BO CBOETO IOCTOEHE

[OKUBeasl opacT WX Haj BO pa3BojoT. Bp3 pa3BojoT Ha My3ejOT BijaaT HE caMO

HaJBOPEIIIHU, TYKY U BHATPEUIHU OOjeKTUBHMU U CyOjeKTUBHU (DAKTOPH.

3a Mmy3eute Bo MakefoHuja BeKe € BpeMe fla ja HamylITaT KOH3epBaTUBHATa

OpHeHTanuja, Ja ce NPeoOpUeHTUpaaT BO JUHAMUYHU, (PIEKCUOUITHY, IPOAKTUBHY,

MHCTUTYIMHU IITO Ke T'M Mperno3HaBaaT NIPOMEHUTE U Ke ce mpucrnocoOyBaaT KOH HUB.

Mys3ejoT nocrou 3a Aa 1 AaBa yclIyrd Ha jaBHOCTa U TpebOa jja Ouje CBeceH jeKa Off

ny6iamKaTa Moxe caMo jja fooue.

IlenTa Ha COBPEMEHMOT My3€j € [a ce HacOUM KOH HOo8a uybauka, cO TpOIarupame

Hajpa3nuyHu (opMH, 3a HOBOHACTaHaTaTa NyOJuKa fia craHe #docuiojana. CeHeka

pekon feka " Hema fgo0ap BeTap 3a MOpHap LITO He CH ro 3Hae npasenotT.” Taka,

My3€jOT Mopa jia ja OcO3Hae cBojaTa IyOJjuKa 3apajid Koja IIOCTOU U Off Hea fa ce

OPHMEHTHpA NIpH Je(PUHUPAHETO Ha IpaBUUTE Ha Pa3BOjoT.

Bo pepununumjata Bo Kogekcor Ha My3ejckuTe paOOTHHUIM CTOU JIeKa :

"My3ejoiu e neilpogpuiuina, iocuiojana uHCWUIUYYUja 60 cAyHcOA HA OUWLIUECIUBOULO

U Ha HEZ08UOUU PA360j, OUL8OpeHa 3a jasHoclia u épwiu OUWIKyuu, KOH3epeayuja,

ucmpaxcysara , upeseHiayuja Ha mMaiepujasnuiie 00Ka3u 3a ayzeiio u HUGHAIUA

cpeduna, co yen uUpoy4yeare, edykayuja u yycusarve."

CranyBa jacHa ompefendaTa Ha My3€joT Jla ce Oujie o6opeH KOH jasHociua.

Bo Ilpennoror 3a qoHecyBame Ha 3akoHOT 3a my3eute (janyapu, 2004 ) mokpaj

IIpaBHUTE U CTPYYHUTE OCHOBHU 32 My3eUTe, KOM Tpeba Jla CTaHaT peNnpe3eHTATUBHH,

UCTPaKyBauKO-ONEePATUBHYU U CIEIHjaTu3upaHu KyJITYpHO-0Opa30BHU MHCTUTYIINH,

ce MOTeHIUpa Jieka The Tpeba Aa OMAaT U AaHUMATOPH HA KYJITYPHHTE HABUKMH.

Bo onenkara Ha coctojouTe BO ob6yacTa Ha My3ejcKaTa JeJHOCT Off CHOMEHAaTHOT

3aKOH IOCeOHO € HarjaceHa norpebaTa Of:

e ycorijacyBame Ha paboTaTa Ha My3€HTE CO €BPOIICKUTE CTaHAApAM 3a pPa3BoOj Ha
My3ejcKaTa JejHOCT,

* TOTTUKHYBalk€ Ha MPOMEHU BO HMBHATa paboTa M BHATpEIIHA OpraHu3anuja u
COAP>KMHUTE HAa MYy3€jOoT BO (DYHKIIMja HA HUBHA MOroJieMa NMOCETEeHOCT,

* TOTTHUKHYBalk€ Ha KOPUCTEHE Ha MH(POPMAIMCKU U KOMIjYTEPCKUA TEXHOJIOTUU
BO paboTaTa Ha MY3€HUTe;

e 3roJIeMeHa NevyaTeHa NMPOAyKIUja U cO3AaBame NMPAaBHH OCHOBHU 3a BpLIeHe
MOMOJHHTEHH YCJIAYrd, KaKO LITO CE CONCTBEHO MPOU3BOJCTBO HAa KOIUU Of
My3€jCKHM €KCIOHATH, Npofaxk0a Ha NMponaraHgHUOT MaTepujal u cil.

Hcro Taka, OcBeH Bp3 HayyHO-0Opa30BHATA JIEJHOCT HA My3€UTe, aKIIEHTOT € CTaBeH

U Bp3 Npe3eHTANNja HA My3€ejCKH NpeAMeTH, KaKO U Bp3 APYrH AONOJHUATEIHH YCIYTH

IITO ce BO (DYHKIHja HA MOXOOPa MOCETEHOCT Ha My3ejoT.

Co Toa ce oTBOpa MpOCTOp 3a NPUMEHA U Ha APYIMTe MHCTPYMEHTU Ha MapKEeTHUHI-

MHUKCOT (IleHa, AucTpuOynyuja), MITO 3HAUYM eKa Ce CO3/laBaaT YCIOBH 3a I[eJI0CHA

aIUTMKalyja Ha MapKeTUHT-KOHLENTOT BO paboTaTa Ha My3eute. ITo3HaTo € geka Bo

OBOj MOMEHT aKIEHTOT € CTaBeH Bp3 KOMYHHMKAIJOCKMTE aKTUBHOCTH Ha MYy3€HUTe

KaKO MPUMEHIIMB MAapKETUHIIKN MHCTPYMEHT.

I'maBHa KapaKTepHUCTHKA HA KyJITYPHUOT TYpPH3aM € IITO TOj He e MacogeH (TYpPUCTHUTE

BO HalllaTa 3eMja He fjoafaaT camo co IieJl fa HoceTaT OffpefieH JOKAIUTET U MYy3€]j,

TYKy UMaaT | Jpyru 1enu). bpojoT Ha moceTuTenn Ha KyJATypaTa € OZpaHu4eH.

KynatypHuoT nocerutes caka ja fa ro pazdepe Toa IITO 'O IOCETYBa; KyJITYpHOTO



U UCTOPUCKO 3HAYEHE /1a TO BOCIPUEMH JOKAIUTETOT WM MY3€jOT; ja pa3roBapa 3a
ceramHocTa U Ha Kpaj co cebOe jga moHece cyBeHup. KynTypHHOT Typusam ru
MOTTUKHYBA UCTPaKyBamke€TO U MOXKMBYBAHETO HA Pa3IUYHU HAUMHU Ha KUBECH:E,
ofipa3yBajKu ' oOM4YanuTe, peIUrHO3HUTE TPAAULIH, KAKO U UHTEJIEKTYaIHUTE UAeH
Ha €IHO KYJTYpPHO HACJE/ICTBO LITO Ha TYPUCTHTE Ha KyJITypaTa AOTOraul UM Ousie
HEeINO3HaTH.

Bo konuexciu na 080j wpyo, wipeba 0a ce HalloMeHe CAeOHOWO: ceKozaw wpeba oa
ce uma upeosuod 0exka 3a00680NHUO Uoceliuiien C80jOIl 8UeHAIOK Ke 20 UpeHece Ha
00peoen Opoj ayée, a He3A00BONHUOW , UAK, Ke UPeHece HaA MHOZY 0Zoaem Opoj ayie....
Kynuypauwia u wiypuzmowu ce cé yuire 0ea iiocebHu ceeitia BO MakefoHuja, a umaat
ronemMa norpeba efeH of Apyr. 3a Taa IeJ Mopa fia ce NOJUrHe jaBHaTa CBECT 3a
BaXXHOCTa Ha 002ailioio KYAlYyPHO HACAeOCIli60 HA 3eMjaTa Koja € KpPCTOCHHUIA Ha
0BOj peruoH opi EBpomna, 3emja co crapa HuBMIn3alyja.

Bo cnepgnara Tabesna ce nmpe3eHTUpaHU HEKoU (PaKTU LITO yKaxyBaaT Ha OOraToOTO
KYJATYPHO HacJEeCTBO cO Koe pacnojara Peny6iauka MakenoHunja, Kako orpoMeH
NOTEHIMjall 3a pa3Boj Ha KYJTYPHUOT TYpU3aM, a aKO ce MMa IpefBU/l TOBP3aHOCTA
Ha KYJTYPHHOT TYpH3aM M pa3BOjOT Ha My3€HTe, jaCHO € KaKOB ITOTEHIUjall ce Kpue
BO TOTIJIE/l Ha pa3BoOjoT Ha My3eute. IIpuToa Tpeba ga ce mMa npeaBHj fieKa BO
HEJBIXKHO HACJE/ICTBO crnafaaT cTapaTa apXUTEKTypa, I[PKBUTE, MAaHACTUPUTE U
JIOKAJUTETUTE, @ BO JABUKHO APXEOJIOLIKUTE U €THOJOUIKUTE IPEeJMETH, UKOHUTE,
MOHETHUTE U CII.

MapKeTHHI-IUIaHOBUTE U CTPATETMUTE Ha My3euTe Tpeba jja ce IpajaT 3a pasauvHu
KYAllypHU mMoOeau 3allTO CEKOj OJ HUB Ce Pa3JIMKyBa CIOpPEJ BPEAHOCTHUTE,
UHTEpEeCcUuTe, MOTUBAIUUTE M KMBOTHUTE CTUIOBU. BaXHO e fa ce 3Hae Koja e
yeanaiua uybauka 3a fa ce yTBpAu Ha KaKOB HauMH Tpeba fla ce BOCIOCTABH
KOMYHHKallgja co Hea.

Hu3s ucrpaxypamwara € yTBp€HO jeka TYpUCTU Ha KyJITypaTa HajuecTo ce:

- CIIy>KOeHUI

JuIa Ha BOICUYKHU NO3UIIUN

naptHepu 0e3 jena

nomuagu caMiy 0e3 fena u Cil.

Hcro Taka e yTBpeHO jeKa:

75 % op TypucTHTE MOCETyBaaT 3HAMEHUTOCTH

42 % moceTyBaaT My3€U WIHA U3IIOXKOHU

30 % ce HaofaaT Ha JIOKAJHUTE HACTAaHU

17 % ornaraaTt Ha (pecTuBaNM U KOHLEPTU

10 % opmaT BO TeaTap WiIM Ha omepa

14 % op cute TYpHCTH 3a BpeMe Ha JIETOTO Ceé OlleHyBaaT KaKoO TYpPHCTH Ha
KyJITypaTa

Russel, Thomas J, Lane, Ronald, "Klepner’s advertising procedure", Prentice Hall, New Jersey, 1990
Bovee/Arens, "Contemporary advertising", Irwin, Boston, 1991

Belch George, Belch Michael, "Introduction to advertising & promotion", Irwin 1993, Boston
IOparmueBuk-lllemmnk Munena, CtojkoBuk-bpanumup - Kynrypa, anmmanuja, MEeHalIMeHT,
mapkeTuHr - Ckomje, Temmrym, 2003

ITpenior 3a moHecyBame 3aKoH Ha My3ente, Ckomnje 2004, janyapu

6. Kopekc Ha eTuka 3a Mmyseute, Ckonje 2002
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Ethics in Promotional Activities of Marketing-Oriented Museums

Summary

Communication activities compose a particularly important tool in the work of marketing-oriented
museums, meaning that visitors are in the centre of our attention. Communication mix is brought
into focus as an integral part of the marketing mix, as well as the communication process.
The process of communication has its ethical dimension and it is especially important that
museums respect the norms accepted all over the world. For that reason the "Code of Professional
Ethics for Museums" points out the things that should be taken into consideration, particularly
concerning promotional and communication activities.

Cultural tourism is of great importance to development of museums, due to the fact that museums
in the Republic of Macedonia are internationally oriented. By attracting tourists to their exhibitions,

museums actually attract new visitors in the necessary process of crating regular public.












In memoriam

JoBan Kymescku
(1924 - 2004)

Ha 19.06. 2004 ropuHa BO ocymjeceTTaTa T'OAUHA Of] CBOjOT >KMBOT MOYMHA
JoBan KymeBcku, KycToc-COBETHHK, 300mpenapaTtop Bo IIpupogoHayuyHuoT mysej
Ha MakenoHuja, BO NeH3Hja.

JoBan Kymescku popeH e Ha 16.01. 1924 roguna Bo c. TpaGoTusuiute, [lenueBcko,
P. Makenonnja.

OCHOBHO yumIMIITe, THMHA3Mja U BHIA Iefjaromika MIkoJja - JUKOBHA Ipymna
3aBpiryBa Bo Ckorje.

Ogp 01.05. 1947 roguna ce BpaboTyBa Kako jgabopaHT BO IIpupogonaydyHuoT
My3ej Ha Makefonuja Bo Ckomje, a og 01.04. 1951 roguHa e Ha3HaueH Ha pabOTHO
MECTO IpenapaTop.

IIpBuTe nmpenapaToOpcku MCKyCTBa I'M fO0OMBA Off MY3€jCKHOT IpenapaTop

Kupo Boroescku. ITofonHa cBOeTO HMIKONyBamke IO HAJArpajgyBa U ro MpoLIMpyBa Ha
noBeke cTpyuHu cemuHapu Bo benrpan, 3arpe6, Jby6mana n Bo Ckorje.
bun Ha crygucku nocetu BO MOBEKE MPUPOJOHAy4YHU My3er BO EBpomna: (Buena, bos,
Xane, Bajmap, bepnun, bynumnemra, Benenuja), a noceOHO 3Ha4ajHU 32 HETOBOTO
ycoBplinyBame ce myzente Bo bepn, Canudypr u ®pankdypr Ha Majna.
BmpyOeHuk BO mpupojpaTa, TOj HEM3MEPHO I'M BIUBAllle HEj3UHUTE yOaBUHU U
PACKOIIHN KOJIOPUTH CaKajKH IITO MOBEPONOCTOJHO fia TH NpPEHECe BO MY3€jCKUTE
U3JI0KO0U CO CBOUTE NPEeNnapaTOPCKU BEUITHHHU.
Co nenocHa poBepba M NMOMAPIIKA Off TOrallHUOT HaydyeH copabOTHUK Ha My3ejoT,
a-p Cranko KapamaH, TOj ri IOYHyBa MOATOTOBKUTE 3a €[IHA M3JI0XOEHa JIeJHOCT,
UHTEH3MBHA U OOraTa co COJ[pKUHHU, NONOJIHYBAjKU T TOCTOJHUTE U CO3/1aBajKu HOBU
My3€jCKH 30UPKH.

Kaxko pe3synraT Ha HeroBaTa HEyMOpHa U ymopHa paboTa, BO NEPUONOT Of
1949-1954 roguHa TOj ru u3paboTyBa INPBUTE AEPMOIUIACTUYHH IpenapaTH cO KOU
MHOTY YCIIEIIHO ja Mpe3eHTHpai uxtuogaynata Ha OXpuackoTo U Ha JlojpaHCKOTO
E3zepo u Ha peka Bappnap.

Co 1en fa ja ycoBpIIM OBaa TEXHHUKA, TOj 3aMHHYyBa Ha NIOBEKEJHEBEH IIPECTO]
Bo benrpan, [lyopoBauk n CruT, Kaje IITO MOJ paKOBOACTBO HA NTO3HATH €KCIIEPTH
3a oBaa 00JacT ja ycoBplllyBa AepMOILIaCTUYHATAa MeTOfa U u3paboTyBa Haj 60
ekcnoHaTu ofi puOHaTa payHa Ha Jagpancko Mope 3a nmoTpebute Ha My3ejoT.
HerosuoTt HeyMOpeH AyX U KpeaTUBHOCT He MUpyBaaT. Toj mocrojano Oelle o63eMeH
CO aKTHBHOCTUTE U XeJjbaTa Ja ce BHECE HEIITO HOBO BO MY3€jCKUTE U3JI0XKOU.
JoBan KymeBcku fgaBa noce6eH NPUAOHEC BO NMEPHOAOT HAa YpEeAYBaHmETO Ha
MIOCTOJaHUTE MY3€jCKH H37I0KO0M BO HOBaTa 3rpajia Ha IIpupogoHaydyHuoT my3ej Ha
Makegonuja. 3aefHO cO IPYruTe CTPy4YHHU Juna Bo MysejoT, Toj ce 3acdaka co
ypeAyBameTO Ha HOBUOT U3I0XKO0eH npocTop o 1700 M2 . Tyka goafa fo 1enoceH
u3pa3 ¥ HeroBaTa MeTOfa Ha M3paboTKa Ha BEUITAa4YKM (PIIOPUCTUUKU MaTepujanu
LITO ja pa3paboOTU U ja YCOBPIUWJ NMPETXOAHO CO MOBEKe TEeMATCKHU U3JI0XKOu.



N3paboTkaTa Ha aBTEHTUYHM MOTHUBH Of] Pa3HHU €JHOTOAMIIHU PAacTeHMja U TPEBH,
JIOMOJIHETH €O pYr aOMOTUYKYI MaTepHjal, BO rojieMa Mepa I'i 300oraTuja My3€ejCKUTe
U3J10XK0u.

dopucTUUKUTE €IEMEHTH LITO Ce KOPUCTEJIE JOTOrall U KOU HajuecTo Ouie
HeyCIlelIHu, cera Ao0uja HOB m3rien. Beke He Oemre mpobieM Bo My3sejoT fa ce
IpUKaxaT (pparMeHTH Off pa3HU OMOTOIH, CO IITO OBAaa METO/A CTaHAa HEONXOJEH
OPUAPYKHUK BO My3ejcKaTa MpaKTHKaA.

Kako 3o0ompenapaTop Toj ymeele fga I'u 3a0eeK1 KapaKTepUCTUYHUTE 11031
Ha JXUBOTHUTE U Jja TM MPHUKa>Ke MHOTY YCIEIIHO.

HeroBuot enTy3ujazam, CTpy4HOCT U JbYOOB KOH paboTaTa 6ea MOCTOjaHI

OPUAPYKHUIU BO TEKOT Ha LIEIMOT HETOB pabOTEH BeEK.
Hemrenejku ja cBojaTa eHepruja, TOj MOCTOjaHO >KUBEeEIe CO NPEeAU3BULUTE HA
npenapaTopckaTta ciyx0a NpeHecyBajKl UM I'M CBOMTE MCKYCTBAa Ha IMOMJAJUTE
copaboThunu. [Tog HeroBo pakoBoACcTBO BO My3€jOT, MHOTY MIIafyl IIpenapaToOpu He
caMo off MakefoHuja, TyKy ¥ Off OUBIIUTE jyrOCIOBEHCKM NPOCTOPH, TW M3yuyBaa
penapaTopcKuTe BEUITUHU.

I[IpugoHecoT mTO TO Aaje TOj BO IpemnapaTopckaTa JejHOCT 3a
MPUPOOHAYUHUTE My3€eH Ke OcTaHe 3alulllaH BO UCTOpHUjaTa Ha My3ejcKaTa JIejHOCT.
3a mocTurHaTuTe pe3yiaTaTu Bo paboTaTa, JOOMTHHUK € HA MOBeKe NpU3HAHUja U
niakeTu, Mef'y KOW Haj3HauyajHa e Harpajara "13 HoemBpu" 3a mpujoHec BO
My3ejcKaTa AejHOCT.

Ke ocraHe BO ceKaBame HAa CATE HAC KAKO YOBEK IITO HEINTElEjKH Ce HHUTY
(pM3UYKU HUTY YMCTBEHO, XXUBeEeEIe CO MYy3ejCKUTe NnpodiieMu u co My3ejoT KoMy
My IO IIOCBETHU IIENHOT pabOTEH BEK.

Ckomje  mapt 2006

M-p bpanucnaBa Muxajnosa
IIpupononayuen my3ej Ha Makeponuja



In memoriam

bopuc Ilerkoscku
(1931 - 2005)

ITocTojaT TMYHOCTU KOU CO CBOjaTa €Hepruja M BUTAIHOCT 3aceKorall
OCTaHyBaaT BO ceKaBamwaTa Ha MJAHHUTE T'€HEepalUuTe, IOTOYHO JUYHOCTH KOH CO
cBojaTa paboTa 3acekoraml ce BrpajyBaaT BO MCTOpHMjaTa M pacTEeXOT Ha eJHa
MHCTUTYLMja U HNOLIMPOKO BO Pa3BOjOT Ha efiHa AejHocT. TakBa nIu4yHOCT Oelle
HEYMOPHHOT My3ejcKH npodecroHaznen u npodecop a-p bopuc IleTkoBcku, npBuoT
aupexTop Ha My3sejoT Ha coBpeMeHaTa ymeTHocT-Ckomje (1964-1976).

Herosata nuuna 6uorpacduja 3anounysa Ha 19.11.1931. Bo bajmok , GuBIa
C®PJ, a npopecuonanHaTa co JUILIOMUPamETO HA Pui030(pcKUOT (hakyiaTET BO
Ckomje 1956. Ha rpynara 3a ucTopyja Ha yMeTHOcTa. [JoKTopckaTa Te3a Ha TeMa
“TBopemrBoro Ha Hukoma Maprtunocku™ ja oaOpanyBa Bo 1975. Bo Benrpaj mon
MEHTOPCTBO Ha npod.a-p Jlazap TpudyHoBHK, co IITO caMO ce MOTBPAYyBa HEroaTa
JOTOralIHa Hay4yHo - UCTpaXKyBayka JIejHOCT BO JOMEHOT Ha UCTOpHUjaTa 1 TeopujaTa
Ha cOBpeMeHaTa JIMKOBHA YMETHOCT.

Ho, kora 30opyBaMe 3a bopuc IleTkoBcku, BefHAII ro UAeHTU(PUKYBaMe
CO HAjBNEUYATIMBUAOT U HAJCIOXEHHOT MPOEKT Ha MaKeJOHCKaTa KyaTypa Ha 20.BeK,
My3ejoT Ha coBpeMeHaTa yMeTHOCT-CKoOIje BO YMe CO3/JaBame € BrpajeHo
CEeBKYITHOTO HETOBO NO3HAaBalk€ HE CaMO Ha TeopujaTa M MCTOpHjaTa Ha yMETHOCTa
TYKy ¥ Ha coBpeMeHaTa My3eosoryja. Co3aBalkbe Ha MHCTUTYIMja KOja IITO K€ I'u
OTKpHBa, 4yBa, NPE3eHTHUPA, UHTEPIPETUPA U IIUPU BUCOKUTE BPEAHOCTHU BO
YMETHOCTA M BO KyJITypaTa Ha HallleTO BpeMe, HEIOCPEJHO 110 3eMjOTpecoT BO 1963.,
€ rojeM Mpefnu3BHUK 32 MIAfAMOT U aMOMIMO3EH UCTOpUUYap Ha yMmeTHocTra. Toj co
ronema JbyOOB, €HTy3Hja3aM M 3HaeHe Ce BKIydyBa BO rojemara aklija Ha
NoflapyBamkhe Ha YMETHUYKHM Jiejla MHALUpaHa oOff OpOjHU acolyjalud, YMETHULU U
UHCTUTYLIMHU Off LEJHUOT CBET 4Hj KpaeH pe3ylTaT € CO3[aBamkeTO Ha My3ej uuja
MefyHapojiHa Kodekuuja, nped cLl, My gaBa oco6eHO U eMHCTBEHO MECTO BO
My3ejckaTa Mpexa Bo Jyroucrouna EBpomna. Co ocHoBameTo Ha My3sejot (1964) u
co rosemata 3ajn0xx06a Ha [IeTKOBCKM BO CO31aBalke€TO Ha W3BOHpEAHATa 30MpKa Ha
fienia Off HajpeJIeBaHTHM aBTOPU BO cBeTcKaTa MojiepHa, ce MOTBpPAYyBa CO3HAHUETO
3a HeroBaTa OrpoMHa JbYOOB KOH cBojaTa npodecuja. OcBeH BO 0(hOpMYBamHETO Ha
KOJIeKI[AjaTa TOj UMa O0cOOEHO 3Hadyele M BO IPYTUTE CEIMEHTHU Ha My3ejKaTa
NejHOCT: M3M0KO0eHaTa aKTUBHOCT off 1963 no 1976, enyKaTUBHUTE U APYrH
akTuBHOCTH Ha My3ejoT. Toj ycneBa co man 6poj cTrpyuyHu nuna Bo My3ejoT fa BHece
[IeJHOCTH O]l My3€oJIorujaTa KO 3a IpB MaT ce NPUCYyTHU BO My3ejckaTa IpaKTUKa
BO MakeqioH1ja, a 0 npuMepuTe Ha My3eute Bo EBpona nu Amepuka. Tyka cnafaat
KaTaJlo3uTe, MOHOTpauuTe, KHUTUTE BP3aHU 32 KOHKPETHU U3JI0XKOU CO CTPYUHO
n3paboreHa 6mo-6ubnmnorpadceka rpafa 3a MakKeJOHCKATE aBTOPHU. 3a MpB MaT ce
nocraByBaat petpocnekTuBHU u3noxou (O.Ilernescku, [1.Kono, B.ITonosuk-1umo,
H. MapTtuHocku) nponpaTeHu co MOHOTrpacuu OOJUKYBAaHM KaKO CTPYYHO-HAyUYHU
nyOonukanuu. HeroBure opraHu3anyoHd U MPOQEeCHOHAIHU CIIOCOOHOCTH J0jA0a 10
u3pa3 M IpU U3TPajyBamkeTO HAa HOBaTa 3rpaja Ha My3ejoT U NpU MOCTAaBYBAHETO



Ha IpBaTa BapHjaHTa Ha IOCTOjaHATa IOCTaBKa CO IITO UCTHOT € CBEYEHO OTBOPEH
BO 1970.

Ho, Toa He noBomiHO 3a [IeTKOBCKM U TOj HanopeHo co padoTaTa Bo My3ejoT
3allOYHyBa CO MeJarolikaTa JejHOCT, IOTOYHO MpejlaBa UCTOPHja Ha YMETHOCTA Ha
Bucokara my3uuka mkoiaa (1970-1964), a og 1976-1997 e penoseH npodecop Ha
dunozodcekuor pakynrer Bo Ckonje (MHCTUTYT 3a UCTOPHUja Ha YMETHOCTA CO
apxeoJioruja) 3a npeameTute MojepHa U coBpeMeHa YyMeTHOCT u My3seoJsoryja,
(hakynTeT on Koj u3neroa nopeke reHepanyuy MiIaju UCTOpUYapu Ha yMmMeTHocTa. Ha
dakynTeTOT 32 NTMKOBHM YMETHOCTHU IpefiaBa MojepHa U COBpeMeHa YMETHOCT
(1981-1997), a uctuot Kypc ro ap>xku u Ha PunonomwkuoT pakynrer, Karenpa 3a
KOMIIapaTHBHA KHUXKEBHOCT.

Bo TekoT Ha cBOjOT paboTeH Bek, 00aByBa HEKOJIKY CHElHjalu3aluid BO
CTPaAHCTBO 32 MOJIEPHA U COBpPEMEHa yMeTHOCT U My3eonoruja: benruja, ®pannyja,
I'epmanuja, CAJl u ronem Opoj CTYAMCKHU MaTyBarma MOBP3aHU CO HAYUYHU MPOEKTH.
OppxyBa moBeKe IpefaBalkba U KypCeBU BO CTPAHCTBO: Ha Y Hupep3uTeToT Jla
Canuens3a Bo Pum (1988, 1991); Uctutyro YHusepcutapuo Opuenrtane Bo Heanoumn;
yauBep3utetute Bo benrpap, Xane (1986), Coduja (1989). bun Busutunr npodecop
Ha HMcruryro YHusepcurapuo Opuenrane Bo Heamon (1991, 2001) u Ha
[Momutennuno nu Topuno, Pamonta au apuxuTeTTypa (Kypce 3a crenujann3anmja mno
My3eosorujaTta -1998). On 1966. yyecTByBa Ha noBeKe Hay4YHH CUMIO3UYMH U
KOHT'pEecH BO 3eMjaTa U BoO cTpaHcTBO (Ppanuumja, llIBajuapuja, Pomanuja, I'puyja,
IlIBencka), a Mef’y IpyroTo U Kako IpeTCTaBHUK-EKCHepT 3a Kyatypa Ha CPPJ Ha
KOHIpecH U MeryHapoaHu cooupu opranusupanu of Y HECKO.

HayuHo-ucTtpaxkyBauka paboTa ja IOTBpAYBa NpeKy o0jaBeHU 14 KHUTH 3a
MaKe/IOHCKM ¥ CTPAHCKM YMETHUIY HAa MAKEIOHCKHU, aHIJIMCKU U UTAJUjaHCKU ja3UK;
NOoBEKe CTOTUHM CTY[AUH, €CeU U KPUTHUKHU 32 MaKeJOHCKaTa M CBETCKaTa YMETHOCT,
My3eoJjorujata UTH. PakoBofu unm yuyecTByBa BO paboTaTa Ha HEKOJIKY Hay4YHU
MPOEKTHU 32 MakKeJoHCKaTa YMETHOCT U KynaTypa (“CnukapcTBoTo Bo MakenoHuja
on noarameTo Ha CrnoBeHuTe 0 AeHec ~, “MOHyMaHTajlHAaTa yMETHOCT BO
Maxkegonuja Bo 20 Bek’, “KoMmapaTuBHM WCTpaXyBaka Ha MaKeJoHCKaTa
auTepaTypa M KyJaTypa’, “3a MeIUTEpPaHCKHOT KOHTEKCT Ha MaKeJOHCKaTa
yMETHOCT ...). Bo HEeroBure TpymoBH ce COTNIeyBa CECTPAHOCTA U MPOAIab0UYeHOCTA
Ha HETOBUTE TEOPETCKU COTJE[yBama; CIIOCOOHOCTA 3a CHOpefdeHa aHanusa U
CHHTE3a; OJJHETYBaHUOT CTHJI, COOJBETEH Ha oOpaboTyBaHaTa MaTepuja. Toj HEToB
KBaJIUTET ¢ HarpajeH u co HoemBpucka Harpaga Bo 1977. 3a kaurata “OTKpuBama’ .
ITocnegnuTe rofuHe Ojf HETOBHOT XXUBOT , HOBTOPHO CO OTPOMHA €Hepruja, ce
BKJIyuyBa BO paboTaTa Ha My3ejoT u npeky HeroBata KHura MCY 1964-1976 npsBa
Bo egunujata [Jocue MCY M y4ecTBOTO BO ofi0eieXyBameTo Ha jyounejor “40
roguan MCY-Ckomje” , mOTBplyBajKu fieKa HeroBa mpBa JbyOOB M HETOBO KMBOTHO
geio e MCY.

3a xxan He ycnea ja ja mobenu OoJiecTa, HO yclea cO CBOjaTa HeCEOMYHOCT
BO IIPEHECYBAHETO Ha CBOMTE UCKYCTBA U 3HAaeHa Off o0jacTa Ha My3eoJorujaTa u
TeopujaTa, Kako IUPEKTOp U Mpocdecop, Aa OCTaHe BO ceKaBame Kaj CBOUTE KOJIeTU
U CTYJEHTH.

Ckormje, MmapT 2006 3axapunka Anekcocka bayepa
Mys3ej Ha coBpemMeHaTa ymMeTHOcT-CKoIje



bunarepanna copadoTka

Ha 20.01. 2006 r. MakegoHcknoT HamuoHaneH komuteT Ha MIIOM BocmocTaBm
O6unarepanHa copaboTKa o obiacTa Ha My3ejckaTa fiejHOCT co byrapckumoT
HauuoHaieH kKomuteT Ha MIIOM. OcHoBHara mesn Ha oBaa copaboTka e
yHampeayBame U yCOBpPIIyBalke Ha My3ejcKaTa fejHOCT . 3a oBaa OuyaTepaHa
copaboTtka Oeuie nHpopmupan npetrcepatenaor Ha MLIOM, r-ra Anucangpa Kymunc
1 OJ] Hea MoOMBMe MUCMEHa MOJpIIKa 32 OBOj YEKOp IITO Ke MpHUoHece BO Pa3BOjoOT
Ha JIejJHOCTa BO PErHOHOT.

Date:  Wed, 1 Feb 2006 09:05:04 -0800 (PST)
Subject: Re: Macedonian National Committee of [COM
To: "Skopje Makedonija" <icom_ mnc@yahoo.com>

Dear Colleague,

I write to thank you for advising me of this highly important development in relation to
cooperation between the ICOM National Committee's of Macedonia and Bulgaria.

This is truly the kind of wonderful partnership and sharing of interests, expertise and
resources which ICOM heartily endorses.

Please accept my congratulations on this singular achievement. I look forward to receiving
your news of advancement of your mutual programme.

Yours Sincerely,
Alissandra Cummins

President
International Council of Museums



YnarcTBo 3a aBTOpHTe 3a ypeayBame HA TEKCTOT

1. TpynoT ce gocTaByBa BO JiBa OTNEYaTEHU MPUMEPOIHU U HA KOMIjyTepcKa
nuckeTa, 6e3 ¢opmaTupame. ['oneMuHa o efgeH aBTOpcKHM Tabak, 3aeHO CO
Oenemkure (pycHoTHUTE).

2. Ce nuiyBa BO HOpMall BUeH, 0e3 Tabenanuja u 6e3 HyMepupame Ha CTPAHUILUTE.
®onrosu: MALI 11 Tumec, Tumec Hews Poman u SY JI Tumec unu Lpoatunan t™c. 3a
HEKOU crelnuIHa TEKCTOBH, fia ce HaBesie (POHTOT BO KOj € muiryBaHo. ['onmemMuHara
Ha ¢oHTOT 12, curie cnare.

Pacnopen Ha eleMeHTHTE BO TEKCTOT:

1. HacnoB Ha TeKcTOT.

2. Mme u npe3ume Ha aBTOPOT, yCTAaHOBA BO Koja paboTu (UMe M ajpeca Ha
yCcTaHOBAaTa - yJIMILA U I'Paj) HAa MOYETOKOT HA TEKCTOT.

3. OcCHOBHa COfIp>KMHA HAa TEKCTOT.

4. JlokalHuTe HAa3UBU M MCTAKHATHUTE JIEJIOBU Jla c€ O3HAYaT CO UTAJUK.

5. Ha ce m3bernyBa ynorpebaTa Ha MOJHACIOBHU.

6. benemkure (pycHOTHUTE) Of TEKCTOT Jja Ce O3HAYaT CO apalcKu OpOjKU U fa ce
MPUJIOXKAT Ha ucTaTa crpaHula. Bo Oenemkure ((pycHOTUTE) HE € MOTPEOHO Jla ce
HaBedyBa JuTepaTypara. Bo OGenemkuTe ga ce HaBeje JUTepaTypaTa Ha KpaToOK
HA4YMH KaKO BO TEKCTOT (Ja C€ BUAU TOYKA 7).

7. JlutepaTypaTa fa ce HaBeJe BO CKpaTeH OOJUK BO TEKCTOT M BO OE€JIEHIKUTE
(pycHoTHTE), 2 BO MOAOATr OOJNMK Ha KpajoT Off TEKCTOT. Bo TEKCTOT f1a ce HaBene
caMoO Npe3WMEeTO Ha aBTOPOT, FOJMHATa Ha M3JaHMETO M, aKO € MOTpebHO,
CTpPaHMIUTE, CETO TOoa BO 3arpaau; npuMmep (3napases, 1988) unu (3apases, 1988:
24-25), 3a noBeke HaBoau: (3npases, 1988; IleTpymescka, 1977). Ha kpajoT na ce
HaBejle LeJIOKYNHaTa JuTepaTypa no a30ydeH pef o Mpe3uMeTO Ha aBTOPOT, CO
NOTIOJIHKA NMOAATOLM CIOpe]] cleHUBE NpaBuia ( a THE ce HaBEJEeHM NMOCceOHO 3a
KHWTH, TOCeOHO 3a CTaTHM, HO BO IONUCOT Ha JIUTepaTypaTa He Tpeba fa ce jesar):
a) KHWIH: Ipe3uMe, UMe, HAclloB, M3[laBay, MECTO Ha U3faBame, roguHa. HacnoBor
na ce ncrakue co Kyp3us. I1p.: 3APABEB, lopru: TexcititaHoitio HapoOHOo 60 peuiieo
u HapoOHaiua Hocuja 80 Tuitiosseaewixo, VIHcTUTyT 3a onkiiop "Mapko Llenenkos",
Ckomje, 1988.

6) cratuu (WIM 3arjiaBuja);

61) BO nepuoANYHNUTE U3JjaHNja: Ipe3UMe, UMe, HAacllOB, UMe Ha IIepUOIKaTa, BOIyMEH
(Opoj), MecTo Ha u3faBame, TOANHA, CTpaHuLU. VIMEeTO Ha CIMCAHUETO fla ce UCTaKHe
co kyp3us. [Ip.: IEJJTMHMNKOJIOBA, 3opka: O6uyau cBp3aHy cO NOESAUHYU NPa3HULA
u HeplestHu AHU Bo PapoBui, [ racruk na Etunonowkuoiu mysej 6o Ckoiije 1, CKorje,
1960, cTp. 135-178;

02) BO KHUTUTE: Ipe3UMe, UMe, HAacJIOB, YPEIHUK, HACJIOB HAa KHUraTa, U3JjaBayd, MECTO
Ha M3[laBame, FOlNHa, cTpaHulu. HacioBoT Ha KHHUraTa fia ce UCTaKHE CO KYp3UB.
ITp.: HUKOJIOB, Beaumup: HapogHoTo cronanctBo BoO MakeioHuja, BO: yp. akap.
Kpym Tomoscku u nip., Eiinoaozuja na Maxeoonyuitie, MakeloHCKa akajiemMuja Ha
HaykuTe U ymeTHoctute, Ckomje, 1996, cTp. 47-64.

Axo e ucrakHat aBTOop Ha cratujaTta u kHurata: KUTEBCKMU, Mapko: Pycanuure
BOo MakefnoHuja, Bo: MakeOoHcku HapoOHu ipasnuuu u obuuau, Menopa, Ckorje,
1996, cTp. 40-43.



B) IloBeke fena of UCT aBTOp fla Ce HABE[AT CIIOPE] XPOHOJIOLIKUOT PEf.
8. [la ce HampaBu pe3uMe Ha aHTJIUCKM ja3uk, A0 350 300pa.

Curte pakomnucu jla ce ucnpakaaTt Ha ajpeca Ha Pepmakimjara:
Afppeca:

3axapunka bauea

My3ej Ha coBpeMeHaTa YMETHOCT

yi. "Camyunosa" 60

1000 Cxkomje

e-mail: icom mnc@yahoo.com

Op Pepakuujata
(KpUTEpUYMHTE MOXKAT [1a IpeTpnar u3MeHu crnopeq norpedure Ha MHK IKOM)
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